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Antony Gormley is a 
distinguished British artist and 
sculptor perhaps best known for 
his huge Angel of the North in 
Gateshead. He won the Turner 
Prize in 1994 and has been a 
Royal Academician since 2003. 
Martin Gayford is art critic for 
the Spectator. His books include 
Modernists & Mavericks, Man 
with a Blue Scarf, A Bigger 
Message, Rendez-vous with Art 
(with Philippe de Montebello),  
A History of Pictures (with David 
Hockney) and, most recently, 
The Pursuit of Art, all published 
by Thames & Hudson. 

c. 300 illustrations
27.9 x 21.6cm
392pp   
ISBN 978 0 500 022672
November
£40.00

Shaping the 
World
Sculpture from 
Prehistory 
to Now

Antony Gormley and  
Martin Gayford

The central role of 
sculpture in the 
development of human 
culture from prehistory to 
the present day is explained 
by one of the greatest living 
sculptors and a renowned 
art critic

Sculpture is the universal art. It has been practised by 
every culture throughout the world and stretches back 
into the distant past. The first surviving shaped stones may 
even predate the advent of language. The drive to form 
stone, clay, wood and metal into shapes evidently runs 
deep in our psyche and biology. This links the question 
‘What is sculpture?’ to the question ‘What is humanity?’ 

In this wide-ranging book, two complementary 
voices – one belonging to an artist who looks to Asian 
and Buddhist traditions as much as to Western sculptural 
history, the other to a critic and historian – consider 
how sculpture has been central to the evolution of our 
potential for thinking and feeling. Sculpture cannot be 
seen in isolation as an aesthetic pursuit; it is related to 
humankind’s compelling urge to make its mark on the 
landscape, to build, make pictures, practise religion and 
develop philosophical thought. 

Drawing on examples from thousands of years 
bce to now, and from around the globe, the authors 
treat sculpture as a transnational art form with its own 
compelling history. They take into account materials and 
techniques, and consider overarching themes such as 
space, light and darkness. Above all, they discuss their 
view of sculpture as a form of physical thinking capable 
of altering the way people feel and of inviting them to look 
at sculpture they encounter and more broadly the world 
around them in a completely different way.
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Tony Godfrey, former 
Programme Director of the MA 
in Contemporary Art at 
Sotheby’s Institute, London, now 
lives in Manila, where he works 
as a curator with artists from 
South-East Asia. He has written 
for the Burlington Magazine and 
Art in America, and is the author 
of Conceptual Art and Painting 
Today, as well  as numerous 
exhibition catalogues.

202 illustrations
26.0 x 20.0cm
280pp 
ISBN 978 0 500 239872
August
£29.95

The Story of 
Contemporary 
Art
Tony Godfrey

An essential illustrated 
guide to the history of 
contemporary art from 
1980 to the present

Is it really art? What does it mean? Why does it cost so 
much? While these questions are perpetually asked 
about contemporary art, they are not the questions that 
E. H. Gombrich set out to answer in his seminal book The 
Story of Art. Contemporary art is very different from what 
came before. From the 1960s, where Gombrich’s account 
concludes, artists began to abandon traditional forms of 
art and started to make work that questioned art’s very 
definition. This is where Tony Godfrey picks up the story.

Developments in contemporary art have followed 
no straightforward line of progress or sequence of 
movements. Recognizing this, Godfrey creates a narrative 
from a series of often dramatic creative conflicts and 
arguments around what art is or should be. From object 
versus sculpture and painting versus conceptual to local 
versus global, gallery versus wider world, The Story of 
Contemporary Art traces a history in terms of drastic 
changes in social and political life over the last sixty 
years. Key  to the book is the story of how a perception 
that art was made almost exclusively by white men from 
North America and Western Europe has been radically 
overturned. Compelling and intelligent, but never 
academic, this book tells us how.
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Matthew Israel is a curator, 
writer and art historian based in 
New York. He has worked with 
galleries including Matthew 
Marks and Gagosian, taught 
contemporary art at NYU, New 
York, managed major artist 
estates and foundations, written 
widely for the international art 
press, spoken internationally 
about contemporary art and the 
art world, and was Head Curator 
at Artsy. His most recent book is 
The Big Picture: Contemporary 
Art in 10 Works by 10 Artists.

40 illustrations
23.4 x 15.3cm
256pp
ISBN 978 0 500 239926
October
£19.95

A Year in the 
Art World
An Insider's View

Matthew Israel

Artists, curators, gallerists,  
critics – what do these 
people actually do? This 
insider's account of the 
global art industry reveals 
the often mysterious 
workings of the world of 
contemporary art

In the last few decades, the world of contemporary art 
has become more globalized and visible than ever before. 
And yet this world has long been perceived as closed and 
obscure, provoking in the uninitiated a range of responses 
from reverence to bafflement and rage. Taking the 
reader on a cross-continental journey through a notional 
calendar year in the field of art, Matthew Israel lifts the 
veil on a world that emerges from his narrative as diverse, 
adventurous, nuanced and meaningful to all. From Los 
Angeles to Hong Kong via Paris and New York, the author 
travels among the world’s best-known artists, curators, 
critics, gallerists and institutions as they work towards 
some of the art world’s most defining international events. 

A Year in the Art World relates the exploits of a 
curious insider, who ventures deep into the workings of 
the art industry to ask: what is it that people in the art world 
actually do? What drives an interest in working with art? 
How do artworks acquire value? And how has technology 
transformed the art world of today? Israel combines in-
depth personal profiles with expert context to reveal both 
new and longstanding artworld realities. From biennials 
in summer to auctions in the fall, this fascinating narrative 
reveals how ‘the art world’ describes a realm that is both 
surprisingly vast and deeply interconnected.
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Bob and Roberta Smith, a.k.a. Patrick 
Brill, is a British contemporary artist, 
activist, writer, broadcaster, musician, 
art education advocate and keynote 
speaker. He is a Royal Academician, 
and in 2017 was awarded an OBE for 
services to Art. Bob is a patron of The 
Big Draw and the National Society for 
Education in Art and Design. He sat 
on the Tate Modern Council and was 
recently a trustee of Tate. He is also 
a Trustee of Art UK and a contributor 
to the Guardian. He has extensive 
experience of teaching and is 
Associate Professor at the Department 
of Art and Architecture and Design 
at London Metropolitan University. 
He has curated numerous public art 
projects, including the 2013 Art Party 
to promote contemporary art and 
advocacy. His works have been 
exhibited internationally, and are 
in collections in Europe and the 
United States.

130 illustrations
23.5 x 17.5cm
168pp   flexibound
ISBN 978 0 500 239933
August
£14.99



7

A
rt

You Are An 
Artist
Bob and Roberta Smith

‘For anyone who wants 
to tap into their inner 
creativity, Bob and 
Roberta Smith's visionary 
manifesto is the 
ideal guide’ 
Will Gompertz

Whether you like it or not, says artist Bob and Roberta 
Smith, you have been enrolled in the world, and the world 
is an art school. You are an artist, because every human 
being who has ever lived was once an artist. Drawing is 
an important part of learning to communicate, and life is, 
above all else, a conversation. You Are An Artist combines 
a thought-provoking meditation on art practice with a 
series of practical exercises and creative provocations that 
encourage everyone to fulfil their potential as an artist. 

You Are An Artist is itself a kind of art school, helping 
the reader to work out what kind of artist they are, and what 
they can achieve. Drawing on the author’s experience as 
an art school teacher, it playfully adapts the methods of 
art education, mixing these with the sideways approach to 
creativity popularized by the author’s activist campaigns. 
Smith provides an array of ideas, tips and practical 
examples, illustrated with documentary photographs 
of his own specially made work. His riotous paintings 
and installations are set alongside discussions of time, 
place, looking, thinking, stealing and becoming, with 
enlightening forays into the history of art and creativity. 

A collection of hilarious, at times startling and often 
moving narratives bring to life a series of lessons about 
the nature of art and inspiration. Each lesson comes with a 
series of prompts to harness your own artistic capabilities, 
asking you, the reader, How about this? You Are An Artist 
is for everyone who wants to be an artist, but has been too 
afraid to take the plunge. 
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Louisa Taylor is an award-
winning ceramicist and lecturer. 
She has her own ceramic 
business, received a 
Development Award from the 
Crafts Council and has been 
featured in respected design 
publications. She is also a senior 
lecturer in ceramics on the BA 
(Hons)/MDes 3D Design and 
Craft course at the University of 
Brighton. Taylor is the author of 
one other book, Ceramics: Tools 
and Techniques for the 
Contemporary Maker.

268 illustrations
24.2 x 19.9cm
288pp   flexibound
ISBN 978 0 500 295717
August
£20.00 

Ceramics 
Masterclass
Creative Techniques 
of 100 Great Artists

Louisa Taylor

An exploration of  
the artistic process, 
methodology and 
techniques of 100 great 
ceramic artists, offering 
both practical advice  
and inspiration

The practice of ceramics is steeped in history and 
tradition. For thousands of years humans have exploited 
the versatile qualities of clay as a material to produce items 
ranging from humble utilitarian vessels integral to family 
living, right through to exquisite works of art. 

Ceramics Masterclass explores this diverse 
discipline by showcasing 100 of the most innovative 
and inspiring artists past and present, analysing the 
techniques and methods used to create the works, and 
the concepts which underpin their creative process. 
Organized by genre, the book includes chapters on 
vessels, decorative and functional pieces, figurative and 
conceptual works, and installation. It also shows how to 
recreate intricate still-life dioramas like 15th-century artist 
Bernard Palissy, explore narrative like Grayson Perry and 
convey sensitivity to material like Phoebe Cummings. 

Perfect for students, amateur ceramicists and 
professionals, this book represents a global perspective  
of historical and contemporary approaches to clay and  
will be a catalyst for discovery and intrigue.Also available

ISBN 978 0 500 239957
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Charlotte Vannier is an editor, stylist 
and product designer. She is also 
the author of Threads and 
Unravelled, both published by 
Thames & Hudson. Véronique Pettit 
Laforet is a textile designer.

268 illustrations
28.0 x 22.0cm
344pp   paperback
ISBN 978 0 500 295786
July
£35.00

Contemporary ceramicists are using cutting-edge 
technology, conceptual thinking and new platforms to 
push the boundaries of clay and broaden its appeal. A 
generation is emerging whose work is irreverent, playful 
and radical – but also beautiful – while established avant-
garde ceramicists are gaining broader recognition. 

This book, a companion volume to Unravelled 
and Threads, explores the work of ninety artists at the 
vanguard of this movement. Their works range from 
monumental installations and imaginary bestiaries to 
abstract shapes or human-sized characters: Barnaby 
Barford taps into the heritage of porcelain with playful 
remakings of the kinds of figurines popular during the 
18th and 19th centuries; Manoli Gonzalez’s delicate, 
translucent pieces are inspired by the vegetable world; 
Caroline Cheng’s Prosperity dress, adorned with more 
than 25,000 tiny porcelain butterflies, is the centrepiece of 
the British Museum’s 20th- and 21st-century collection of 
Chinese works.

Spanning the world and the generations, the artists 
gathered in this book offer an exciting showcase of a   
booming practice. 

Contemporary 
Ceramic Art
Charlotte Vannier and Véronique 
Pettit Laforet

A global survey of ninety 
artists at the forefront of 
contemporary ceramic art

Also available
ISBN 978 0 500 295458 
ISBN 978 0 500 239889
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Pepe Karmel teaches in the 
Department of Art History at 
New York University. He is the 
author of Picasso and the 
Invention of Cubism, and has 
written for numerous 
publications, including Art in 
America and the New York 
Times. Karmel has also curated 
or co-curated numerous 
important exhibitions in the  
UK and USA.

250 illustrations
30.8 x 24.0cm
344pp
ISBN 978 0 500 239582
October
£65.00

Taking a radically new approach to the history of abstract 
art, Pepe Karmel applies a scholarly yet fresh vision 
to reconsider the history of abstraction from a global 
perspective and to demonstrate that abstraction is 
embedded in the real world. Moving beyond the orthodox 
canonical terrain of abstract art, he surveys artists from 
across the globe, examining their work from the point 
of view of content rather than form. Previous writers 
have approached the history of abstraction as a series 
of movements solving a series of formal problems. In 
contrast, Karmel focuses on the subject matter of abstract 
art, showing how artists have used abstract imagery to 
express social, cultural and spiritual experience. 

An introductory discussion of the work of the 
early modern pioneers of abstraction opens up into a 
completely new approach to abstract art based around 
five inclusive themes –  bodies, landscapes, cosmologies, 
architectures, and signs and patterns – each of which 
has its own chapter. Starting from a figurative example, 
Karmel works outwards to develop a series of narratives 
that go far beyond the established figures and movements 
traditionally associated with abstract art. Each narrative is 
complemented by a number of ‘featured’ abstract works, 
which provide an in-depth illustration of the breadth of 
Karmel’s distinctive vision.

A wide-ranging examination of topics – from 
embryos to the surface of skin, from vortexes to waves, 
planets to star charts, towers to windows – is interwoven 
with detailed analysis of works by established figures like 
Joan Miró and Jackson Pollock alongside pieces by lesser-
known artists such as Wu Guanzhong, Hilma af Klint and 
Odili Donald Odita.

Abstract Art
A Global History

Pepe Karmel

An important new survey 
on abstract art that takes 
content as a guide to form, 
and breaks open the canon 
to make room for artists 
from across the globe
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FRANCIS PICABIA   1.6]
[France, 1879–1953]
dances at the Spring ii, 1912

In 1912 Francis Picabia, the son of a Cuban diplomat 
and an early convert to cubism, painted a series 
of compositions depicting dancers at a spring. 
The setting, a rocky landscape, was reminiscent 
of classical and biblical Salon paintings from the 
nineteenth century, which aimed for historical 
authenticity by evoking the actual landscapes of 
Greece and Palestine. Picabia’s geometric faceting 
of figures and landscapes was dramatically different 
from Salon painting, however. Furthermore, his 
changing treatment of the figures imbued the 
different canvases in the series with different 
meanings. In Dances at the Spring I (Philadelphia 
Museum of Art) the dancers were faceted in the 
manner of Picasso’s Three Women [fig. 1.1]; like 

Picasso’s women, they recalled the geometric carving 
of African sculpture, erroneously associated in 
European minds with an overwhelming fear of chaos 
and an irrational belief in spirits. The placement of 
these ‘African’ figures in a classical setting evoked the 
argument of Friedrich Nietzsche’s Birth of Tragedy 
(1872) that beneath the Apollonian grace of classical 
culture there lay concealed a primitive Dionysian 
celebration of desire and aggression. In contrast, 
the figures in Dances at the Spring II are fragmented 
to the point where they no longer seem ‘African’. 
The dancers have become flickering columns of light 
moving through a reddish haze, as abstract as Loie 
Fuller’s veils. Epiphany takes the place of terror.11

THEO VAN DOESBURG   [1.7]
[Holland/France, 1883–1931]
Counter-Composition XiV, 1925

The ‘counter-compositions’ that Theo van Doesburg 
began painting in 1924 made explicit the diagonal 
axes implied in his 1919 Rag-Time [fig. 1.5]. This 
contravened Piet Mondrian’s dictum that only 
horizontals and verticals were permissible in abstract 
art. Indeed, van Doesburg seems to have called 
them counter-compositions precisely because they 
were contrary to Mondrian’s rules of composition. 
Mondrian was so angry at van Doesburg’s 
transgression that he resigned from the editorial 
board of De Stijl and the two men did not speak for 
several years. The dispute may seem like a tempest 
in a teapot. How much difference did it make, really, 
whether the grid was diagonal or perpendicular? 
However, Mondrian wanted to create a harmonious 
art that could function effectively as a symbol for 

a harmonious society, free from the passions and 
conflicts of private life, while van Doesburg, like 
the futurists, wanted to express the dynamism 
of modern life: not just the impersonal energy of 
modern technology but also the erotic excitement 
of the dance hall. To underscore his intentions, van 
Doesburg had several photographs taken showing 
a professional dancer posing in front of another 
Counter-Composition, her limbs and torso aligned 
with the diagonals of the painting. In 1926–28, when 
he received a commission to decorate the Aubette, 
a combination dance hall and cinema in Strasbourg, 
France, he designed a giant relief mural based on his 
counter-compositions, so that the dancers would be 
surrounded and stimulated by abstract evocations of 
their own movements.12

Bo
di
es

44 45

Bo
di
es

FRANCIS PICABIA[1.15]
[France, 1879–1954]
Machine Turn Quickly, 1916–17

Machine Turn Quickly mimics the look of a blueprint, 
with its two gears silhouetted in white against a cobalt 
ground and overscored with lines and circles suggesting 
meticulous measurement. A small gear labelled ‘1’ 
meshes with a large gear labelled ‘2’. The neatly 
lettered legend at lower left explains that the small 
gear is a woman, the large one a man. The painting’s 
title, Machine Turn Quickly, urges the couple to reach 
a maximum of sexual excitation by spinning faster. 
In a contemporary picture, Girl Born without Mother 
(1916–18, National Galleries of Scotland, Edinburgh), 
Picabia took a cutaway view of a piston turning the 
wheel of a locomotive, rotated it 180 degrees and added 
a gold background like that of a Byzantine icon. The 
title suggests the chaste goddess Athena, born from 
the forehead of Zeus, but the implied action of the 
shaft sliding in and out of the piston, setting the wheel 
into motion, provides yet another allegory of sexual 
intercourse. Picabia’s mechanical view of intercourse 
may have been influenced by Remy de Gourmont’s book 
The Science of Love: Essay on the Sexual Instinct (1903), 
which presented sexuality as a mechanical process 
driven by inexorable laws of reproduction. For Picabia, 
the modern world seemed to offer endless occasions 
for sexual arousal, but induced a kind of helplessness in 
the face of both instinct and technology.23

VICTOR SERVRANCKX[1.16]
[Belgium, 1897–1965]
Pure Plastic, 1922

Victor Servranckx’s Pure Plastic recapitulates the 
machine imagery typical of its era. The black and white 
disks recall the railway semaphores in paintings like 
Fernand Léger’s The Disks of 1918 (Musée d’art moderne 
de la Ville de Paris). But here the disks seem to be 
spinning wheels, set into motion by a piston at lower 
left, like the one in Picabia’s Girl Born without Mother. In 
real life, factories were not this crowded with wheels, 
gears and pistons. They were dominated by lathes and 
stamping machines, by bins of components awaiting 
assembly, and – in the case of actual assembly lines – by 
overhead rails that carried things from place to place. 
However fictive, the proliferation of cylinders and 
wheels in Pure Plastic produces a vivid impression of 
a mechanical universe. The cylinders are painted with 
alternating bands of black, white and red, suggesting the 
gleam of light on stainless steel. The flicker of light and 
dark spills over into every area of the picture, bringing 
the composition to the verge of chaos. However, the 
subliminal division of the surface into equally spaced 
vertical, horizontal and diagonal bands restores a tacit 
sensation of rhythmic order. The threat of breakdown 
becomes instead an ecstatic experience of sensory 
overload.
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JONATHAN LASKER [1.53]
[USA, b. 1948]
Pictorial Regularity, 2009

In Jonathan Lasker’s sketches, the background and 
some of the foreground shapes are drawn with 
felt-tip markers, while broad areas of colour are 
created by doodling until the area is filled. Lasker 
draws other foreground shapes with brush and 
oil paint, modelling the paint into a thick impasto. 
When enlarging his studies, he exactly preserves 
every detail. Doodled lines that seemed natural at 
their original, hand-made scale become profoundly 
unnatural. The impasto becomes a simulacrum, 
built up with modelling paste and painted to match 
the original colours. Breaking the rules of post-war 
abstraction, Lasker distinguishes clearly between 
figures and ground, placing ideographic shapes in 

front of patterned fields that create a tacit sense of 
spatial recession. The foreground motif in Pictorial 
Irregularity, also found in A Portrait of the Artist’s 
Father (2007, private collection), is a square with 
rounded corners, mounted atop a smaller rectangular 
base: a flattened, faceless image of a head resting 
on a neck. The head at the upper right of Pictorial 
Regularity is painted with thin black strokes; the 
one at upper left is built up from thickly impastoed 
strokes of red, yellow and blue. The materiality of the 
coloured paint stands in for the materiality of the 
absent body, like the ghost of sensuality in an empty 
landscape.

