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Bruce
Davidson

Charlotte Cotton

“Too much in photography is shoot and leave,” Bruce Davidson
says in his conversation with curator C otte Cotton. Indeed,
Davidson is often intent on looking back—not out of nostalgia
for the past but rather to follow the course of his subjects’ lives,
This has been the case with these he photographed in a number
of his first and most acclimed series, including Brooklw Gang
(1959); his work documenting the civil rights movement, the
1965 Selma march and the March on Washington two y
carlicr; and his project East rooth Street (1966-68), on the

lives of Harlem residents. Davidson began photographing as

a teenager in Illincis, transiorming a closet into a darkroom
and apprenticing at a local camera shop. While stationed in the
military in France in the 19508, he met Henri Cartier-Bresson,
ited him to join the Magnum agency in 1958, Davidson
y sums up what defines his ability to connect with

his subjects: “It’s about trying to be a human being,” he says.

= BRUCE DAVIDSON

THE MOTION OF FAMILY, 2014

LaToya Ruby
Frazier

Dawoud Bey

In The Notion of Family, her first book, LaToya Ruby Frazier offers
an incisive exploration of the legacy of racism and economic
decline in America’s small towns, as embodied by her bometown
of Braddock, Pennsylvania. The work also considers the impact
of that decline on the community and on her family, creating

a statement both ml\Cl\J]el\d truly political an intervention

compellingly set her story
Ruby, her mother, and herself
civic belonging and responsibility
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Mow eighty-one, even s he describes ideas for his next
photographs, Davidson has been looking back again, this time
through his archive, revisiting older hodics of work, Steid] has
released a number of new volumes, inchuding Los Angeles 1964
(2015}, which may be a revelation for viewers who associate
Davidson with New York City, a perennial subject of his.
For this interview, Cotton visited Davidson at his home on
Manhattan’s Upper West Side last April. There the two spoke
about his carly infatuation with picture making, about walking
the streets of Paris with Cartier-Bresson, and of the constant
photographic challenge of getting past the obvious.

Ifind it

hat " sast, What d ak of
that idea?

Brace Davidson: That means tinse hasn't affecied the way | sec, or what 1 see,
ar the joy i seeing, 1 live with a camera now in exactly the same veay [ did
when | was sixteen. That hasn't left me—that memery, that boyhood with
photography.

@€ What ware you fike at sintesn?

B0z Most young boys have a buddy. | had a camera | was pretty mech a loscr,
and | was doomed 10 failure because | wasn't inicrested in anything other than
taking pictares and developing them in my darkrosen.

£ When did this start for pou?

= When | was old eneagh 1o take the El train into Chicagn 1o take pictuses snd
come hoene before dark. My mother allowed me to do that. Once she remasricd,
tier hushand was a licutenant commander in the navyand be, like other licutenant
comenanders, was given 3 Kodak camera, which was like a big Leica—it was a
rarge-finder camera. [t was quite something. Seme of those pictures have survived.
The joy of photographing sustalas me.

0 Whi 1 you g teenager?

BRUCE DAVIDEON L

struggles and interactions with family and the expectations
of community, and includes the documentation of the demise
of Braddock's only hospital, rein forcing the idea that the
history of a place is frequently written on the body as well
a5 the landscape. With The Noticn of Family, Frazier knowingly
aamu]vd.nm and expands upon the traditions of classic black-

ite documentary photography, enlisting the participation
and her mother in particular. As Frazier says,
coauther, artist, photographer, and subject.
Our relationship primarily exists through a process of making
images together. I see beauty in all her imperfections and abuse.”
In the creation of these collaborative works, Fra
the idea of art and image-making as a transformative act, a
means of resetting traditional power dynamics and narratives,
both those of her family and thase of the community at large.

3 particular kind of work?

LaToya Ruby Frazier | always made coatous lisc deawings. watcreolor paintings.
and p my Raby, oy Srampe,
aned yaell. | started 1o get o chse of ey Immfnrmaph\ when [ used a disposable
camera 1o take pictures of all the kids that rode a1y bus senior year at Woodbiad
Hills High School. I dida't quite understand the significance of that particular

mement, | just knew | wanted pictures of them because we survived through
high school.

Things began to farther erystallize for me 2t Edmbara University, in Pennsylvania.
in 39992 | changed my major at the encouragement of an instructor, Mark Kinch,
and declared  dual major in p iy and graphiic design wi
commusication, Between 2000 and 2002 um two very intense years with Mll ©

Kowalski, who became my firit ph ine ke brought in photogeaphy
books, history of and th i books with as
emphasis oo documentary, in particular lames Agee's Lt Us Now Praise Famous
Men (1941) and Roland Barthes's G iela (1980 In b

practice Kathe devoted hersell o s2a living in rural poverty
strounding Erie, Pennsybrania; sznhpﬂmn.v‘!u:rrslwuﬂru held writing
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