CARRIE MOYER [1.54]
[USA, b. 1960]
Herr doktor, 2012

From the outset Carrie Moyer’s work combined three 
seemingly incompatible elements: pin-ups, politics 
and painterliness. In Everything for Everybody (2002, 
collection of the artist), the pink silhouette of a 
standing female nude merged into the posterized 
Herr Doktor. Here, an undulating white silhouette 
extends horizontally across the canvas, suggesting a 
recumbent female figure like Henri Matisse’s Large 
Reclining Nude (1935, Cone Collection, Baltimore 
Museum of Art). At the upper right, two circular 
bands resemble eyes (one with an almond-shaped 
pupil like a cat’s). Their irises are filled, wholly or in 
part, with painterly textures and colours: scumbled 

white lozenges submerged beneath washes of red, 
pink and yellow, and rimmed patches of black like 
volcanic islands rising from a sea of white, red, 
pink and green. The painting’s title, Herr Doktor, 
seems ironically to invoke Sigmund Freud – not, as 
in the work of Hannah Wilke [fig. 1.43] and Lynda 
Benglis [fig. 1.47], to refute the concept of castration 
anxiety, but to revive the idea of scopophilia. Moyer 
authorizes the viewer to take pleasure in looking, 
whether at bodies or at paintings. What she does not 
authorize is the invisible voyeur: the eyes melting with 
pleasure, in her painting, fix the viewer in their gaze.
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Small, Smart,  
Essential

‘Art Essentials is a really terrific series, providing a truly 
first-class introduction to many of the fundamental ideas, 
individuals and artworks that have shaped the way we 
see our world’  
Will Gompertz, BBC Arts Editor

Modern Art  978 0 500 293225
Looking at Pictures  978 0 500 293218
Pop Art  978 0 500 293584
Key Moments in Art  978 0 500 293621

Women Artists  978 0 500 294352
Surrealism  978 0 500 294345
Impressionism  978 0 500 294369
Street Art  978 0 500 294338

Already available

New this September
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This lively introduction tells the ever-evolving story of 
abstract art, tracing its history from the early 1900s right 
up to the present day. Emerging out of western movements 
such as Cubism and Expressionism, abstract art quickly 
became a global phenomenon, changing the face of 
modern and contemporary art. Stephanie Straine weaves 
accounts of well-known pioneers with fascinating insights 
into lesser-known ground-breakers from across the world.
Her vivid discussion demystifies the work of over seventy 
innovative artists – from Wassily Kandinsky to Emma Kunz 
and Rana Begum – and develops our appreciation of their 
conceptual approach. A timeline of key exhibitions of 
abstract art, suggestions for further reading and a glossary 
of art terms rounds out the book.

Stephanie Straine is Senior Curator of Modern and Contemporary Art 
at the National Galleries of Scotland in Edinburgh. 

100 illustrations
21.8 x 13.8cm
176pp   paperback
ISBN 978 0 500 295755
September
£10.95

Abstract Art
Stephanie Straine

A much-needed 
straightforward 
introduction to the  
ever-evolving story of 
abstract art, told through 
the work of over seventy 
pioneering artists

Women Artists  978 0 500 294352
Surrealism  978 0 500 294345
Impressionism  978 0 500 294369
Street Art  978 0 500 294338

Jessica Lack introduces fifty pioneering modern and 
contemporary art movements born out of political 
engagement, decolonization, marginalization or conflict. 
These movements have aimed to revitalize society by 
challenging the status quo. While not as well known as 
Pop Art, Dada and Futurism, these associations of artists – 
such as the Saqqakhaneh artists of Iran, the Stridentists of 
Mexico, Jikken Kobo of Japan or America’s AfriCobra – have 
empowered and given voice to their members. 

Global Art brings unfamiliar material to life by 
exploring the unique historical context of each art 
movement, key cultural events and interconnections, and 
the key protagonists in the movement’s evolution.

Jessica Lack is a writer with a focus on modern and contemporary art. 
She was a correspondent for the Guardian and is the author of several 
books, including Why Are We ‘Artists’?: 100 World Art Manifestos.

85 illustrations
21.6 x 13.8cm
176pp   paperback
ISBN 978 0 500 295243 
September 
£10.95

Global Art
Jessica Lack

‘A wonderfully illustrated 
and vividly written 
corrective to the assumption 
that radical art is the 
preserve of the West’ 
Jennifer Higgie, Frieze
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For more than 2,000 years the art of Greece and Rome 
has lain at the heart of western civilization. This book 
recaptures the excitement of the artists who first created 
it. It traces the daring innovations of those who, defying 
traditional wisdom, explored new ideas; it describes the 
valiant struggles of sculptors and painters to portray – for 
the first time – both the complexities of the human form 
and the richness of human emotions. So much has been 
destroyed by the ravages of time that Greek and Roman 
art seems to consist only of impressive ruins and broken 
fragments. Yet the creative achievements of the Greeks 
and their legacy, as adapted by the Romans, have never 
lost their power.

Susan Woodford was born and educated in the USA (BA Harvard; MA 
and PhD Columbia). Since moving to London, she has taught art 
history and lectured at the British Museum. She has published many 
books and articles on Greek and Roman art and has also written 
Looking at Pictures in the Art Essentials series.

85 illustrations
21.6 x 13.8cm
176pp   paperback
ISBN 978 0 500 295250 
September 
£10.95

Greek and 
Roman Art
Susan Woodford

‘A crisp, clear and, above 
all, highly enjoyable guide 
to Greek and Roman art, 
from the evolution of 
sculpture to the detailed 
techniques of vase-
painting and fresco’ 
Natalie Haynes

Understanding symbols – be they animals, artefacts, 
plants, shapes or gestures – is crucial to the appreciation 
of art. This clearly written and well-researched 
introduction offers an invaluable guide to over fifty of the 
most common and intriguing visual symbols from across 
the globe from 2300 bce to the present day. Matthew 
Wilson explores symbolism’s subtle implications and overt 
and covert meanings, providing an indispensable tool for 
interpretation. A reference section includes suggestions 
for further reading and a glossary of art-historical terms.

Matthew Wilson is an art historian, educator and writer, who 
contributes to numerous publications. He is an examination 
specialist in the history of art.

100 illustrations
21.8 x 13.8cm
176pp   paperback
ISBN 978 0 500 295748
September
£10.95

‘Masterly … the perfect introduction to a subject that can 
only heighten the general appreciation of art’  
Christopher Lloyd, former Surveyor of The Queen’s Pictures

Symbols in Art
Matthew Wilson

A reference guide to fifty  
of the most frequently 
occurring symbols in  
global art history
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Lachlan Goudie is a Scottish 
painter and arts broadcaster. 
He has presented many BBC 
TV programmes including 
‘Mackintosh: Glasgow’s 
Neglected Genius’, ‘Painting 
the Holy Land’ and ‘The Story of 
Scottish Art’.

181 illustrations
24.6 x 18.6cm
384pp  
ISBN 978 0 500 239612
September
£29.95

The Story of 
Scottish Art
Lachlan Goudie

The compelling story of 
over 5,000 years of Scottish 
art, told by renowned 
contemporary Scottish 
artist and broadcaster 
Lachlan Goudie

This is the fascinating story of how Scotland has defined 
itself through its art over the past 5000 years, from the 
earliest enigmatic Neolithic symbols etched onto the 
landscape of Kilmartin Glen to Glasgow’s fame as a centre  
of artistic innovation today. Artist and BBC broadcaster 
Lachlan Goudie passionately narrates the joys and 
struggles of artists across the millennia striving to fulfil 
their vision and the dramatic transformations of Scottish 
society reflected in their art.

The Story of Scottish Art is beautifully illustrated with 
the diverse artworks that form Scotland’s long tradition of 
bold creativity: Pictish carved stones and Celtic metalwork; 
Renaissance palaces and chapels; paintings of Scottish 
life and landscapes by Horatio McCulloch, David Wilkie, 
the Glasgow Boys and Joan Eardley; designs by master 
architect Charles Rennie Mackintosh; and collage and 
sculpture by Pop Art pioneer Eduardo Paolozzi. Lachlan 
Goudie tells the compelling story of how and why these 
and many other Scottish masterpieces were created, and 
the impact they have had on the world.
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Dr Susan Owens is an art 
historian and exhibition curator 
who has worked at the Royal 
Collection and the Victoria and 
Albert Museum. Her previous 
books include The Ghost:  
A Cultural History, described by 
the Guardian as ‘eloquent and 
lively’, and Who Shall Deliver 
Me? Christina Rossetti: Poetry  
in Art.

97 illustrations
23.4 x 15.3cm
352pp
ISBN 978 0 500 252307
August
£25.00

Spirit of Place
Artists, Writers  
and the British 
Landscape

Susan Owens

A lyrical, compelling 
account of the British 
landscape in writing  
and art from Beowulf  
to now

‘Wonderfully deft and 
varied, full of voices, 
noticings, and contrasting 
ways of looking’ 
Alexandra Harris, 
author of  Weatherland & 
Romantic Moderns

When we look at the landscape, what do we see? Do we 
experience the view in the same way as those before us? 
We have altered the countryside in innumerable ways over 
the last thousand years, and never more so than in the 
last hundred. How are these changes reflected in – and 
affected by – art and literature? 

British landscape painting is often said to be an 18th-
century invention. But when we look for representations 
of the countryside in British art and literature, we find a 
story that begins with Old English poetry and treads a 
winding path up to the present day. Spirit of Place offers a 
panoramic view of the British landscape as seen through 
the eyes of writers and artists from Bede and the Gawain-
poet to Gainsborough, Austen, Turner and Constable; from 
Paul Nash and Barbara Hepworth to Robert Macfarlane. 
Guided by these distinctive voices and imagery, and with 
a sharp eye for an anecdote, Susan Owens elucidates 
how the British landscape has been framed, reimagined 
and reshaped by generations. Each account, whether 
illuminated in a manuscript, jotted down in a journal or 
constructed from sticks and stones, holds up a mirror  
to its maker and their world. 

‘If you think you know the British landscape, think again 
… This informative, elegant book invites us to become 
mental travellers, coming with open minds and eyes to the 
wonders of the British landscape’ Fiona Stafford, author of 
The Long, Long Life of Trees and The Brief Life of Flowers



17

A
rt

IS
BN

 9
78

-0
-5

00
-0

22
90

-0

Andy Friend is the author of 
Ravilious & Co: The Pattern  
of Friendship, described as 
‘magnificent’ by Robert 
Macfarlane, and a ‘Book of  
the Year’ in the Sunday Times, 
Observer, Guardian and 
Spectator. Friend conceived  
and co-curated the eponymous 
exhibition which attracted some 
100,000 visitors.

225 illustrations
24.0 x 16.5cm
352pp
ISBN 978 0 500 022900
September
£30.00

Also available
ISBN 978 0 500 239551

John Nash
The Landscape of 
Love and Solace

Andy Friend

A long-overdue biography 
and rediscovery of John 
Nash, Paul’s brother and  
a major 20th-century 
British artist in his 
own right

John Nash (1893–1977) was a highly versatile artist who 
combined acute observation with a strong, individual 
vision to create unique depictions of the British landscape 
and some of the most iconic paintings of the First World 
War. He produced works in oil and watercolour over a 
sixty-year career, and was for many the finest botanical 
draughtsman of his era. Unlike his brother Paul, John 
received no formal art training, but at twenty quickly 
established his reputation with a style at once fresh and 
recognizably his own. Held in the highest regard by fellow 
artists from the Edwardian era to the 1970s, but often 
overlooked since, his network included Walter Sickert, 
Spencer Gore, Dora Carrington, Eric Ravilious, Edward 
Bawden, Cedric Morris, Carel Weight and Peter Coker.

John Nash: The Landscape of Love and Solace 
explores Nash’s professional and personal relationships, 
and in particular the unconventional life he shared with 
his wife, Christine Kühlenthal, and they with their many 
‘outside loves’. Remarkable in her own right, Christine’s 
influence was critical to Nash’s art during a long marriage 
of shared joys mixed with periods of distance and sadness. 
Their story is an extraordinary one, touched by many 
hitherto untold events. Drawing on original research 
and beautifully illustrated, this long-overdue biography 
provides a comprehensive picture of John Nash and 
his work and is at the same time a compelling narrative, 
embracing love, tragedy and the pursuit of solace.
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Rick Scorza is a writer and lecturer 
on the Renaissance. In 2012 he was 
the inaugural Senior Thaw 
Research Fellow at the Drawing 
Institute of the Morgan Library & 
Museum, New York. He is also 
President of the British Museum’s 
British Art Medal Society. 
Paul Joannides is Emeritus 
Professor at the History of Art  
at the University of Cambridge.  
His publications include The 
Drawings of Raphael; Masaccio 
and Masolino; and Titian to 1518: 
The Assumption of Genius.

92 illustrations
18.5 x 13.5cm
224pp
ISBN 978 0 500 094273
September
£14.99

Also available 
ISBN 978 0 500 239858

The Life of 
Raphael
A New Illustrated 
Edition

Giorgio Vasari 
Edited and translated by Rick 
Scorza and Paul Joannides 

A new translation of 
Giorgio Vasari’s Life of 
Raphael, illustrated for the 
first time and edited by 
leading scholars

Giorgio Vasari’s The Lives of the Most Famous Painters, 
Sculptors and Architects (1550 and 1568) is a classic of 
cultural history. A monumental assembly of artists’ lives 
from Giotto to Michelangelo, it paints a vivid picture of the 
progress of art in the hands of individual masters.

This unique illustrated stand-alone edition of 
Vasari’s Life of Raphael offers a new translation of this rich 
and remarkable ‘Life’, elegantly rendering Vasari’s literary 
text in modern terms. A work of authoritative skill and 
precision, the translation preserves Vasari’s compelling 
narrative, while beautifully reproduced illustrations bring 
it newly to life. Editors and Rick Scorza and Paul Joannides 
bring together the original and expanded Italian editions 
of 1550 and 1568, with succinct commentary in light of 
their expert knowledge of Raphael’s career. Publication 
coincides with a major National Gallery exhibition marking 
the 500th anniversary of Raphael’s death.
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Øystein Ustvedt has extensive 
personal and professional 
experience with the works of 
Edvard Munch, particularly as 
head of the Stenersen Museum 
and in his role as curator at the 
National Museum in Oslo, where 
he has been since 2004. He has 
published widely on Munch and 
has curated several exhibitions 
of his work.

70 illustrations
22.9 x 15.2cm
224pp
ISBN 978 0 500 023488
October
£16.95

Edvard Munch
An Inner Life

Øystein Ustvedt

An accessible introduction 
to Edvard Munch’s life 
and work

‘My art is a self-confession 
– in it I seek to clarify my 
relationship with the 
world. But at the same 
time I have always thought 
and felt that my art could 
also clarify other people’s 
quest for the truth’ 
Edvard Munch

Why does Edvard Munch still fascinate us? Our 
preoccupation with the artist has reached new heights 
in recent decades, as demonstrated by record-breaking 
international auctions of his works and exhibitions at such 
prestigious institutions as the British Museum and Tate 
Modern in London, The Museum of Modern Art, New 
York, and the Centre Pompidou in Paris. One reason is that 
Munch created a number of iconic modern paintings: The 
Scream, Madonna, The Kiss, Vampire and Melancholy – 
these are paintings many immediately recognize.

This new, highly accessible introduction to the artist 
acquaints us with his portraits, landscapes, depictions 
of everyday life, large figure compositions, small colour 
sketches, images of animals and depictions of children. 
Munch’s works explore love, suffering and the human 
condition, as well as the lyrical beauty of both nature and 
the quotidian. 

Art historian Øystein Ustvedt tells the story 
of Munch’s life and art, setting his works in their 
social context and exploring why they have endured. 
Munch’s art bears witness to his multi-faceted and 
dramatically inclined nature and life; to an artist who 
was simultaneously a tradition-bound realist and an 
experimental modernist. 
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Mariella Guzzoni is an 
independent scholar and 
translator living in Bergamo. She 
has been collecting editions of 
the books that Vincent van Gogh 
read and loved for many years, 
and curated the exhibition ‘Van 
Gogh’s Passion for Books’ at the 
Sormani Library, Milan, in 2015.

132 illustrations
22.9 x 15.2cm
232pp  
ISBN 978 0 500 094129
July
£19.95

Vincent’s Books
Van Gogh and 
the Writers who 
Inspired Him

Mariella Guzzoni

An artistic-literary journey 
through Vincent van 
Gogh’s favourite authors 
and reading inspiration

‘I have a more or less 
irresistible passion 
for books’  
Vincent van Gogh

Vincent van Gogh (1853–1890) was famously driven by 
his passion  for God, for art – and for books. Vincent’s life 
with books is examined here chapter by chapter, from his 
early adulthood, when he considered becoming a pastor, 
to his decision to become a painter, right up to the end of 
his life. He moved from Holland to Paris to Provence; at 
each moment, ideas he encountered in books consistently 
defined and guided his thoughts and his life. 

Vincent’s letters to his brother refer to at least 200 
authors. Books and readers – whether dreaming or deeply 
absorbed – are frequent subjects of his paintings. Vincent 
not only read fiction, he also knew many works of art from 
detailed descriptions and illustrations in monographs, 
biographies and museum guides. Always keeping up 
to date, he never missed the latest literary and 
artistic magazines. 

This original study takes the reader on an artistic-
literary journey through Vincent’s discoveries, his favourite 
authors and best-loved books, revealing a continuous 
dialogue between his own work, the artists and the authors 
who inspired him, and giving life to his comment: ‘Books 
and reality and art are the same kind of thing for me.’
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Nienke Bakker, Leo Jansen and 
Hans Luijten are the original 
team who produced the 
acclaimed six-volume edition at 
the Van Gogh Museum, 
Amsterdam, in partnership with 
Huygens ING, Amsterdam, 
published by Thames & Hudson 
in 2009.

c. 85 illustrations
23.4 x 15.3cm
448pp   
ISBN 978 0 500 094242
July
£30.00

Vincent van 
Gogh: A Life 
in Letters
Nienke Bakker, 
Leo Jansen and 
Hans Luijten

An extraordinary window 
into the life and creative 
thinking of one of the 
world’s best loved artists

Vincent van Gogh’s letters have long been prized as some 
of the most valuable documents in the world of art. Not 
only do they throw light on Van Gogh’s own complex and 
intriguing character, they enlighten the whole creative 
process as seen through his eyes.

Illustrated with original manuscript letters, 
sketches and paintings, this selection provides a new and 
accessible edition of these intimate personal documents. 
Here we can observe Van Gogh’s thoughts and opinions 
at first hand, as well as his close ties with his brother Theo, 
his sometimes troubled relationships with friends and 
fellow artists, his personal doubts and fears, and above 
all his overriding passion for his art. This personal written 
testimony to a life consecrated to art will provide lasting 
pleasure to readers familiar with Van Gogh’s paintings, 
some of the most famous works of art in the world.

Vincent van Gogh: A Life in Letters offers the 
definitive view of one of the greatest creative minds, in his 
own words.
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A A book in a box. Thick sheets of cream Arches paper, folded 

loose inside cream paper wrappers, enclosed within a folder of plain boards and 

all presented in a tan slipcase. A collection of over fifty poems, interspersed with 

twenty-four full-page illustrations and a further six head- and tailpieces placed 

above or below the text, occupying roughly half the printed page. Lines of poetry 

in large, decorative, mostly italic type with simple, seemingly hand-drawn quo-

tation marks and contrastingly elaborate, calligraphic ampersands in place of the 

French word et throughout – already, we are instructed to read a decorative sign as 

a word. The illustrations are reproduced as etchings, their impossibly thin black 

lines like a spider’s web; an even spread of rhythmic curves that leaves abundant 

white space, perfectly balancing the airy pages of type. The poems are by the 

French Symbolist Stéphane Mallarmé (1842–1898), and the illustrations are by 

Henri Matisse. Mallarmé’s verse is a series of allusive, cumulative ‘word-clouds’, 

sustained by almost hypnotically regular metre and rhyme schemes within which 

meanings cohere – an effect replicated precisely in Matisse’s illustrations, whose 

regular, pulsing lines gradually resolve to depict luxuriant vegetation, ocean 

swell, cloud forms or the rippling hair and full-bodied curves of his female figures.

Matisse had published volumes of his own drawings in 1920 and 1925, and 

contributed illustrations to other publications – a 1914 book on Cézanne, and an 

anthology of writings about Paris in 1927. But in his 1946 article ‘Comment j’ai 

fait mes livres’ (How I made my books), he described the Poésies de Stéphane 

Mallarmé as ‘my first book’ – an authorial foray into the creation of a new, com-

posite literary and visual text. Matisse did not selection or re-order Mallarmé’s 

poems to the extent that he would later with Ronsard, Baudelaire or Charles 

d’Orléans, but his illustrations work with and in counterpoint to the text, to 

shape a parallel narrative of their own.

r

The book was commissioned in 1930 by the ambitious young publisher Albert 

Skira (1904–1973), as the follow-up and pendant to his first (exceedingly costly) 

venture, namely Ovid’s Metamorphoses, illustrated by Matisse’s friend and rival, 

Pablo Picasso. In April 1930, Skira drew up a contract during Matisse’s extended 

trip across the US to Tahiti. The artist would illustrate a retelling of classical 

myth, Jean de La Fontaine’s Amours de Psyche et Cupidon (1669). A revised con-

tract shortly afterwards stipulates virtually identical terms, but a different text: 

Matisse is a difficult author. 
Not for nothing did he illustrate Mallarmé.
Louis Aragon, ‘Matisse-en-France’, 1943

Opposite: Malarme
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Louise Rogers Lalaurie is  
a writer and award-winning 
translator based between the 
Paris region and the UK. Her 
published translations include 
five novels, numerous short 
stories and over thirty non-
fiction titles covering the fine 
and decorative arts, lifestyle  
and travel.

237  illustrations
31.5 x 26.2cm
320pp
ISBN 978 0 500 021682
September
£65.00
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Matisse:  
The Books
Louise Rogers Lalaurie

An unprecedented 
biographical and 
interpretative overview  
of Matisse’s livres 
d’artiste – intimate visions 
of the artist’s war in words 
and pictures intrinsic to his 
life’s work

The livre d’artiste, or ‘artist’s book’, born out of the French 
belle époque, is a celebration of high aestheticism and 
refined craftsmanship. Matisse’s eight, limited-edition, 
painstakingly crafted livres d’artiste were created during a 
period of transition, illness and intense personal suffering 
for the artist, and conflict and occupation for France. 
Vilified by peers such as Picasso fofor remaining in the 
'Free Zone' in Vichy France throughout the Second World 
War, and sidelined by the conservatism of the critical 
establishment, Matisse produced these works at a key 
turning point, before the extraordinary ‘second life’ of his 
paper cut-outs. In concert with an eclectic selection of 
poetry, drama, and tantalizingly, Matisse's own words, 
the books’ images offer an astonishing portrait of creative 
resistance and regeneration. But while individual elements 
are widely reproduced, their origins and context are often 
overlooked. 

With deftness and sensitivity, Louise Rogers Lalaurie 
reintroduces us to Matisse’s books. Examining the page-
by-page interplay between text and images, translating key 
sequences and discussing each book’s distinct themes 
and context, the author offers the thoughtful, illuminating 
close reading they require. Generously illustrated with 
archival images and new photography, Matisse: The Books 
offers readers unprecedented insight into the experience 
of reading – and looking at – Matisse’s books.
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Martin Harrison is the editor of 
Francis Bacon: Catalogue Raisonné. 
He is also the editor of the Francis 
Bacon Studies series, and Head of 
Publishing for The Estate of Francis 
Bacon. Christopher Bucklow is an 
artist, photographer and art 
historian. Francesca Pipe has 
transcribed and annotated all the 
extant diaries of Eric Allden dating 
from the period 1920 to 1946. 
Sophie Pretorius is Archivist of the 
Estate’s Bacon collection, and has 
transcribed all Bacon’s surviving 
medical records. Joyce H. Townsend 
is Senior Conservation Scientist at 
Tate, London. Sarah Whitfield is the 
author of the catalogue raisonné of 
William Scott’s oil paintings, and has 
published widely on modern art.

143 illustrations
26 x 20cm
232pp   paperback
ISBN 978 0 500 971062
August
£28.00

Inside Francis 
Bacon
Edited by Martin Harrison 
Essays by Martin Harrison, 
Christopher Bucklow, Francesca 
Pipe, Sophie Pretorius, Joyce H. 
Townsend and Sarah Whitfield

The third book in the 
Francis Bacon Studies 
series, published under 
the aegis of The Estate 
of Francis Bacon

The third instalment in the Bacon Estate’s groundbreaking 
series discloses and analyses the most exciting new 
research and information to emerge in many years on 
this elusive artist. Three of the essays, by Francesca 
Pipe, Sophie Pretorius and Martin Harrison, are based on 
archives recently added to the collection of the Estate of 
Francis Bacon. Very little is known about Bacon’s early 
career, and the diaries of his two first patrons provide 
a far deeper understanding of his formative years than 
has been accessible hitherto. Especially revelatory are 
the extensive records kept over a long period by Bacon’s 
doctor, Paul Brass: what they reveal will revolutionise 
thinking on Bacon.

Sarah Whitfield sheds new light on both Bonnard 
and Bacon; she has identified concerns the two 
artists shared that will surprise as well as enlighten. 
Joyce Townsend draws on her scientific and technical 
investigations into Tate’s most important Bacon paintings 
to advance significant new information about Bacon’s 
methods. Christopher Bucklow is an expert on Japanese 
art, which forms an important, if unexpected, aspect of his 
rethinking of the metaphor system in Bacon’s paintings.
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Lynn MacRitchie has been 
active as an artist and writer 
since the 1970s. Craig Hartley 
was formerly the curator in 
charge of prints at the 
Fitzwilliam Museum, 
Cambridge. Robert Kudielka  
is the Professor Emeritus of 
Aesthetics and Philosophy  
of Art at the University of the 
Arts, Berlin. Alexandra 
Tommasini and Rosay Gubay are 
Bridget Riley's archivists.

155 illustrations
27.0 x 24.0cm
296pp
ISBN 978 0 500 971093
September
£45.00

Bridget Riley: 
The Complete 
Prints
1962-2020

Essays by Craig Hartley, Lynn 
MacRitchie and Robert Kudielka 
Catalogue raisonné by Alexandra 
Tommasini and Rosa Gubay 

A completely up-to-date 
catalogue raisonné of 
Bridget Riley’s graphic 
work

Bridget Riley has made screenprints throughout her 
career, extending the principles of her paintings into a new, 
reproducible medium. Bringing together the complete, 
updated inventory of this substantial body of work, this 
volume explores Riley's development as a printmaker and 
her relationship to the screenprint medium. 

Newly revised, updated and designed, this 
catalogue raisonné richly illustrates Bridget Riley's graphic 
work in a larger, enhanced format with a new foreword by 
the artist. Alongside a full-colour inventory of the prints 
are updated essays by Lynn MacRitchie and Craig Hartley 
and an additional essay by Robert Kudielka, which provide 
a greater context for Riley's work. This revised volume, a 
co-publication with The Bridget Riley Art Foundation, also 
benefits from supplemental material including an artist 
biography and selected solo and group exhibition history. 

Bridget Riley: The Complete Prints is published to coincide with  
the survey of Riley's prints to be held at the Cristea Roberts Gallery 
London in September–October 2020. 

Also available
ISBN 978 0 500 970898
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See the arts through 
expert eyes

Following World of Art’s relaunch in Spring 2020, 
Autumn sees publication of a further four titles in the 
series described by the Sunday Times as ‘outstanding … 
exceptionally authoritative and well-illustrated.’ The 
new cover design features fluid shapes based on classical 
principles, while the insides have been reworked to feature 
easy-to-navigate and highly readable page layouts.

205 illustrations 
21.0 x 15.0cm   |  224pp
ISBN 978 0 500 204719
August  |  £14.95

813 illustrations 
21.0 x 15.0cm  |  736pp
ISBN 978 0 500 204443
August  |  £19.99

273 illustrations 
21.0 x 15.0cm  |  328pp
ISBN 978 0 500 204481
August |  £14.99

331 illustrations 
21.0 x 15.0cm  |  600pp
ISBN 978 0 500 204566
August  |  £19.99
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000  Joiri Minaya, #dominicanwomengooglesearch, Wave Hill installation view, date

Already available:

ISBN 978 0 500 204450  £14.95

ISBN 978 0 500 204627  £14.95

ISBN 978 0 500 204375  £16.95

ISBN 978 0 500 293591  £14.95

ISBN 978 0 500 204498  £16.95

ISBN 978 0 500 204603  £14.95

ISBN 978 0 500 204580  £16.95

ISBN 978 0 500 204474  £14.95

ISBN 978 0 500 204535  £16.95

ISBN 978 0 500 204597  £14.95
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Nicolette Jones is Children’s 
Book Editor of the Sunday 
Times, and has been a reviewer, 
feature-writer, diarist, sub-editor 
and book-prize judge. In 2012 
she was shortlisted for the 
Eleanor Farjeon award for her 
‘outstanding contribution to the 
world of children’s books’. She 
has worked for all the British 
national broadsheets and the 
book trade press, and won 
Maritime Literature Prizes in  
the UK and the US.

80 illustrations
24.5 x 18.7cm
112pp
ISBN 978 0 500 022184
October
£18.99

Raymond 
Briggs
Nicolette Jones

‘Briggs’s pencil has drawn 
everything about being 
human – the comic,  
the tragic; passion, 
tenderness, fear, anger,  
joy, bogeys ... slime’  
Posy Simmonds

Raymond Briggs has changed the face of children’s 
picture books, with his innovations of both form and 
subject. Stylistically versatile, he has illustrated some sixty 
books, twenty of them with his own text, and first became 
a household name in the late 1970s and early 1980s 
with a handful of books – Father Christmas, Fungus the 
Bogeyman, The Snowman, When the Wind Blows – that 
were entertaining and subversive and appealed to both 
children and adults. The refrains of his work are class, 
family, love and loss. Nevertheless, his default mode of 
expression is humour. Briggs is always funny, and the 
balance between this and melancholy is his defining 
characteristic, though his style ranges from the romantic 
to the grotesque, from the fanciful to the direct. 

Encompassing sixty years of Raymond Briggs’s 
work, from political picturebooks to children’s classics,  
this study explores his themes of class, family and loss, 
and how he demonstrates both emotional power and  
great technical skill. 

Accompanies an exhibition at the House of Illustration from 
2 October 2020 to 24 January 2021.
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above

Father Christmas sees a golden 
oriole in France. Father Christmas 
Goes on Holiday, 1975

opposite

Chorus line, Las Vegas, Father 
Christmas Goes on Holiday, 1975

transistor (see pp. 54–55). The pictures have depth and an 
abundance of information. Each tells a story in itself, and 
the plethora of artwork multiplies the effort most picture 
books require. He builds the narrative as painstakingly as 
he draws walls, frame by frame, like a bricklayer. No wonder 
this book has endured. And no wonder the publisher wanted 
a sequel. 

We saw Father Christmas dreaming of the sun in the 
first book. So in the sequel (1975) he goes on holiday. Briggs 
was offered three trips after Jean died. Where he went is 
where his character goes, though not by the same means: 
Santa converts his sleigh into a caravan. His travels yield 
the sight of a golden oriole in France but also an upset tum; 
whisky, haggis and dancing in Scotland but cold weather; 
and luxury in Las Vegas, but big bills. For the viewer, the 
holiday yields a feast. Briggs gives us the faces of gamblers, 
the synchronized pattern of a high-kicking chorus line at 
Nero’s Palace, twilight over Vegas, the daisy-spotted lawn 
of an overgrown garden after an absence, and all the rich 
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The book is called Time for Lights Out (2019). 
Briggs was elected a Fellow of the Royal Society of 

Literature in 1993. In 2017, he received the BookTrust 
Lifetime Achievement Award, and in the same year he was 
awarded a CBE for services to literature. It is a shame his 
mother did not live to see it. Raymond would certainly have 
made Ethel proud. 

should be in shorts, not jeans, so 81 pairs of shorts had to be 
changed!’36

Briggs considers The Puddleman his last picturebook, 
but he continued into 2018 to write and illustrate amusing 
reflections from his everyday life in columns for The Oldie 
magazine, some of which were collected, crowdfunded and 
published in 2015 under the title Notes from the Sofa. Each 
essay was followed by a small, uninhibited, scribbly pencil 
drawing. 

A similar volume has appeared since. Briggs worked on 
a collection of short pieces during Liz’s last years, when she 
was suffering from Parkinson’s disease and dementia. Briggs 
devoted himself to her care until her death in October 2015. 

These pieces, which are characteristically both humorous 
and elegiac, and painfully honest, are in prose and free 
verse and illustrated with pencil drawings (also comic 
and plaintive). The theme of the book is ageing and death, 
encompassing memories of Briggs’s childhood and of his 
honorary grandchildren. The images, though still deft and 
controlled, look like the rough drafts for his picturebooks, 
including some in comic-strip form that recall The 
Puddleman. Occasionally the pencil line is so loose as to 
be only a suggestive scrawl, as if the drawing, like life, is 
falling apart. 

above

‘The Dawn of Darkness’ chapter 
head, Notes from the Sofa, 2015 

below

Raymond Briggs, photographed by 
Jonathan Brady in 2011
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The book was inspired by Briggs thinking about carers and 
the demands that are made on them. Although the Man is 
rude and difficult, he and the boy have an affection for each 
other, and the frame in which the Man stands on a rooftop, 
looking out at a rising moon, transcends the playfulness 
and the arguments of the text, suggests loneliness, and 
strikes a poetic note. Briggs’s talent for light and mood and 
atmosphere and composition is evident again. 

After The Man, Briggs realized there was a subject he 
still had to address. ‘Everyone has to do a bear book sooner 
or later,’28 said Briggs, so he told a story of a little girl who 
takes care of an enormous polar bear. In 1994, a dot in the 
distance at Tilly’s window drew progressively closer, frame-
by-frame, and became The Bear. Briggs’s is one of the 
largest, softest bears in children’s fiction, a vast, radiant, 
downy creature rendered in pencil crayon and open cross-
hatching. The grainy, soft-focus book is in a huge format, 
to envelop the reader in the feeling of its white fur, while 
a double-page spread suggests it fills the whole of a child’s 
bedroom. 

There is also wildness about this bear: one of the 

opposite

‘Sissy!’, ‘Dumbo!’. The Man, 1992 

above

On the rooftop, The Man, 1992
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Dreams and nightmares

After two years of baroque verbosity and slime, Briggs 
needed to make something simple, silent and clean, like 
snow. And one morning he woke to a different quality of 
light in his room...His wordless The Snowman (1978)  
meant a change of medium: after the sticky-looking gouache 
of Fungus, he used the softness and luminosity of pencil 
crayon, and adopted a palate of white and grey, with  
pinkish, orangey shades of red. He drew from his 
imagination, except in one sequence: the series of frames  
of the sleeping, nameless boy was based on drawings  
of Liz’s son, Tom. 

The book, about the snowman who befriends the boy who 
built him, immediately had a wide reach because wordless 
picture books speak to all ages and languages. The story 
follows logically from the premise of a snowman come to life: 

left and opposite

Drawings of a sleeping boy, for 
which Liz’s son, Tom, was the 
model, and the finished sequence, 
The Snowman, 1978

overleaf

The snowman reacts to heat. 
Spread from The Snowman, 1978

‘Long live the illustrators! Hurrah for their work!' 
Philip Pullman

‘It is wonderful to see these celebrations of our greatest 
illustrators … an inspiration to future generations’  
Chris Riddell

Also available

Dick Bruna  978 0 500 094136
Judith Kerr  978 0 500 022153
Ludwig Bemelmans  978 0 500 519950

Posy Simmonds  978 0 500 022139
Walter Crane 978 0 500 022627
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Patrick Mauriès is a writer and 
publisher of many notable titles 
on fashion and design, including 
Jewelry by Chanel, Cabinets of 
Curiosities, The World According 
to Karl and The World According 
to Coco, all published by Thames 
& Hudson. Adélia Sabatini is 
Commissioning Editor for fashion 
at Thames & Hudson and 
co-author (with Alexander Fury) 
of Dior Catwalk.

Over 1,450 illustrations
27.7 x 19.0cm
760pp
ISBN 978 0 500 023440
October|£50.00

Chanel Catwalk
The Complete 
Collections

Introduction by Patrick Mauriès 
Collection texts by Adélia Sabatini

Revised and expanded edition 

The first comprehensive 
overview of Karl Lagerfeld 
and Virginie Viard's 
creations for Chanel, 
now fully updated in an 
expanded edition,  featuring 
over 180 collections 
presented through 
catwalk photography

The best-selling Chanel Catwalk was the first book to 
gather every Chanel collection ever created by Karl 
Lagerfeld in a single volume. Now fully updated to include 
Lagerfeld’s final collections for the house and those of 
his right-hand and successor, Virginie Viard, this revised 
edition includes twenty-eight new collections. 

This definitive publication features a concise history 
of Karl Lagerfeld and Virginie Viard’s time at Chanel as 
well as brief biographical profiles of each designer. The 
collections (from Haute Couture and Ready-to-Wear to 
Cruise and Métiers d'arts) are organized chronologically. 
Each one is introduced by a short text unveiling its 
influences and highlights and illustrated with carefully 
curated catwalk images, showcasing hundreds of 
spectacular clothes, details, accessories, beauty looks 
and set designs – and of course the top fashion models 
who wore them on the runway. A rich reference section, 
including an extensive index, concludes the book. 
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The Catwalk series offers a complete and unrivalled 
overview of the collections of the world’s top fashion 
houses. Each high-end, cloth-bound volume features over 
1,200 looks as they originally appeared on the catwalk, 
styled as the designer intended, and sported by the world’s 
top models. A treasure trove of inspiration, these richly 
illustrated publications are must-have references for 
fashion professionals and fans. 

The  
Catwalk Series

704 SPRING/SUMMER  2019  HAUTE COUTURE 

Also available
Dior  978 0 500 519349
Louis Vuitton  978 0 500 519943 

Yves Saint Laurent  978 0 500 022399 
Prada  978 0 500 022047
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Gabrielle ‘Coco’ Chanel is an icon of fashion, and can lay 
claim to having invented the look of the 20th century. At the 
height of the Belle Époque, she liberated women from their 
corsets, bobbed their hair, put them in bathing suits and 
sent them out to get tanned in the sun. She introduced the 
little black dress; trousers for women; costume jewelry; the 
exquisitely comfortable suit that became her trademark. 
Early in the Roaring Twenties, Chanel made the first ever 
couture perfume – No. 5 – presenting it in the famous little 
square-cut flagon that, inspired by Picasso and Cubism, 
became the arch symbol of the Art Deco style. No. 5 
remains the most popular scent ever created.

The volume, published to accompany a landmark 
exhibition at the Palais Galliera in Paris, traces the birth 
and evolution of Chanel’s timeless style. Specially 
commissioned photographs showcase the clothing, while 
essays by fashion historians illuminate events, themes and 
the spirit of the age. Rare archival documents and portraits 
of Gabrielle Chanel herself make this an indispensable 
volume for fashion historians and connoisseurs of style.

Gabrielle 
Chanel
Fashion Manifesto

General Editors: Miren Arzalluz 
and Véronique Belloir

Published to accompany 
the exhibition at the Palais 
Galliera, Paris from 1 
October 2020 until 
March 2021
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Gabrielle Chanel was a legend in her own lifetime, a legend that she 
wove herself and continued to expand through her career. From the 
1930s onwards, the press in France and abroad repeated the contra-
dictory biographical snippets that accentuated her deliberate vague-
ness around the subject of her life and the fascination that her 
personality had already begun to stir up. Since her death in 1971, 
many books have tried to shed light on the different facets of her his-
tory and personality. These works have attempted to delve into the 
mystery of her origins, the keys to her success, her relationships 
with artist and lovers and, more recently, her conduct during his-
toric events, especially during the Second World War. They have 
allowed us a better understanding of the complex character of Gabri-
elle ‘Coco’ Chanel, while generating further debate and 

controversy.
 The Palais Galliera in Paris, in its capacity as a museum of 
fashion, has chosen to concentrate on the couturière’s work, which 
made her one of the most influential designers of the 20th century. 
The exhibition that this book accompanies is the first retrospective 
of Chanel’s work ever held in Paris, and aims to analyse her career 
trajectory, the birth and evolution of the famous Chanel style, the 
characteristics of her work and her legacy within the world of 

fashion.

From the start of her career, in the early years of the 20th century, 
and right up to the end of her life, Gabrielle Chanel spoke out against 
the fashion of her time, with its swiftly changing trends and stereo-
typed view of women and femininity. In her youth, she decided to 
appropriate men’s clothes, which allowed her both to move freely 
and to look distinguished, while also arousing amazement and fasci-
nation. Chanel became a female dandy, switching from borrowing 
clothes to designing them, and reinterpreting the comfort, function-
ality, restraint and elegance of the male wardrobe to suit women. In 
a similar manner, she advocated the idea of a modern uniform for a 
new kind of woman, who was emerging as the century progressed 
and aspired towards a new way of living and a freedom that had only 

Miren Arzalluz

‘Chanel works with her ten fingers,  
with her nails, with the side  

of her hand, with her palms, with pins 
and scissors, right on the garment,  

which is a white cloud with long pleats,  
speckled with crystal drops.’

Colette on Chanel, Bravo, April 1930, p. 36

Coco Chanel in the 1930s. Photograph by André Kertész.

Miren Arzalluz is the Director of the  
Palais Galliera, Musée de la mode 
de la Ville de Paris. 
Veronique Belloir is Curator at the 
Palais Galliera.

250 illustrations 
31.5 x 24.5cm 
320pp 
ISBN 978 0 500 023464 
September 
£45.00
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Patrick Mauriès is a writer and 
publisher of many notable titles 
on fashion and design, including 
Jewelry by Chanel, Cabinets of 
Curiosities, The World 
According to Karl and Chanel: 
The Karl Lagerfeld Campaigns, 
all published by Thames & 
Hudson. Jean-Christophe 
Napias’s recent publications 
include Fashion Quotes, The 
World According to Karl and 
Choupette: The Private Life of a 
High-Flying Fashion Cat, all 
published by Thames & Hudson.

70 illustrations
17.0 x 12.0cm
176pp
ISBN 978 0 500 023488
August
£12.95

The World 
According 
to Coco
The Wit and Wisdom 
of Coco Chanel

Jean-Christophe Napias and 
Patrick Mauriès

An elegant collection of 
legendary designer Coco 
Chanel’s maxims on style, 
women and life, presented 
in a fashionable gift format

French couturière Coco Chanel has achieved legendary 
status across the world and continues to captivate young 
generations of fashion fans who eagerly collect and share 
her quotes, creations and insights. 

A close friend of some of the leading wits and writers 
of her day,  from Jean Cocteau to poet Pierre Reverdy, 
Coco Chanel was fierce and uncompromising in her 
pronouncements on fashion, women and life. Much like 
her successor, Karl Lagerfeld, she never shied away from 
controversy, declaring one day of her detractors: ‘I don’t 
care what  you think about me. I don’t think about you at all’.

Presented in a beautiful package and accessible 
format, The World According to Coco is the perfect gift for 
fans of fashion in general and Chanel in particular.

‘I am a slave to my own style. A style never goes out 
 of fashion. Chanel never goes out of fashion’

‘You can grow accustomed to ugliness; 
  to sloppiness never’

‘To be irreplaceable, you have to be different’

‘Some people think luxury is the opposite of poverty. 
  No. It is the opposite of vulgarity’
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This ambitious and fascinating book traces the history of fashion in every part  
of the world, from Greco-Roman draped clothing and the silk court dress of the 
Chinese Tang dynasty to contemporary sportswear designers and Japanese street 
fashion. Organized chronologically, the book traces the evolution of fashion 
period by period and trend by trend, while detailed timelines provide historical 
and cultural context. Fashion: The Whole Story is indispensable for everyone who 
loves the line of a superb suit or knows the joy of wearing a great pair of shoes. 

• Places key works in the context of social and cultural developments,  
   with historical timelines highlighting important influences and events.

• Takes you inside the process of creating haute couture – the concept,  
   the attention to detail and the catwalk triumphs.

• Written by an international team of experts led by Marnie Fogg.
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THE WHOLE STORY

General Editor
Marnie Fogg

Foreword by
Valerie Steele

Marnie Fogg

REVISED AND UPDATED

ISBN 978-0-500-29601-1 £25.00

Marnie Fogg is a fashion expert 
and media consultant. She is the 
bestselling author of Fashion: 
The Whole Story, The Fashion 
Swatch Book and Why You Can 
Go Out Dressed Like That, all 
published by Thames & Hudson. 
Valerie Steele is director and 
chief curator of The Museum  
at the Fashion Institute of 
Technology, New York.

With over 1,000 illustrations
24.5 x 17.2cm
576pp    flexibound
ISBN 978 0 500 296011
September
£25.00

Fashion: The 
Whole Story
Edited by Marnie Fogg 
Foreword by Valerie Steele

Revised edition

‘A serious yet readable 
history that takes the 
reader from the togas and 
tunics of early civilizations 
to the age of ASOS, with  
a welcome sprinkling of 
unpredictable detours on 
the way’ Daily Telegraph

Personal adornment, decoration and self-expression are 
as natural to human beings as breathing. Fashion: The 
Whole Story traces the evolution of fashion's earliest 
traditions via its most important moments and most 
impractical fads. 

Beginning with the woven-cloth cultures of the 
Greco-Roman period, the book presents the many and 
varied high points of fashion history throughout the world: 
the silk robes of the Chinese Tang dynasty; the kosode 
of the Japanese Heian period; the kaftan of the Ottoman 
Empire; Christian Dior’s post-World War II New Look; 
and the haute maximalism and global eclecticism of the 
present day. Fashion: The Whole Story takes a revealing 
look at the most influential modern designers, as well as 
the quirky ideas and occasional bursts of eccentricity that 
have taken fashion in innovative new directions. Detailed 
timelines provide historical and cultural context, and 
fashion icons are assessed and analysed, allowing the 
reader to understand how one designer or style influenced 
another. 

Fashion: The Whole Story is indispensable for 
everyone who loves the line of a superb suit or knows  
the joy of wearing a great pair of shoes.



36

P
hotography

IS
BN

 9
78

-0
-5

00
-5

45
06

-5

David Campany is a curator, 
writer and educator. His 
previous books include Walker 
Evans: The Magazine Work,  
The Open Road: Photography 
and the American Road Trip  
and A Handful of Dust, each of 
which were accompanied with 
exhibitions. Awards received by 
Campany include the ICP Infinity 
Award and the Kraszna-Kraus 
Book Award.  

120 illustrations
21.6 x 17.2cm
264pp
ISBN 978 0 500 545065
September
£25.00

On 
Photographs
David Campany

A personally guided 
introduction to 
photographic images and 
what they mean by one of 
the world’s most renowned 
thinkers on photography

How does one read a photograph? Is it possible to 
describe a photograph without looking at it? What is the 
importance of context when interpreting a photographic 
image? How far can a photographer’s intentions determine 
responses to the image, decades after it was made? 
These are just a few of the questions that David Campany 
eloquently addresses in On Photographs. 

In the tradition of Susan Sontag and John 
Berger, Campany explores the tensions inherent in the 
photographic medium – between art and document, 
chance and intention, permanence and malleability 
of meaning – as well as the significance of authorship, 
performance, time and reproduction. Rejecting the 
conventions of chronology and the heightened status 
afforded to ‘classics’ in traditional accounts of the history 
of photography, Campany’s selection is an expertly 
curated and personal one – mixing fine-art prints, film 
stills, documentary photographs and fashion editorials. 
Each photograph is accompanied by highly readable 
commentary from Campany, who strives to guide the 
reader in their own interpretation and understanding  
of the image. 

In a visual culture in which we have become 
accustomed to not looking, Campany helps us see, in what 
is both an accessible introduction for newcomers and a 
must-have for photography aficionados. On Photographs  
is destined to become a classic of photography writing.
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WHAT IS THE SURFACE OF A PHOTOGRAPH? Is 
it anything at all? The light-sensitive emulsions on the 
earliest photographic papers were hand-brushed, and the 
prints felt crafted. By the 1850s, papers had acquired an 
industrial smoothness that was unusual in the graphic 
arts. Manufacturers even double- and triple-coated their 
photographic papers to emphasize this. Before long, 
a high-gloss surface became standard and ceased to 
call attention to itself. On a screen, a photograph truly 
has no surface; but even when printed it tends to feel 
glassed-in and cut-off, its membrane difficult to see. 
The eye will slide.

In many ways photography gave up its own surface 
the better to explore the surfaces of the world around it. 
From the roughness of rock to the smoothness of steel 
and glass, the camera records it all in detail. Arguably, 
the medium became a modern art when it embraced its 
industrially smooth character rather than fighting it, or 
trying to overcome it. The modernity of a photograph 
could be expressed anywhere – as an exhibited print, on 
the pages of a book or magazine, projected on to a wall, or 
pasted as a billboard. Nevertheless, the elusive surface of 
photography has been a constant source of fascination. 

The Portuguese artist Helena Almeida (1934–2018) 
moved freely between photography, painting, drawing, 
performance, film and sculpture. For her extended series 
‘Inhabited Paintings’ (1974–77), she posed over and over 
again before her camera, often with a paintbrush in hand. 
The paint was added later, directly to the surface of the 
photograph itself. Sometimes Almeida appears to be 
emerging from behind the blue acrylic paint. Sometimes 

she seems to be in the process of obliterating herself, 
as if behind the painted surface and within the illu-
sionistic space of the photograph. It was a deceptively 
simple formal game but also a feminist gesture. Abstract 
painting was associated with heroic male artists, notably 
Jackson Pollock (who, for publicity, had at one point 
been filmed from below while dripping his paint on to 
glass) and Yves Klein, famous for using a similar blue 
pigment, sometimes applied directly to the bodies of 
naked women. Almeida was a woman in control of her 
own body and image, literally and symbolically. 

As you look, it is worth remembering that the 
image opposite is not the artist’s work itself. It is an 
industrially standard photomechanical reproduction. 
Its surface is no different to any other page in this 
book. Close your eyes and run your finger across it.  
It will tell you nothing. 

HELENA ALMEIDA 
Inhabited Painting, 1975

133132

MITCH EPSTEIN
Madison Avenue, NYC, 1973

IN 1973 MITCH EPSTEIN was a student of the pho-
tographer Garry Winogrand, at Cooper Union, New York. 
In his first lesson on shooting in colour, Winogrand had 
suggested forgetting about colour altogether. This would 
help avoid the temptation to make obvious pictures that 
merely demonstrated colour.

Discussing the work shown here, Epstein recalled: 
‘I imagine that these well-dressed ladies were walking 
down Madison Avenue, window-shopping after lunch, 
when one of them lost a contact lens or earring on the 
street. What I remember is attempting to photograph 
over the shoulder of the woman with the polka-dot-
ted blouse, and when that didn’t work, I stepped back 
and incorporated the blouse into the picture. Stepping  
back enabled me to see the critical focal point: the red 
finger-nailed hand caressing the street’s surface for the 
lost object—and include the mad array of colored fabrics 
and chorus of hands, one of which holds a magazine 
with the word “Authentic”.’ 

Clearly all of this had to happen very quickly. 
Street photography of this kind relies upon intuition 
and quick reflexes, balancing intention and purpose  
with chance and opportunity. It demands a kind of 
hyper-attentiveness, to which the photographer has  
to dedicate as much of their physiology as they can.  
It is not just visual. Making such agile photographs  
is entirely embodied.

Not surprisingly, then, the best reactive street photo-
graphs have been made by younger practitioners, before 
the inevitable slowing of the nervous system and the 
encroachment of habits of seeing. Epstein’s photograph, 

made very early in his career, could only have been made 
at that point. 

Very few photographers sustain a long life on such 
a knife’s edge of heightened and speedy observation. 
Most move to slower, more considered approaches, 
perhaps with a larger-format camera and even a tripod. 
Epstein moved in this direction, as did his New York 
contemporaries Stephen Shore, Joel Meyerowitz and 
Joel Sternfeld. Robert Frank, whose book The Americans 
(1959) became such a benchmark for street photogra-
phers, never attempted to work that way again. Only 
Epstein’s tutor, Garry Winogrand, kept at it, prowling in  
search of something miraculous, like a dance around 
a lost object.

175174

IN 2009 A BRITISH PHOTOGRAPHER won a minor 
prize for a photograph of a glacier floating off the coast 
of Chile. In 2015 a Chilean photographer claimed the 
image was hers, and that the British photographer had 
appropriated it. It turned out they had both been on the 
same boat and had taken nearly identical photographs. 

Cruise ships and tour buses regularly pause at the 
optimal vantage points, knowing people want to capture 
the same view. Of course, such photographs are clichés, 
which really have no author at all. They are aggregate 
images: tropes, types, anonymous sets of pictorial con-
ventions and attitudes.

In the early 2000s, the artist Anastasia Samoylova was 
exploring Flickr, the image-sharing website. She noticed 
how landscape imagery made by amateurs fell into dis-
tinct types. It was as if photographers were following an 
impulse not to express their feelings or experience but 
to show they could conform to established rules of rep-
resentation. And, in the spirit of this generic aspiration, 
many were uploading their images without copyright 
restriction. Anyone could use them. Samoylova began 
collecting them in folders on her computer according to 
search keywords. Sunsets. Deserts. Beaches. Mangroves. 
Coral reefs. Volcanoes. Glaciers. Mountains. She would 
print a selection of the collected images, assemble the 
prints as three-dimensional sculptural forms, and then 
re-photograph them. These studio arrangements echo 
cubism, Russian constructivism (particularly the paint-
ings of Natalia Goncharova), as well as the Pop art of 
Robert Rauschenberg and James Rosenquist, but they 
are worlds in themselves. 

Samoylova titled her series ‘Landscape Sublime’. The 
sublime is that sense of awe one feels in a landscape of 
extreme beauty or overwhelming scale. The feeling often 
diminishes if we already know the scene from images. 
Today, the unimaginably vast and ever-growing number 
of standardized pictures accumulating on the world’s 
hard drives is another kind of sublime. A technological 
sublime. 

The Matterhorn, a peak in the Alps on the Swiss–
Italian border, is perhaps the most recognizable 
mountain in the world. This is partly to do with its 
defined pyramidal shape, but it only looks so distinctive 
from the particular vantage points where most photogra-
phers stand to shoot it. Samoylova’s Six Real Matterhorns 
contains seven images. One is a photograph of a fake 
Matterhorn in Disneyland.

ANASTASIA SAMOYLOVA
Six Real Matterhorns, 2019 
FROM THE SERIES ‘LANDSCAPE SUBLIME’, 2013–PRESENT
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Edited by
Ay p e r i  

K a ra bu d a  
E c e r DRONESCAPES

The New Aerial Photography from Dronestagram

Edited by

Ayperi Karabuda Ecer

A global showcase 
of over 250 images 
by photographers 
from Dronestagram, 
the world’s leading 
online community 
of drone hobbyists, 
Dronescapes 
opens up a whole 
new level of aerial 
photography. 

‘The best drone 
photography you’ll 
see all year’
Daily Telegraph

‘Gorgeous’
BBC Focus

ISBN 978-0-500-29595-3 £19.95

Dronescapes
The New Aerial 
Photography from 
Dronestagram

Dronestagram 
Edited by Ayperi Karabuda Ecer

New in paperback

The ultimate aerial tour of 
creative drone 
photography

Created in collaboration with Dronestagram, the 
world-leading drone photography website, and Ayperi 
Karabuda Ecer, a highly renowned photography editor, 
Dronescapes is the first book to bring together the very 
best photographs taken by quadcopters around the globe. 
It grants us the thrilling opportunity to see our planet from 
entirely new vantage points, whether a bird’s-eye view of 
Christ the Redeemer in Rio de Janeiro, a photograph taken 
inches away from an eagle in mid-flight, or a vertiginous 
shot taken above Mexico’s Tamul Waterfalls. There are 
extended commentaries on how individual images were 
created, profiles on notable photographers and a separate 
user guide containing key advice on how to use your 
drone. An introduction also discusses how the arrival  
of drone photography signals a major shift in the history  
of aerial photography. 

Dronescapes is a landmark publication at the cutting 
edge of contemporary photography, taking the medium – 
for once, literally – to newfound, dizzying heights.

‘The best drone photography you'll see all year’  
Daily Telegraph

Ayperi Karabuda Ecer has been 
Vice President of Pictures at 
Reuters, Editor in Chief at 
Magnum Photos Paris and chair 
of the World Press Photo Jury. 

Over 250 illustrations
21.0 x 25.0cm
288pp   paperback
ISBN 978 0 500 295953
September
£19.95 
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TO:KY:OO
Liam Wong

Reduced format  
paperback edition

Liam Wong’s bestselling 
debut monograph, a 
cyberpunk-inspired 
exploration of nocturnal 
Tokyo

Liam Wong is a photographer, 
graphic designer, game 
developer and award-winning 
art director. He is best known for 
designing and directing visual 
identities and was listed as one 
of Forbes magazine’s influential 
'30 under 30'.

167 illustrations
24.2 x 19.0cm
264pp   paperback
ISBN 978 0 500 545461
September
£24.95

‘Hazy reflections make 
each image feel like a  
shot from Ridley Scott’s 
Bladerunner’ 
Daily Telegraph

‘I want to take real moments and transform them into 
something surreal, to make the viewer question the 
reality depicted in each photograph. This body of work 
encompasses my three years as a photographer and 
ultimately the completion of my debut photo series.’  
Liam Wong

A testament to the art of colour composition, this book – 
art directed by Wong himself and produced to the highest 
printing standard – brings together a complete and refined 
body of images that are evocative, timeless and completely 
transporting. Rounding out the volume's special treatment 
is the first publication use of the 45/90 font, designed by 
Henrik Kubel, of London-based A2-TYPE.

The book also features a section that reveals the 
creative and technical process of Wong’s method, from 
identifying the right scene to making a good composition, 
from capturing the essence of a moment to enhancing 
colour values and deepening an image’s impact – insights 
that will be invaluable to admirers and photography 
enthusiasts alike.

‘[Liam Wong is] a gifted image-maker and art director 
whose masterful reinvention of reality elevates midnight 
street scenes to cyberpunk dreamscapes’  
Deco Punk Magazine
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Ramón Esparza is professor of 
audiovisual communication and 
theory at the Universidad del 
País Vasco and an independent 
curator. Maud de la Forterie is  
a specialist on the work of Bill 
Brandt. She completed her 
doctoral studies at the 
Sorbonne. Nigel Warburton  
is a philosopher and writer. 

200 illustrations
28.0 x 24.0cm
312pp
ISBN 978 0 500 545386
October
£50.00

Bill Brandt
Ramón Esparza  
With essays by Maud de la 
Forterie and Nigel Warburton 

Featuring images spanning 
his entire career, this 
comprehensive monograph 
explores the hidden themes 
behind the work of 
photographer Bill Brandt

With a career spanning nearly half a century, Bill Brandt 
was a master of several major genres of photography: 
photojournalism, portraiture, the nude and landscapes. 
At first glance, Brandt’s genres may appear unrelated, but 
when analysing his career in its entirety, a common theme 
comes to the forefront: what psychologist Sigmund Freud 
and philosopher Eugenio Trías called 'the sinister.' From 
his earliest photographs taken as an amateur in the 1930s 
to his late portraits and studies of the female body, Brandt 
expresses a fascination with the strange and dark aspects 
of life that only he can reveal. 

With 200 photographs from throughout Brandt’s 
career, this book adds a crucial chapter to the analysis of 
this key figure in 20th-century photography. Bill Brandt is 
set to become an authoritative retrospective. 

Accompanies the show at the Fundación MAPFRE's exhibition 
venues in Barcelona (from June to August 2020) and Madrid (from 
September 2020 to January 2021). The project will also tour to Munich 
and Amsterdam in 2021. 
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Every book in our acclaimed ‘Photofile’ series brings together 
the best work of the world’s greatest photographers in an 
attractive format and at an easily affordable price. Hailed 
by The Times as ‘finely produced’, the books are printed to 
the highest standards. Each one contains some sixty full-
page reproductions, together with a critical introduction 
and a full bibliography.
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Printed in Italy

Women Photographers 
Pioneers  
1851– 1936 

Introduction by Clara Bouveresse

When women began working as photographers 
in the second half of the 19th century, the rules 
of the medium had not yet been codified and 
experimentation was the order of the day.  
As early as the 1870s, Julia Margaret Cameron 
was a pioneer of the use of soft focus in her 
depictions of figures from Arthurian legend. 
Some women opened their own studios, like 
Ellen Auerbach and Grete Stern, who were 
innovative figures in the flourishing field 
of advertising. Others were obliged to work 
anonymously or under pseudonyms. As the 
20th century dawned, women embraced genres 
ranging from documentary realism to surrealist 
photomanipulation, fearlessly exploring the 
boundaries of photographic possibility.

61 photographs

 Women 
Photographers
Pioneers
 1851 – 1936

Photofile
W
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 Pioneers 1851 – 1936

Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

On the cover:  
‘Io + Gatto’ by Wanda Wulz, 1932PhotofileISBN 978-0-500-41115-5 £12.99

03287_Women_Photographers_Pioneers_Jacket_cc19.indd   2-3,5 22/05/2020   11:15

thamesandhudson.com
Printed in Italy

Women Photographers 
Revolutionaries 
1937– 1970 

Introduction by Clara Bouveresse

As global tensions rose and the Second World 
War began, many women photographers 
found themselves under threat or forced into 
exile. Others, such as Lee Miller and Margaret 
Bourke-White, worked as war reporters or 
documented the aftermath of the conflict, but 
a great number found new creative energy and 
an increased engagement with political themes. 
Photography became a universal language to 
communicate around the world, and it was used 
to demonstrate empathy with those outside the 
establishment and to provide glimpses into  
the daily lives of women everywhere. 

64 photographs
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W

om
en Photographers —

 Revolutionaries  1937 – 1970

On the cover:  
Self-portrait by Vivian Maier, 1954

Women 
Photographers
Revolutionaries
  1937 – 1970

Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

PhotofileISBN 978-0-500-41116-2 £12.99

03287_Women_Photographers_Revolutionaries_Jacket_c19.indd   2-3,5 22/05/2020   12:06

Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

thamesandhudson.com
Printed in Italy
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Women Photographers 
Contemporaries 
1970 – today 

Introduction by Clara Bouveresse

With the rise of feminism, women 
photographers conquered the mainstream,  
with an increasingly commodified art world 
now viewing them simply as photographers  
and not merely a novelty or subcategory.  
Some women combined their photography 
practice with video, installations and other 
media, while others, such as Cindy Sherman, 
used the camera as a tool for questioning  
the concept of imagemaking itself. Others 
explore collective memory and the way it 
is imprinted on the landscape, like Sophie 
Ristelhueber in Lebanon and Kuwait, and  
Sally Mann in the United States. A rising 
awareness of environmental concerns has  
gone hand in hand with the issues of 
globalization and diversity.

65 photographs

On the cover: 
Traditional Indian dance mask from the town of 
Monimbo, adopted by the rebels during the fight 
against Somoza to conceal identity, Nicaragua, 
by Susan Meiselas, 1978.PhotofileISBN 978-0-500-41117-9 £12.99

03288_Women_Photographers_Contemporaries_Jacket_cc19.indd   2-3,5 22/05/2020   11:17

Women have been pioneering photographers since 
the earliest days of the art form. This expertly curated 
set of three volumes in the renowned Photofile series 
brings together 190 women photographers from all over 
the world, working in all styles and genres. From the 
imaginative experiments of the 19th century to the thriving 
art movements of the 20th century and on to the digital 
world of the 21st century, this rich and diverse overview 
will inspire readers to explore the work of some of the 
greatest photographers of all time.

Over 190 illustrations
19.0 x 12.5cm
432pp in 3 vols  slipcased
ISBN 978 0 500 411186 
August
£35.00

Women 
Photographers 
Slipcased Set
Photofile
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Women Photographers 
Pioneers  
1851– 1936 

Introduction by Clara Bouveresse

When women began working as photographers 
in the second half of the 19th century, the rules 
of the medium had not yet been codified and 
experimentation was the order of the day.  
As early as the 1870s, Julia Margaret Cameron 
was a pioneer of the use of soft focus in her 
depictions of figures from Arthurian legend. 
Some women opened their own studios, like 
Ellen Auerbach and Grete Stern, who were 
innovative figures in the flourishing field 
of advertising. Others were obliged to work 
anonymously or under pseudonyms. As the 
20th century dawned, women embraced genres 
ranging from documentary realism to surrealist 
photomanipulation, fearlessly exploring the 
boundaries of photographic possibility.

61 photographs

 Women 
Photographers
Pioneers
 1851 – 1936
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Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

On the cover:  
‘Io + Gatto’ by Wanda Wulz, 1932PhotofileISBN 978-0-500-41115-5 £12.99

03287_Women_Photographers_Pioneers_Jacket_cc19.indd   2-3,5 22/05/2020   11:15

When women began working as photographers in the 
second half of the 19th century, the rules of the medium 
had not yet been codified and experimentation was the 
order of the day. As early as the 1870s, Julia Margaret 
Cameron was a pioneer of the use of soft focus in her 
depictions of figures from Arthurian legend. Some women 
opened their own studios, like Ellen Auerbach and Grete 
Stern, who were innovative figures in the flourishing field 
of advertising. Others were obliged to work anonymously 
or under pseudonyms. As the 20th century dawned, 
women embraced genres ranging from documentary 
realism to surrealist photomanipulation, fearlessly 
exploring the boundaries of photographic possibility.

Women 
Photographers: 
Pioneers
(1851–1936)

Clara Bouveresse

Photofile

Clara Bouveresse is a lecturer at 
Université d’Evry Val d’Essonne 
and a photography specialist 
and curator. She co-organized 
the exhibition 'Magnum 
Manifesto' at the International 
Center of Photography, New 
York, in 2017, and edited the 
accompanying book, which was 
published by Thames & Hudson. 

61 illustrations
19.0 x 12.5cm
144pp   paperback
ISBN 978 0 500 411155
August
£12.99
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Women Photographers 
Revolutionaries 
1937– 1970 

Introduction by Clara Bouveresse

As global tensions rose and the Second World 
War began, many women photographers 
found themselves under threat or forced into 
exile. Others, such as Lee Miller and Margaret 
Bourke-White, worked as war reporters or 
documented the aftermath of the conflict, but 
a great number found new creative energy and 
an increased engagement with political themes. 
Photography became a universal language to 
communicate around the world, and it was used 
to demonstrate empathy with those outside the 
establishment and to provide glimpses into  
the daily lives of women everywhere. 

64 photographs

Photofile
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 Revolutionaries  1937 – 1970

On the cover:  
Self-portrait by Vivian Maier, 1954

Women 
Photographers
Revolutionaries
  1937 – 1970

Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

PhotofileISBN 978-0-500-41116-2 £12.99

03287_Women_Photographers_Revolutionaries_Jacket_c19.indd   2-3,5 22/05/2020   12:06

As global tensions rose and the Second World War began, 
many women photographers found themselves under 
threat or forced into exile. Others, such as Lee Miller and 
Margaret Bourke-White, worked as war reporters or 
documented the aftermath of the conflict, but a great 
number found new creative energy and an increased 
engagement with political themes. Photography became 
a universal language to communicate around the world, 
and it was used to demonstrate empathy with those 
outside the establishment and to provide glimpses into
the daily lives of women everywhere.

Women 
Photographers: 
Revolutionaries
(1937–1970)

Clara Bouveresse

Photofile

Clara Bouveresse is a lecturer at 
Université d’Evry Val d’Essonne 
and a photography specialist 
and curator. She co-organized 
the exhibition 'Magnum 
Manifesto' at the International 
Center of Photography, New 
York, in 2017, and edited the 
accompanying book, which was 
published by Thames & Hudson. 

64 illustrations
19.0 x 12.5cm
144pp   paperback
ISBN 978 0 500 411162
August
£12.99
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Photofile

The Photofile series brings together the 
world’s greatest photographers and provides 
an accessible introduction to their oeuvre. 
Opening with a brief introduction on the 
subject and presenting key images from 
the artist’s body of work, each book captures 
his or her style and breadth. The series was 
awarded the first annual prize for distinguished 
photographic books by the International 
Center of Photography, New York.

Other titles in the series:

Berenice Abbott
Peter Beard
Bill Brandt
Brassai
Robert Capa
Henri Cartier-Bresson
Elliott Erwitt
Found Photography
Bruce Gilden
Ernst Haas
Richard Kalvar

William Klein
Josef Koudelka
Saul Leiter
Sarah Moon
Helmut Newton
Anders Petersen
Man Ray
Marc Riboud
Paolo Roversi
August Sander

thamesandhudson.com
Printed in Italy
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 1970 – today

Women Photographers 
Contemporaries 
1970 – today 

Introduction by Clara Bouveresse

With the rise of feminism, women 
photographers conquered the mainstream,  
with an increasingly commodified art world 
now viewing them simply as photographers  
and not merely a novelty or subcategory.  
Some women combined their photography 
practice with video, installations and other 
media, while others, such as Cindy Sherman, 
used the camera as a tool for questioning  
the concept of imagemaking itself. Others 
explore collective memory and the way it 
is imprinted on the landscape, like Sophie 
Ristelhueber in Lebanon and Kuwait, and  
Sally Mann in the United States. A rising 
awareness of environmental concerns has  
gone hand in hand with the issues of 
globalization and diversity.

65 photographs

On the cover: 
Traditional Indian dance mask from the town of 
Monimbo, adopted by the rebels during the fight 
against Somoza to conceal identity, Nicaragua, 
by Susan Meiselas, 1978.PhotofileISBN 978-0-500-41117-9 £12.99

03288_Women_Photographers_Contemporaries_Jacket_cc19.indd   2-3,5 22/05/2020   11:17

Women 
Photographers: 
Contemporaries
(1970–today)

Clara Bouveresse

Photofile

With the rise of feminism, women photographers 
conquered the mainstream, with an increasingly 
commodified art world now viewing them simply as 
photographers and not merely a novelty or subcategory. 
Some women combined their photography practice with 
video, installations and other media, while others, such 
as Cindy Sherman, used the camera as a tool for 
questioning the concept of imagemaking itself. Others 
explore collective memory and the way it is imprinted 
on the landscape, like Sophie Ristelhueber in Lebanon 
and Kuwait, and Sally Mann in the United States. A rising 
awareness of environmental concerns has gone hand 
in hand with the issues of globalization and diversity.

Clara Bouveresse is a lecturer at 
Université d’Evry Val d’Essonne 
and a photography specialist 
and curator. She co-organized 
the exhibition 'Magnum 
Manifesto' at the International 
Center of Photography, New 
York, in 2017, and edited the 
accompanying book, which was 
published by Thames & Hudson. 

65 illustrations
19.0 x 12.5cm
144pp   paperback
ISBN 978 0 500 411179
August
£12.99
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John Lennon (1940–80) was an 
English singer, songwriter and 
peace activist who co-founded 
the Beatles, the most 
commercially successful band  
in the history of popular music. 
Yoko Ono is a multimedia artist, 
singer, songwriter and activist. 
She married John Lennon in 
1969 and became his creative 
partner and muse.

750 illustrations
30.8 x 24.0cm
288pp
ISBN 978 0 500 023433
October
£35.00

John & Yoko: 
Plastic Ono 
Band
John Lennon & Yoko Ono

The definitive exploration 
of John Lennon’s first 
major solo album after the 
break-up of the Beatles 

Described by Lennon as ‘the best thing I’ve ever done’, 
and widely regarded by critics as his best solo album, John 
Lennon/Plastic Ono Band was released on 11 December 
1970. With first-hand commentary by Lennon, Ono, Ringo 
Starr, Klaus Voormann, Alan White, Arthur Janov, Jann S. 
Wenner, Annie Leibovitz and many others, and packed with 
previously unseen photographs by those who documented 
their lives, this incisive volume offers new insights into the 
raw emotions and open mindset of Lennon after marriage 
to Ono and the break-up of the Beatles.  

Following their wedding in March 1969, Lennon 
and Ono decided that their future  musical endeavours 
should be credited to a conceptual vehicle, the Plastic 
Ono Band. The band featured an ever-changing line-up of 
musicians, including Eric Clapton, Klaus Voormann, Ringo 
Starr, Alan White, George Harrison and Billy Preston, all of 
whom played live with Lennon and Ono, and contributed 
to their recordings. This period of intense personal soul-
searching and fearless honesty that John & Yoko inspired 
in one another had a huge impact on Lennon’s song 
writing, resulting in the creation of tracks that are intensely 
personal and unlike anything previously heard in popular 
music, including ‘Mother’, ‘Working Class Hero’ and 
‘God’. This book takes those lyrics as a starting point and 
explores Lennon’s life, career and world view. 

Also available
ISBN 978 0 500 021842
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4 0     R I D L E Y  S C O T T :  A  R E T R O S P E C T I V E

then broken into wild applause. After the chestburster 
came stunned silence then hysterical laughter. When 
Ash had his head knocked off, an usher had crashed 
through the door, landing on the foyer floor, out cold. 
 Fox was convinced they were going to be banned 
from every cinema in the country. Scott knew better. 
“That energy will carry the film,” he rejoiced.
 A few months later, cinematographer Derek 
Vanlint slipped into a showing. As Ripley returns to 
the dying Nostromo to rescue Jones, that darn cat, a 
desperate voice cut through the silence.
 ‘Leave the fucking cat!’ 
 Alien opened on May 25, 1979 (now designated 
Alien Day in honor of the film’s imperishable 
influence). Scott’s instincts were right. Word of mouth 
took off like wildfire. Talk of this shocking scene that 
sets off this terrifying dance with death. This wasn’t 
cheap exploitation — this was a carefully calculated 
experience that amplified into a work of art. 
 The creature had to be kept hidden, clinging to the 
shadows. Scott had made peace with the fact it was 
to be a man in a suit (a mix of seven foot, rake-thin 

Scott was commencing a long, trying history of studios 
reading portents into the tealeaves of report cards, but 
he would never again experience a night like this. 
 They gathered in Dallas: Scott, the producers and 
the Fox hierarchy, including Ladd. It was a warm 
Texan evening and a full house had queued up on 
the promise of a new science fiction movie; with 
luck maybe one like Star Wars. Scott was unusually 
nervous. “I kept having to walk around the block,” 
he recalled, ‘take a drink, then come back and ask, 
“Where are they now?”
 With half an hour remaining, he risked peeking 
inside to gauge the reaction. Mythology may have 
embellished memory, but can you imagine watching 
Alien and having absolutely no idea what is coming? 
The theatre was in uproar. The front rows had emptied 
as people retreated from the screen to get out of harm’s 
way. The cinema manager’s face was pale as a ghost. 
The ladies bathroom, he said, was covered in vomit. 
 Scott felt the relief wash through him. They were 
reacting viscerally. It had begun with the facehugger, 
his evil jack-in-the-box. They had screamed en masse, 

LEFT: A ‘bad case’ of 
indigestion that became 
cinema history. What 
mattered to Scott was that 
the chestburster sequence 
feel absolutely real. 
 

BELOW LEFT: An audience 
pictured seeing the film on its 
first release. Can you imagine 
not knowing what’s going to 
happen? 
 

BELOW RIGHT: Sigourney 
Weaver poses with Jones, 
the ship’s pesky cat 
(ultimately the only survivor of 
the Nostromo).

Nigerian art student Bolaji Badejo and lean British 
stunt man Eddie Powell) and the full glare of the 
lights exposed its limitations. He kept a secret room 
at Shepperton in which he would attend to creature 
choreography. There is something sensual about the 
xenomorph’s interactions. 
 The close-ups of Rambaldi’s animatronic model 
— lips peeling open, condoms doubling as sinews, 
2000 tubes of K-Y jelly providing the slime, before the 
viper-quick assault of that inner jaw — capture a brief, 
pristine majesty. Less was more. We were filling in the 
gaps. The creature had got into our heads. 
 A US gross of $60m and $164m worldwide, 
signaled a smash hit. But its legacy is far greater than 
mere financial success. Alien is a classic, spawning a 
franchise, but never bettered. Alien made Scott an 
A-list director and Weaver a star. An entire online 
culture now thrives on cataloguing the minutiae of 
what has become a universe of films, documentaries, 
books, comic books and videogames. 

 Critics at the time were relatively muted. The film 
was endorsed for its “no-nonsense verve” (New York 
Times), but knocked for “little involvement with the 
characters” (Variety). The New Yorker’s arch seer, 
Pauline Kael, appreciated that audiences had “been 
brutalized.” As Alien reached various milestones, 
reviews turned into reverence. Salon.com saw it as a 
“film about human loneliness amid the emptiness and 
amorality of creation.”
 Something had been achieved beyond the 
immediate kneejerk power of a good horror movie. 
The film propagated metaphor. Freud was also lurking 
in the shadows. 
 David Thomson in his book-long appreciation 
The Alien Quartet, writes about the absolute parasitic 
subduing of one organism by another. “…[T]he 
nausea, the gulping and retching, came in the  
sudden upheaval of understanding, of what had  
been done down Kane’s throat. For the man had  
been made pregnant.”

“The theater was in uproar. The front rows had emptied 
as people retreated from the screen to get out of harm’s 
way. The cinema manager’s face was pale as a ghost.”

“The Nottingham script read a bit like CSI 
in green tights and I thought, ‘Why are we 
doing this?’”

Russell Crowe as the 
legendary Robin Hood, 
surrounded by Scott’s 
legendary battlecraft

Ian Nathan is one of the UK’s 
best-known film writers. He is 
the author of eight previous 
books, including Alien Vault, the 
best-selling history of Ridley 
Scott’s masterpiece, Terminator 
Vault, Tim Burton, The Coen 
Brothers and the forthcoming 
Anything You Can Imagine: 
Peter Jackson and the Making  
of Middle-earth. He is the former 
editor and executive editor of 
Empire, where he remains a 
contributing editor. 

200 illustrations
29.2 x 24.8cm
240pp
ISBN 978 0 500 023822
October
£30.00
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A s for me,” announced film historian David 
Thomson in his guide to essential films Have 
You Seen…?, “you can have all the Indiana 

Jones films if I can keep thirty minutes of  
Blade Runner.”
 Thankfully, we are not actually required to choose 
between Harrison Ford classics, but I take Thomson’s 
point. Blade Runner is arguably the most influential 
piece of science fiction in any medium. The clotted 
skies of its industrial future stand as the stark emblem 
of the jeopardy facing our very real future. Then again, 
in fashion, science, architecture and entertainment, 
sometimes it feels as if we are bending the future to 
resemble the midnight beauty of Ridley Scott’s most 
enduring vision. 
 Few films have been so probed by critics, or 
slotted within the image scanner of fan fervor. Blade 
Runner epitomizes film debate. It is constantly 
being reassessed. In 1982, it was a notable flop that 
caused few passions to stir outside of its own making. 
Now, it is held up as a paragon of what the medium 
can achieve. “It is the Holy Eucharist of cinema,” 
exclaimed director Scott Derrickson. “Maybe the best 
American film ever made.” 
 Time has done the film many favors. The reviews 
that greeted the Director’s Cut in 1992, Scott’s first 
attempt at retrofitting the flawed theatrical version, 
were in marked contrast to the indifferent critics 
ten years before. “This is perhaps the only science 
fiction film that can be called transcendental,” cooed 
Entertainment Weekly.
 By Scott’s Final Cut in 2015, the Chicago Sun 
Times saw that it had established a pervasive cinematic 
view of the future: “giant global corporations, 
environmental decay, overcrowding, technological 
progress at the top, poverty or slavery at the bottom — 
and, curiously, almost always a film noir vision. Look 
at Dark City, Total Recall, Brazil, 12 Monkeys or 
Gattaca and you will see its progeny.”

Rick Deckard (Harrison Ford) 
leaps onto a cab in of the 
film’s few action sequences. 
Not a night went by without 
the statutory rainfall.

“It is the Holy Eucharist of cinema. 
Maybe the best American film 
ever made.” 
SCOTT DERRICKSON

BLADE RUNNER (1982)

“

Ridley Scott
A Retrospective

Ian Nathan

A career-spanning 
retrospective of one of the 
most successful British 
filmmakers in Hollywood’s 
history

Illustrated with images as iconic as they are stunning and 
including the author’s first-hand experiences on set and 
interviews with the great director, this magnificent book 
charts the extraordinary journey of Britain’s greatest living 
director. 

Telling the stories behind Alien and Blade Runner, 
Gladiator and Black Hawk Down, and many more, it also 
goes in search of the themes and motifs that unite such 
different films, and the methods and madness of Scott’s 
approach to his medium. This is the story of a director 
who has never been less than stubbornly, brilliantly, 
unforgettably his own man. 

‘If I were pressed to describe my style, I’d have to say it is 
called reality. No matter how stylized it gets, underneath 
it’s real’ Ridley Scott

Also available
ISBN 978 0 500 023174
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Already available

Is Capitalism Working?
978 0 500 293676 

Is Democracy Failing?
978 0 500 293652

What Shape is Space?
978 0 500 293669

Is Gender Fluid?
978 0 500 293683

Will AI Replace Us?
978 0 500 294574

Is Medicine Still Good for Us?
978 0 500 294581

Is Technology Making Us Sick?
978 0 500 295311

Can We Save the Planet?
978 0 500 295304

Should We All Be  Vegan?
978 0500295038

Is Masculinity  Toxic?
978 0 500 295021

The Big Idea
A primer 
for the 21st century

Innovative and informative, provocative and persuasive, 
The Big Idea series looks at the fundamental ideas that 
make such a big impact on our lives and our world today. 
The unique visual approach and intelligently layered text 
make complex concepts easy to understand and give you 
all the tools you need to join the debate. A top-ranking 
general editor – Matthew Taylor, Chief Executive of the 
RSA – ensures consistency of quality and approach across 
the whole series.
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Since the 1980s, the expansion of capitalism and neoliberal 
ideologies have increased economic integration between 
countries, making the production of goods increasingly 
global and bringing global interconnectedness to 
individuals. But the anti-globalization movement of the 
1990s and 2000s and the more recent nationalist backlash 
led by President Trump – and embodied in the 2016 Brexit 
vote and the gilets jaunes – have led to people feeling that 
rather than being ‘citizens of the world’ they are ‘citizens of 
nowhere’, disparaged by ‘cosmopolitan elites’. 

Is globalization dead, or can it be adapted to be more 
just and more democratic? This new book in the acclaimed 
Big Idea series traces the development of economic 
globalization since the first wave of colonization in the 
16th century, and explores whether it can be saved from  
its critics in a world in which global governance is crucial 
to solving global warming and upholding human rights. 

Dena Freeman is senior visiting fellow at the Department  
of Anthropology, LSE. Most recently, she explored the  
de-democratization of economic policy in contemporary  
neoliberal globalization in association with LSE’s international 
inequalities institute.

160 illustrations
22.9 x 15.2cm
144pp    paperback
ISBN 978 0 500 295670
August
£12.99

Exclusive, two-person intimate relationships are the 
cultural norm, but increasing numbers of people are 
looking at alternative models. Is it possible to form a 
deep committed attachment to more than one person?  
Is polyamory just about sex, not love? Are non-monogamous 
relationships compatible with raising children? 

This book examines our attachment to monogamy, 
tracing the evolution and normalization of the 
monogamous ideal, and questioning whether monogamy 
is ‘natural’. It reviews the state’s support of monogamy 
through the institution of marriage, and discusses the 
possibilities of plural marriages and minimal marriages. 
It also considers the nature of jealousy and ways in 
which this destructive emotion can be managed. Finally, 
it assesses the likelihood that in the future intimate 
relationships will take many diverse forms with multi-
partner marriages and large friendship networks the norm.

Luke Brunning is a philosopher of emotion, relationships, love  
and sex. Between 2015 and 2018 he was a British Academy junior 
research fellow at the University of Oxford and is currently a teaching 
fellow at the University of Birmingham, Department of Philosophy.  

160 illustrations
22.9 x 15.2cm
144pp   paperback
ISBN 978 0 500 295694
August
£12.99

Can 
Globalization 
Succeed?
Dena Freeman

An examination of the 
effects of neoliberal 
globalization on nation 
states and individuals

Does 
Monogamy  
Work?
Luke  Brunning

A thought-provoking 
exploration of monogamy’s 
benefits – and limitations
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Dr Drew Gray is a social historian  
of the 18th and 19th centuries, 
specializing in the history of 
crime and punishment. He has 
written extensively on this 
subject, including for his 
recently published book 
proposing a new suspect for  
the Jack the Ripper murders. 
Gray is also the author of ‘The 
Police Magistrate’, a daily blog 
deciphering Victorian crime,  
and is a member of the editorial 
board of The London Journal  
and a fellow of the Royal 
Historical Society.

730  illustrations
26.0 x 18.0cm
224pp
ISBN 978 0 500 252451
September
£25.00

Murder Maps
Crime Scenes 
Revisited. 
Phrenology to 
Fingerprint. 
1811–1911

Dr Drew Gray

A cartographic exposition 
of the 19th-century’s most 
dramatic and intriguing 
murders from the world’s 
most crime-ridden cities 
and regions

The most captivating and intriguing 19th-century murders 
from around the world are re-examined in this disquieting 
volume, which takes readers on a perilous journey around 
the world’s most benighted regions. In each area, murders 
are charted with increasing specificity: beginning with 
city- or region-wide overviews, drilling down to street-
level diagrams and zooming in to detailed floor plans. All 
the elements of each crime are meticulously replotted on 
archival maps, from the prior movements of both killer and 
victim to the eventual location of the body. 

The murders revisited range from the ‘French 
Ripper’ Joseph Vacher, who roamed the French 
countryside brutally murdering and mutilating over twenty 
shepherds and shepherdesses, to H.H. Holmes, who 
built a hotel in Chicago to entrap, murder and dispose of 
its many guests. Crime expert Dr Drew Gray illuminates 
the details of each case, recounting both the horrifying 
particulars of the crimes themselves and the ingenious 
detective work that led to the eventual capture of the 
murderers. He highlights the development of police 
methods and technology, from the introduction of the 
police whistle to the standardization of the mugshot. 
Disturbing crime scene photographs by pioneers of 
policework, such as Alphonse Bertillon, and contemporary 
illustrations from the sensationalist magazines of the day, 
including the Illustrated Police News and the Petit Journal, 
complete the macabre picture.
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Opposite. alphonse bertillon’s 
tableau synoptic des traits 

physionomiques was designed 
to help police clerks apply his 

classification system  
of the human face, known  

as bertillonage.

M urder has always fascinated us. From Cain to Crippen and from 
Brutus to Bundy, we want to understand the motivation behind 

the crime, the manner in which it was carried out and exactly how the 
perpetrator was tracked down. In the 18th century, our keen interest 
was exploited by pamphleteers and in the 19th by newspapermen. Up 
to the mid-1800s, crowds of spectators could watch a murderer hang 
in front of them and then read the story of their crime reproduced in 
a cheap ‘murder ballad’ sold as a souvenir of the grisly occasion. After 
that, when executions were conducted behind closed doors, there was 
no reduction in appetite to read the stories; in fact, the last quarter of 
the century saw a growth in ‘murder news’.

Taking its lead from the papers of the time, this book revisits 
murders and serial killings of the 19th century, focusing on murderers 
whose gruesome crimes shocked their contemporaries. Every murder 
is plotted on a map of the area to show exactly where it took place. 
Psychologist David Canter’s groundbreaking work in plotting the 
murders committed by Peter Sutcliffe between 1975 and 1980 in 
Yorkshire, England, to demonstrate the common behaviours of killers 
has been applied throughout, including to 1880s Whitechapel where 
the killer known only as ‘Jack the Ripper’ first established serial 
killing in the public consciousness.

Mapping murder allows us to explore homicides on both a micro 
and macro level. Not only can we map individual and serial murders 
to discover the connections between them, we can also analyse the 
distribution of murders to observe links between poverty, wealth, 
architecture and immigration in the geography of killing. By taking 
a global perspective, this new study also reflects on the comparative 
nature and distribution of homicides across the world. Were 
patterns in London, for example, repeated in Paris or New York, both 
international cities with diverse populations? To what extent were 
killings in Australia, the American West or other ‘colonial’ locations 
different (or differently detected)?

Below. milestones of criminal 
investigation 1810–1910
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Vienna was no stranger to murder in the late 
19th century. The capital of the Hapsburg Empire 
was a busy metropolis of more than a million 
souls, with all the associated social problems that 
brought. In the 1880s, the Viennese public were 
rudely shocked by newspaper reports of a serial 
killer at large. Hugo Schenk (1849–84) had started 
his criminal career in the late 1860s as a fraudster 
who attempted to trick young women out of their 
marriage dowries. He went to prison; however, on 
his release he teamed up with a former cell mate – 
Karl Schlossarek (dates unknown) – and escalated 
fraud to murder. In January 1883, Schenk raped and 
murdered Josefine Timal (1849–83), a 34-year-old 
Viennese servant, dumping her body in the Hranice 
Abyss (the deepest underwater cave in the world). 
He had tricked her into believing they would marry. 
Josefine had left her position as a maid and had run 
off with him to Warsaw, little suspecting that the 
man she hoped to call her husband would turn out 
to be her murderer. Schlossarek and Schenk then 
murdered Josefine’s aunt, drowning her in the 
Danube because they feared she would report them.

Six weeks later, emboldened by his success in 
getting away with murder and what little wealth 
Josefine possessed, Schenck targeted another maid, 
Theresia Ketterl (unknown–1883). While Schenk 
drowned most of his victims, he tricked Theresia 
into taking her own life. Instigating a game of 
Russian roulette, Schenk secretly loaded the pistol 

and allowed her to shoot herself, then toppled her 
body into a gorge. Finally, in December 1883, the 
pair killed Rosa Ferenszi (unknown–1883).

Although none of the girls that Schenk 
murdered were rich, they were persuaded by 
him to hand over all the savings and valuables 
they possessed. In all the contemporary press 
reports, Schenk was described as ‘handsome and 
gentlemanly’, the archetypal melodrama villain. 
These characteristics help explain how Schenk 
was able to get so close to his victims. That most 
dangerous of killers, Schenk was a plausible and 
attractive man who had the ability to manipulate 
vulnerable young women. Once he had seduced 
them away from family and friends, he sexually 
assaulted his victims before tying a large stone to 
their legs and tossing them into a river to drown. 
Schenk probably made very little money from his 
crimes and so robbery was unlikely to have been 
his prime motive. As is the case with many serial 
murderers, Schenk likely enjoyed the feeling 
of power that he gained from tricking and then 
terrorizing his victims. 

He was eventually captured by police, put on 
trial and hanged in 1884 along with his accomplice 
Schlossarek. After his execution, Schenk’s skull 
was examined by the neurologist Moritz Benedikt 
(1835–1920) as part of his ongoing work on 
identifying so-called ‘criminal’ brains. The skull is 
still on display in Vienna’s crime museum today •

× Katharina Timal
unknown–1883
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kittsee.

‘It relieved me so much to bite, that in many of the cases  
of the people I killed I bit them, even after having  

killed them with a knife.’
—————

Above. joseph vacher’s confession to the brutal murder of marie moussier.30 november 1898.

‘You think to expiate the faults of France by having me die? That will 
not be enough. You are committing another crime. I am the great 

victim of the fin de siècle.’
—————

Above. joseph vacher to his jailers on the morning of his execution by guillotine.  
31 december 1898

88 MURDER MAPS — EUROPE 89 FRANCE — AUVERGNE
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Philip Matyszak has a doctorate 
in Roman history from St John's 
College, Oxford. He is the author 
of many books on classical 
civilization, including Chronicle 
of the Roman Republic, The 
Enemies of Rome,  Ancient 
Rome on Five Denarii a Day, 
Ancient Athens on Five 
Drachmas a Day, Lives of the 
Romans (with Joanne Berry)  
and Legionary.

90 illustrations
19.8 x 12.9cm
304pp   paperback
ISBN 978 0 500 295908
September
£12.99

The Sons  
of Caesar
Imperial Rome's  
First Dynasty

Philip Matyszak

New in paperback

The story of one of the most 
colourful dynasties in 
history, from Caesar’s rise 
to power in the first century  
bc to Nero’s death in ad 68

At the heart of this history of the Julio-Claudian dynasty 
are the lives of six men – Julius Caesar, Augustus, Tiberius, 
Gaius, Caligula, Claudius and Nero – men who mastered 
Rome and changed it from a democracy to a personal 
possession. It was no easy task: Caesar and Caligula 
were assassinated, Nero committed suicide and Claudius 
was poisoned. Only Augustus and Tiberius died natural 
deaths – and even that is uncertain. The Julio-Claudian 
saga has a host of other characters, from Cicero, the last 
great statesman of the Republic, to Livia, matriarch of the 
Empire; the passionate Mark Antony and the scheming 
Sejanus; and Agrippina, mother of Nero and sister of 
Caligula, who probably murdered her husband and in  
turn was killed by her son. 

Set against a background of foreign wars and 
domestic intrigue, the story of Rome's greatest dynasty  
is also the story of the birth of an imperial system that 
shaped the Europe of today.
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Philip Matyszak has a doctorate in 
Roman history from St John’s 
College, Oxford. He is the author of 
numerous books on the ancient 
world, including the highly 
successful Thames & Hudson titles 
Ancient Rome on Five Denarii a Day, 
Legionary: The Roman Soldier’s 
(Unofficial) Manual, The Greek and 
Roman Myths and Ancient Magic, 
all of which have launched ongoing 
T&H series.

200 illustrations 
24.0 x 17.0cm 
288pp 
ISBN 978 0 500 052150 
August 
£24.95

Forgotten 
Peoples of the 
Ancient World
Philip Matyszak

An illuminating guide to 
the lost peoples and cultures 
who flourished and fought 
for survival alongside 
the Egyptians, Greeks 
and Romans

What do we know of the Bactrians, apart from their two-
humped camels? Or of the Samaritans, other than that one 
of them was good? We call an uncultured lout a Philistine, 
but were the Philistines really ‘philistines’, and come to 
that, were the Vandals ‘vandals’? This book is about such 
peoples who, though largely forgotten, have directly or 
indirectly affected us today. Philip Matyszak brings these 
lost peoples out of the shadows to highlight  
their influence and achievements, and to explore the ways 
in which they helped to lay the foundations of our modern 
world.

Forty-five entries span the birth of civilization in 
Mesopotamia to the fall of the Roman Empire in the West, 
offering an alternative history focusing on the names we 
aren’t familiar with, from the Hurrians to the Hephthalites, 
as well as the peoples whose names we know, such as 
the King Midas and the Goths. Each entry charts their rise 
and fall, and how their culture echoes through history into 
the present. Important ancient artefacts are illustrated 
throughout and fifty specially drawn maps help orientate 
the reader within this tumultuous period of history. Philip 
Matyszak brings to life the rich diversity of the peoples 
founding cities, inventing alphabets and battling each 
other in the ancient world, and explores how and why they 
came to be forgotten.
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112 113Artists, Expeditions and Nationalist Competition Hector Horeau

observations and explications of other aspects of the country that 
he came across during his journey. A sketch of a group of Egyptian 
dancers, reproduced as an engraving in the published volume but in 
glorious colour in the original, is accompanied by his description of 
their performance – ‘these young girls of nature, with transparent 
clothes, do not hide their emotions; what they experience they 
express to the audience and cause them to feel it’ – and provides a 
few bars of musical notation for some of the music he heard, which 
was accompanied by ‘chanting in unison and clapping of hands’. 
Some of his scenes of the local landscape and activities are positively 
idyllic, such as those of the towns of Mallawi (‘Melawi el Arich’) and 

Assyut (‘Syout’), or a scene of shipbuilding on the banks of the Nile at 
Derr; others, like his view(s) the slave market, less so, though it/they 
illuminate(s) this thankfully forgotten aspect of life in Egypt that was 
nonetheless part of the Egyptian experience for some of our explorers. 
Indeed, Robert Hay and Edward William Lane found their wives there.

Horeau is perhaps most celebrated for his contribution to the 
history of architecture. None of his buildings has survived, but in any 
case he is best known for his visionary designs that were never realized, 
including a submission for the Crystal Palace in London and another for 
a tunnel running underneath the channel between England and France. 
His interest in architecture is reflected in his drawings of the ancient 
monuments he saw in Egypt and Nubia, particularly in his series 
‘Comparaison des différents ordres Egyptiens’. The architect’s sense 
of vision is also evident in his imagined reconstructions of Thebes and 
Edfu as they would have appeared in ancient times, perhaps the most 
striking of all his drawings.

Comparison of Horeau’s original sketches with the illustrations 
as published in his Panorama is fascinating. Some were reproduced in 
glorious, full colour, others in the form of black and white engravings. 
The originals are clearly the work of a gifted artist and accurate 
observer, but are scruffier, perhaps hurried and more impressionistic 

↑ Ernatinturem nam, anihilia intissi ncipsam 
estiatia cus, earit eveliquae debis sequi untotat 
aecatem adit, sit asimusa quundicil es entio quo 
beaque dolupit iatusciunt omnis endi aut ium 
remqui simin poreiusam, sequisqui te nos sequam, 
sint. Uci doles enest, erionsequas corumquas nimilib 
ersped eveliquam fugias volorer ferioriandia ipsam 
fuga. Nam qui a sunt.

↗ Ernatinturem nam, anihilia intissi ncipsam 
estiatia cus, earit eveliquae debis sequi untotat 
aecatem adit, sit asimusa quundicil es entio quo 
beaque dolupit iatusciunt omnis endi aut ium 
remqui simin poreiusam, sequisqui te nos sequam, 
sint. Uci doles enest, erionsequas corumquas nimilib 
ersped eveliquam fugias volorer ferioriandia ipsam 
fuga. Nam qui a sunt. Ecum is sin rem quam et 
volupta tureperit utenis.

126

→ Ernatinturem nam, anihilia intissi ncipsam 
estiatia cus, earit eveliquae debis sequi untotat 
aecatem adit, sit asimusa quundicil es entio quo 
beaque dolupit iatusciunt omnis endi aut ium 
remqui simin poreiusam, sequisqui te nos sequam, 
sint. Uci doles enest, erionsequas corumquas nimilib 
ersped eveliquam fugias volorer ferioriandia ipsam 
fuga. Nam qui a sunt. Ecum is sin rem quam et 
volupta tureperit utenis.

Belzoni, a former circus strongman, 
removed antiquities from Egypt’s 
archaeological sites on behalf of the 
British Consul-General, Henry Salt. 
He also carried out his own excavations, 
discovering numerous tombs in the 
Valley of Kings, most importantly that of 
Sety I.

Giovanni Battista Belzoni
1778–1823 Italian explorer and engineer

Giovanni Battista Belzoni was born in Padua and studied engineering 
in Rome. In 1803 he moved to London to join his brother Francesco and 
found employment as a circus strongman: he was an impressive 6 feet 
7 inches (2.01 metres) tall. A chance meeting with Ismael Gibraltar, an 
agent of Mohamed Ali Pasha in Malta in 1814, was to set him on a new 
career path. Gibraltar suggested that Ali might find a use for Belzoni’s 
knowledge of hydraulics. In 1815 Belzoni met Burckhardt and Drovetti 
with whom, at this point, he was on good terms. The following year 
he was recommended by Burckhardt to Salt (probably at the cost of 
good relations with Drovetti). Alongside his engineering knowledge 
and physical strength, a mixture of persuasiveness and determination 
allowed him to navigate the perils and pitfalls of dealing with the local 
administration – cashefs, defterdars and the local population whom he 
would need as his labour force. These qualities would also prove crucial 
in dealing with his rivals, which frequently brought him in to conflict 
with them sometimes even at gunpoint, and ultimately led to a truce 
(see Thompson on JGW)

Belzoni’s great physical strength, in a time before mechanized 
lifting technology was readily available in remote regions, proved a 
boon to his value to the Consul-General in the retrieval of heavy stone 
monuments. On his way back from an unsuccessful attempt to clear 
the great temple at Abu Simbel, he was able to remove a colossal bust 
of Ramesses II from that king’s mortuary temple, the great Ramesseum 
at Thebes, which the French agents of Drovetti had assured him was an 
impossible task. Yet Belzoni removed the statue, known as the ‘Younger 
Memnon’, with the minimum of fuss: in fifteen days it had been 
transported to the Nile ready for its journey northwards, ultimately to 
London.

Belzoni then visited Aswan and Nubia intending to open the 
temple of Ramesses II at Abu Simbel, but faced with uncooperative 
locals and a shortage of money and food he abandoned the effort after 
just seven days. He returned downstream to Karnak, where – while 
waiting for the Younger Memnon to be transported downstream to 
Cairo – he discovered twenty lion-headed goddess statues at temple 
of Mut, six of which were intact. At this time he also carried out his 
first work on the Theban West Bank, discovering the tomb of Ay in 
the western branch of the Valley of Kings. He was himself somewhat 
disappointment with its contents, writing ‘I cannot boast of having 
made a great discovery in this tomb’, having been unable to identify 
its intriguing owner. A short while later he found a second tomb in 
the same area, which contained the mummies of eight individuals, 
probably belonging to a family of 22nd Dynasty date. Such discoveries 
would make headlines around the world today, but Belzoni would not 
be satisfied until he had found the tomb of a great royal, and so he 
focused his efforts on the main branch of the Valley. He was swiftly 
rewarded with success, discovering the tomb of Mentukherkhepeshef, 
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Brocklehurst visited Egypt several times 
in the late 19th century, witnessing 
the development of archaeology from 
treasure-hunting to scholarly pursuit. 
She met and became great friends 
with Amelia Edwards in the course of 
her travels, and would later support 
the Egypt Exploration Fund as well 
as displaying her own collection of 
antiquities to the public, raising 
awareness of ancient Egypt in England.

Marianne Brocklehurst
1832–1898 British traveller, antiquarian and collector

Marianne Brocklehurst was born in Macclesfield, England, in 1832. Her 
father, John Brocklehurst, was an MP for Macclesfield and a wealthy 
silk manufacturer, enabling the family to travel abroad. Brocklehurst 
set off to Egypt in 1873 with her lifelong partner, Mary Booth. They met 
Amelia Edwards (pp. xxx–xx) en route to Egypt and subsequently sailed 
up the Nile with her in a flotilla of sight-seers. Edwards refers to the pair 
fondly as ‘the two MBs’ in her popular account of her own travels. 

Brocklehurst exemplifies a certain sort of traveller to Egypt in 
the second half of the 19th century: wealthy enough to indulge their 
interest in ancient culture by purchasing ‘antikas’, and well-placed to 
observe important developments that were taking place in the country’s 
archaeological landscape. This was a time when numerous artefacts 
were being found and monuments being cleared. Brocklehurst, like 
many of her fellow travellers, was motivated to generate interest 
in Egyptology back home, which she achieved not by publishing 
her diaries, as Edwards did, but by collecting antiquities for public 
exhibition and funding archaeological expeditions to the country.

Along with Mary Booth, Brocklehurst’s party on her first visit to 
Egypt included her sixteen-year-old nephew Alfred and a footman 
named George, who took to the customs of the country so naturally that 
she remarked ‘one would have sworn that he and Egypt were friends 
of old, and that he had been brought up on pyramids from his earliest 
childhood.’ The group landed at Alexandria on 27 November 1873, and 
travelled by train to Cairo three days later. They settled into Shepheard’s 
Hotel – the traditional waystation for wealthy European travellers 
– and took the opportunity to explore the city while negotiations over 
the choice of dahabiyeh and crew commenced. At Giza, Alfred ‘made 
the ascent’ of the Great Pyramid, while the MBs ‘were content to visit 
the Tombs and ramble about the Sphinx with an attendant train of 
Arabs and do occasional bazaar.’  and set off with Amelia Edwards, who 
chartered the Philae.

Brocklehurst’s diary opens a window onto the day-to-day 
experiences of a Victorian traveller touring a route that was becoming 
well-trod (or sailed). There are frequent references to the difficulties of 
navigating the river in convoy – ‘We are unkindly bumped by the Philae 
and left on a sandbank’ – but there were some advantages: ‘Still racing 
and chasing with the Philae and Fostat into Assouan but just at the last 
we stick on a sand bank in a high wind and cannot get off till the Philae 
sends some natives for assistance.’ Brocklehurst’s diary entries are … 
Alfred’s constant attempts to gun down the local wildlife was a frequent 
distraction: ‘We spend the afternoon among Karnac’s immense halls 
and gorgeous ruins. It is very splendid. Alfred shoots a fox and thinks 
more of it than the temples, naturally.’ Sometimes, this pastime had 
disastrous consequences: ‘A. shoots a native instead of his quail – he 
quails! But the native recovers and the village is satisfied with three 
shillings backsheesh, which seems cheap for a man.’ Certainly, the tour 
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Reisner was the first great American 
archaeologist to work in Egypt. Backed 
by wealthy individuals and institutions, 
he excavated on a vast scale and 
introduced new standards of excavation 
and documentation.

George Andrew Reisner
1867–1942 American archaeologist and pioneer 
of Nubian studies

George Andrew Reisner was born in Indianapolis in 1867. He studied 
Semitic languages at Harvard University, gaining his PhD in 1893. That 
year he travelled to Berlin to examine texts from Assyria, Babylonia 
and ancient Egypt under the renowned linguists Adolf Erman and 
Kurt Sethe, and took up a post as a temporary assistant at the Berlin 
Museum. On his return to America in 1896 he became a teacher of 
Semitics at Harvard, but Egyptology had become his true passion, and 
in 1897 he travelled to Cairo to catalogue amulets and model boats in 
the collection of the Egyptian Museum. 

Two years later, it was Reisner’s good fortune to be recommended 
to Phoebe Apperson Hearst, an American philanthropist who was 
visiting Egypt. Hearst had a particular interest in archaeology, and 
would found the University of California’s Museum of Anthropology 
in 1901, financing fieldwork across the globe. Reisner was appointed 
director of her first sponsored campaign in Egypt, the Hearst 
Expedition, which undertook its first work at Deir el-Ballas, site of a late 
Second Intermediate Period palace, before moving onto Naga ed-Deir, 
a cemetery spanning the Predynastic Period to the Middle Kingdom. 
At Deir el-Ballas Reisner built a good relationship with the local 
community, allowing farmers to take the remains of ancient mudbricks 
(sebakh) from his spoil dumps to fertilize their fields. In return they 
presented to him a papyrus that had been found in the area two years 
earlier. Although damaged, most of the text was legible. It proved to be a 
valuable medical papyrus of the Eighteenth Dynasty. Reisner published 
the papyrus, with a nod to his patron, as the ‘Hearst Medical Papyrus’. 
When the Hearst Expedition concluded its mission, Reisner became 
Professor of Egyptology at Harvard and director of a newly established 
Harvard–Boston expedition to the Giza plateau.

Reisner had no field experience when he joined the Hearst 
Expedition, but was assisted by the British archaeologist Arthur 
Mace, who had trained with William Flinders Petrie (pp. xxx–xx) at 
Dendera, Hu and Abydos. He admired Petrie’s rigorous methods, 
quickly recognizing that excavation is an inherently destructive 
science – an unrepeatable experiment – since exposing archaeological 
remains through digging inevitably means destroying their context, 
as well as removing artefacts from the spaces they have occupied for 
thousands of years. He thus kept meticulous records of his excavations, 
believing firmly that the archaeological process must be documented 
so thoroughly that the site’s original condition could be mentally 
reconstructed by any archaeologist reading the reports. He lamented 
the destruction that had been wrought by unscrupulous plunderers 
and early, untrained excavators: ‘The foreign consuls began gathering 
antiquities, and a horde of adventurers sprang into activity as agents 
for the consuls and other collectors. From about 1815 nearly to 1880, 
this second great period of plundering continued – a mad search for 
salable curiosities. Some of these looters made a pretense of interest in 
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Egyptologists’ 
Notebooks
Chris Naunton

A celebration of 
Egyptologists’ intimate 
diaries and journals, 
capturing the excitement  
of the golden age of 
Egyptology

For centuries the ancient ruins of Egypt have provided an 
endless source of fascination for explorers, antiquarians, 
treasure hunters and archaeologists. All were entranced 
by the beauty and majesty of the landscape: the remains of 
mighty tombs cut into the natural rock of hillsides and the 
temples and cities gently consumed by drift sand. These 
early adventurers were gripped by the urge to capture 
what they had seen in writings, sketches, paintings and 
photographs. 

While it was always the scholars – the Egyptologists 
– who were in charge, they depended on architects, artists, 
engineers and photographers. Yet when we think of Petrie, 
we think of Sir William Matthew Flinders, not of his wife 
Hilda. Only through reading their diaries and letters has it 
come to be realized how important she and other partners 
were. Similarly the role played by Egyptian workers, 
digging on archaeological projects and maintaining 
relations with the local landowners, is only just coming to 
be appreciated. 

Egyptologists’ Notebooks brings together the work 
– reproduced in its original form – of the many people who 
contributed to our understanding of ancient Egypt, offering 
a glimpse into a very different history of Egyptology. They 
evoke a rich sense of time and place, transporting us back 
to a great age of discovery.

Also available
ISBN 978 0 500 252192
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Chris Naunton is an Egyptologist 
and author of Searching for the 
Lost Tombs of Egypt. He has 
presented many television 
programmes on Egypt, including 
The Man Who Discovered Egypt 
(BBC4) and Egypt’s Lost Pyramid 
(Channel 4). He was Director of 
the Egypt Exploration Society 
from 2012 to 2016.

240 illustrations
27.0 x 20.4cm
264pp inc  1 x 8pp gatefold
ISBN 978 0 500 295298
October
£32.00
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Colin Renfrew is Disney 
Professor Emeritus and former 
Director of the McDonald 
Institute for Archaeological 
Research, University of 
Cambridge. Paul Bahn is the 
author or editor of numerous 
books, including the standard 
introduction to cave art, Images 
of the Ice Age, as well as The 
First Artists (with Michel 
Lorblanchet).

c. 800 illustrations
22.9 x 18.7cm
656pp   paperback
ISBN 978 0 500 294246
August
£40.00

Archaeology
Theories, Method 
and Practice 

Colin Renfrew and Paul Bahn

Eighth edition

‘As indispensable to an 
archaeology student as a 
trowel … every student, or 
indeed any interested 
amateur, should really find 
a space on their shelf for 
this useful book’ Minerva

‘Popular with students … 
immaculately fact-checked 
and proofed … a book that 
anyone with a strong 
curiosity about the world 
around them can enjoy’ 
Mike Pitts, British 

Archaeology

Since its first edition, Renfrew and Bahn’s Archaeology: 
Theories, Methods,  
and Practice has been the leading educational source 
on what archaeologists do and how they do it. The text is 
organized around the key questions that archaeologists 
ask about the past and details the practical and theoretical  
ways in which answers to those questions are sought. 

The eighth edition has been thoroughly revised 
and updated, with an overhauled book design, including, 
for each chapter, distinct introductions that offer a 
general overview of each topic covered. It also provides 
a more inclusive picture of archaeology, raising the 
profile of women in the discipline’s history, describing 
the development of archaeology in China and Japan, and 
updated critique of postcolonial approaches. There is also 
updated coverage of the ontological turn in archaeology, 
and new examples of community archaeology in southern 
Africa and Australia. New discoveries and research across 
the globe – such as archaeological evidence of social 
hierarchies at the ancient city of Liangzhu, China, and 
recent evidence of Neanderthal art in France and Spain – 
have also been added.

Hailed as ‘a student essential’ by Current 
Archaeology, this book remains the standard textbook on 
archaeology courses all over the world.



59

A
rchaeology

IS
BN

 9
78

-0
-5

00
-2

95
08

-3

Brian Fagan is the author of 
many widely read books on 
archaeology and ancient  
climate change, and is Emeritus 
Professor at the University  
of California, Santa Barbara. 
Nadia Durrani is a fellow of the 
Society of Antiquaries, and 
former editor of Current World 
Archaeology magazine.

10 illustrations
21.0 x 14.0cm
144pp   paperback
ISBN 978 0 500 295083
July
£12.95

Bigger Than 
History
Why Archaeology 
Matters

Brian Fagan and Nadia Durrani

An essential new primer  
on the importance and 
relevance of archaeology

Why does archaeology matter? How does studying 
prehistory help us understand climate change? How can 
archaeological discoveries challenge contemporary 
assumptions about gender? How has archaeology been 
used and misused to support political and nationalist 
agendas – and how can it help build a more diverse and 
inclusive picture of our world by examining the people left 
out of written history? 

Brian Fagan and Nadia Durrani address these and 
other questions in this concise yet significant new book, 
exploring how archaeology's long-term perspective offers 
unique views into the most challenging issues facing 
the world today. With examples from around the globe – 
including a female Viking burial in Sweden, controversies 
over the discovery of the Kingdom of Mapungubwe in 
Southern Africa, and newly discovered ancient farming 
techniques in South America – Bigger Than History 
explores how the search for the past continues to inform 
our understanding of the present.
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Jean Manco was a building 
historian who trained within an 
archaeological unit and applied 
an interdisciplinary approach to 
her work. She is also the author 
of Ancestral Journeys and The 
Origins of the Anglo-Saxons, 
both published by Thames & 
Hudson.

Illustrated throughout
19.8 x 12.9cm
240pp   paperback
ISBN 978 0 500 295878
September
£10.99

Blood of  
the Celts
The New  
Ancestral Story

Jean Manco

New in paperback

‘A breath of fresh air applied to an overworked subject. 
Jean Manco’s book is thoughtful, thought-provoking, 
erudite yet accessible, with an engaging style.... The 
discussion of current DNA research is what gives this 
book a particular originality and edge’  
Miranda Aldhouse-Green, Emeritus Professor of 

Archaeology, Cardiff University 

‘Jean Manco is a phenomenon. In Blood of the Celts  
she sieves the swirling murk of academic specialisms 
(linguistics, literature, genetics and archaeology) to 
extract the gold. Once again she proves to be an excellent 
interpreter of interesting times’ David Miles, former Chief 

Archaeologist, English Heritage
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Rob Johnson, a former army 
officer,  is Director of the Oxford 
Changing Character of War 
Programme and Senior 
Research Fellow of Pembroke 
College. Michael Whitby is  
pro-vice-chancellor and head  
of the College of Arts and Law  
at the University of Birmingham. 
John France is Professor 
Emeritus, University of Swansea, 
and Director of the Callaghan 
Centre for the Study of Conflict.

28 battle plans
19.8 x 12.9cm
256pp   paperback
ISBN 978 0 500 295892
July
£10.99

How to Win on 
the Battlefield
The 25 Key Tactics 
of All Time

Rob Johnson, Michael Whitby 
and John France

New in paperback

‘A riveting study of tactics 
ancient and modern’ 
Richard Holmes

How can you off-balance your enemy? When is the best 
moment to deliver a counter-attack? What is the effect 
of shock action or defence in depth? When the fighting 
begins, every commander, in any field of conflict, has 
to face the question of how to win on the battlefield. 
This groundbreaking book examines, in a series of case 
studies, twenty-five of the key tactics that have achieved 
victory through the ages. 

Drawing on examples of battles from around the 
globe, on land, at sea and in the air, and across history, 
the authors reveal the enduring value of each tactic in 
clear and compelling descriptions and analysis. Certain 
tactical concepts have stood the test of time. General 
Robert E. Lee, although heavily outnumbered, achieved 
a remarkable victory through an audacious flanking 
manoeuvre at Chancellorsville in 1863; the same bold 
move had been used over 600 years before by the king of 
France at Bouvines. For the Parthian general Surenas at 
Carrhae in 53 bc and again for Kitchener at Omdurman 
in 1898, an overwhelming concentration of firepower 
ensured a decisive outcome, while drawing the enemy  
in led to victory both for Saladin at Hattin in 1187 and for 
the Russians against Napoleon in 1812. 

Written by leading experts, How to Win on the 
Battlefield will prove indispensable reading for historians 
and military enthusiasts. 
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Peter Furtado is the former 
editor of History Today. His 
books include the bestselling 
Histories of Nations and Great 
Cities Through Travellers’ Eyes 
(see p.62), both published by 
Thames & Hudson.

24 illustrations
23.4 x 15.3cm
368pp
ISBN 978 0 500 022412
October
£25.00

Revolutions
How they changed 
history and what  
they mean today

Edited by Peter Furtado

In this follow-up to the 
Sunday Times bestselling 
Histories of Nations, 
leading historians from 
around the globe revisit the 
great revolutions of modern 
history and explore their 
meaning today

Revolutions – peaceful or violent, radical or reactionary 
– have shaped the political landscape of the world we 
live in today. But what led revolutionaries to action? What 
were they fighting against and what were they seeking 
to achieve? Each revolution is a product of its time, its 
society, its people – and the outcomes vary dramatically, 
from liberal reform to brutal dictatorship.

This is an essential primer on twenty-four of the 
most significant revolutions in modern history, from 
England’s Glorious Revolution of 1688 to the Arab Spring 
of the 2010s. It is narrated by contributors from around 
the world, each bringing their unique perspective and 
reflecting on the changing, sometimes contested, 
meaning of each revolution in its country of origin and how 
national identity can be shaped by memories of dissent. 
Whether as inspiration or warning, the legacies of these 
revolutions are not only important to those interested in 
protest, political change and the power of the people, but 
also impact on virtually every one of us today.

‘A revolution is not a bed of roses. A revolution  
is a struggle between the future and the past’  
Fidel Castro, 1959

Also available
ISBN 978 0 500 293003 
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SOUTH AFRICA, 
1990–1994

Thula Simpson

The South African revolution of the late 1980s and early 1990s 

saw the dismantling of the uniquely unjust and racist apart-

heid system that had been in force for more than forty years, 

and its replacement with a fully democratic South Africa that 

became known as the ‘rainbow nation’ for its racial inclu-

sivity. This process was known as the National Democratic 

Revolution, its aims set out in the Freedom Charter of 1955. 

That the revolution eventually proved relatively peaceful, and 

the many prophesies of widespread violence unfounded, was 

down to a careful process of negotiation and talking agreed 

by both main parties.

Although in 2004 the African National Congress (ANC) 

declared itself a social democratic party, it had previously 

been avowedly revolutionary in the sense of having a military 

wing – Umkhonto we Sizwe, founded in 1961 – that did not 

renounce violence until very late in the day. It was also closely 

associated with the Communist Party, whose vision of tran-

scending capitalism through the public ownership of the means 

of production, and eventually introducing communism was at 

the heart of the National Democratic Revolution programme.

The task that Nelson Mandela faced on his release from 

prison in 1991 was to balance the expectations of the various 

wings of the ANC, as well as manage the international situa-

tion. While apartheid in South Africa had long been considered 

a bastion of Western interests against Soviet expansion in the 

region since the Second World War, the end of the Cold War 

and collapse of the Soviet Union rendered this redundant, 

and made it impossible for the state to resist majority rule 

indefinitely, as F.W. de Klerk clearly understood.

Achieving a successfully negotiated revolution, however, 

was precarious, complex and involved careful choreography. 

It was, however, no less revolutionary for that.

T he National Party’s (NP) triumph in South Africa’s 1948 elections on 
a platform of ‘apartheid’ heralded a dramatic escalation of political 
conflict in the country. The following years saw the rigid enforce-

ment by statute of many forms of racial segregation hitherto upheld 
by custom, and this was accompanied by ever more stringent security 
legislation. A multi-racial alliance headed by the African National 
Congress (ANC, originally formed in 1912) led the resistance to the 
apartheid onslaught. The alliance’s ‘Defiance Campaign against Unjust 
Laws’ in 1952 was met with legislation the following year providing for 
the imposition of martial law and the prosecution of activists involved 
in civil disobedience. These prohibitive measures induced the ANC to 
retreat from mass protest and make its next campaign a nationwide 
effort to gather demands for a manifesto outlining the shape of a post-
apartheid South Africa. The Freedom Charter agreed at the Congress 
of the People in June 1955 articulated demands for political, social, 
economic and cultural equality under ten broad headings. The state 
responded in December 1956 by arresting 141 activists on charges of 
conspiracy to overthrow the government and establish a communist 
society based on the Freedom Charter.

By the time the charges against the last of the accused in the 
‘Treason Trial’ were dropped in March 1961 (the evidence for the 
charges proved too flimsy), a number of activists within the alliance 
had ironically begun planning an armed struggle. The turning point 
came with the Sharpeville Massacre of 21 March 1960, followed by the 
imposition of a state of emergency and the prohibition of the ANC and 
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The Great 
Journeys in 
History
Edited by Robin Hanbury-Tenison

New in paperback

The adventurous stories  
of the greatest explorers  
in history

Marco Polo, Ferdinand Magellan, David Livingstone, 
Amelia Earhart, Neil Armstrong: these are some of the 
greatest travellers of all time. This book chronicles their 
stories and many more, describing epic voyages of 
discovery from the extraordinary migrations out of Africa 
by our earliest ancestors to the latest voyages into space. 

In antiquity, we follow Alexander the Great to the 
Indus and Hannibal across the Alps; in medieval times 
we trek beside Genghis Khan and Ibn Battuta. The 
Renaissance brought Columbus to the Americas and the 
circumnavigation of the world. The following centuries 
saw gaps in the global maps filled by Tasman, Bering and 
Cook, and journeys made for scientific purposes, most 
famously by von Humboldt and Darwin. In modern times, 
the last inhospitable ends of the earth were reached – 
including both poles and the world's highest mountain – 
and new elements were conquered.

With evocative photographs, paintings and portraits, 
The Great Journeys in History reveals the stories of those 
who were there first, who explored the unexplored and 
who set out into the unknown, bringing alive the romance 
and thrill of travel.

Robin Hanbury-Tenison is a 
well-known explorer, author, 
film-maker, conservationist  
and campaigner. A veteran of 
over forty expeditions, he is a 
leading member of the Royal 
Geographical Society and 
Survival International. His books 
include The Great Explorers  
and Modern Explorers, both 
published by Thames & Hudson.

24 illustrations
19.8 x 12.9cm
408pp   paperback
ISBN 978 0 500 287033
August
£12.99
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Great Cities 
Through 
Travellers’ Eyes
Edited by Peter Furtado 

New in paperback

‘A perfect read both for 
those who like to travel  
and those who prefer to let 
others do the work for them 
… readers are bound to 
learn something from this 
entertaining volume’ 
All About History

Throughout history, intrepid men and women have related 
their experiences and perceptions of the world’s great 
cities to bring them alive to those at home. The thirty-eight 
cities covered in this entertaining anthology of travellers’ 
tales are spread over six continents, ranging from Beijing 
to Berlin, Cairo to Chicago, Lhasa to London, St Petersburg 
to Sydney and Rio to Rome. 

This volume features commentators across the 
millennia, including the great travellers of ancient times, 
such as Strabo and Pausanias; those who undertook 
extensive journeys in the medieval world, not least 
Marco Polo and Ibn Battuta; courageous women such as 
Isabella Bird and Freya Stark; and enterprising writers and 
journalists including Mark Twain and Norman Lewis. We 
see the world’s great cities through the eyes of traders, 
explorers, soldiers, diplomats, pilgrims and tourists; the 
experiences of emperors and monarchs sit alongside 
those of revolutionaries and artists, but also those of 
ordinary people who found themselves in remarkable 
situations, such as the medieval Chinese abbot who was 
shown round the Sainte-Chapelle in Paris by the King of 
France himself.

Introduced and contextualized by bestselling 
historian Peter Furtado, each account provides both a 
vivid portrait of a distant place and time and an insight 
into those who journeyed there. The result is a book that 
delves into the splendours and stories that exist beyond 
conventional guidebooks and websites.

Peter Furtado is the former 
editor of History Today. His 
books include Revolutions  
(see p. 61) and the bestselling 
Histories of Nations, both 
published by Thames & Hudson.

39 illustrations
19.8 x 12.9cm
368pp   paperback
ISBN 978 0 500 294093
July
£12.99
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STRATA
William Smith's 
Geological Maps

In association with  
Oxford University Museum  
of Natural History  
Foreword by Robert Macfarlane

A definitive reference that 
brilliantly showcases the 
groundbreaking work  
of William Smith, the 
unsung ‘father of English 
geology’ 

This sumptuous, comprehensive evaluation showcases 
Smith’s 1815 hand-coloured map, A Delineation of the 
Strata of England and Wales, with part of Scotland and 
illustrates the story of his career, from apprentice to 
surveyor for hire and fossil collector, and from his 1799 
geological map of Bath and table of strata to his detailed 
stratigraphical county maps.

It begins with an introduction by Douglas Palmer 
that places Smith’s work in the context of earlier, 
concurrent and subsequent ideas regarding the structure 
and natural processes of the earth. The book is then 
organized into four geographical sections, each beginning 
with sheets from Smith’s 1815 strata map, accompanied 
by related geological cross sections and county maps 
(1819–24) and is followed by sections of Sowerby’s fossil 
illustrations (1816–19), organized by strata. Interleaved 
between the sections are essays by leading academics 
that explore the aims of Smith’s work, its application in the 
fields of mining, agriculture, cartography, fossil collecting 
and hydrology, and its influence on biostratigraphical 
theories and the science of geology. Concluding the 
volume are reflections on Smith’s later work as an itinerant 
geologist and surveyor, plagiarism by his rival – President 
of the Geological Society, George Bellas Greenough – 
receipt of the first Wollaston Medal in 1831 in recognition 
of his achievements, and the influence of his mapping and 
biostratigraphical theories on the sciences, culminating in 
the establishment of the modern geological timescale.

Also available
ISBN 978 0 500 022290
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Oxford University Museum of 
Natural History holds an 
unrivalled William Smith 
collection, including not only  
his 1815 map and unpublished 
county maps but also his vast 
archive of diaries, letters, 
published works, charts and 
plans. Robert Macfarlane is  
a British writer and Fellow of 
Emmanuel College, Cambridge. 
He is best known for his books 
on landscape, nature, place, 
people and language, which 
include The Old Ways, 
Landmarks, The Lost Words  
and Underland.

600 illustrations
36.5 x 26.5cm
256pp
ISBN 978 0 500 252475
October
£50.00
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Amber Lincoln is a curator in the 
Americas Section and Jago Cooper 
is Head of the Americas Section in 
the Department of Africa, Oceania 
and the Americas at the British 
Museum. Jan Peter Laurens Loovers 
is Project Curator of Arctic: culture 
and climate.

349 illustrations 
25.0 x 22.0cm 
320pp     
ISBN 978 0 500 480663 
October 
£35.00

In collaboration with

Arctic 
culture and climate

Amber Lincoln, Jago Cooper and 
Jan Peter Laurens Loovers

An urgent and important 
study of the Arctic Peoples 
whose 30,000-year-old 
culture and traditions are 
under threat from rapid 
climate change

Published to accompany 
an exhibition at the 
British Museum

The Arctic, often imagined as one of the most 
inhospitable places on earth, has been inhabited for 
nearly 30,000 years. The various communities that call 
the region home have found ingenious ways to harness 
and celebrate their environment, and to coexist with its 
wildlife and ecosystems. Today, man-made climate change 
is transforming the region at an unprecedented rate, 
bringing with it a new set of challenges.

Arctic: culture and climate explores the history of 
the Circumpolar North and its peoples through the lens of 
climate change and weather, drawing on a wealth 
of objects, artworks and voices – from past and present – 
to show how Arctic Peoples and their cultural traditions 
have continued to thrive amid both social and 
environmental change.
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Imma Ramos is the curator of the 
medieval to modern South Asia 
collections at the British Museum.

213 illustrations 
28.0 x 23.0cm 
320pp 
ISBN 978 0 500 480625 
September 
£35.00

In collaboration with

Tantra
enlightenment to 
revolution

Imma Ramos

A compelling exploration 
of Tantric beliefs, rituals 
and art

Published to accompany 
an exhibition at the 
British Museum

Tantra: enlightenment to revolution explores the 
radical philosophy that transformed the religious, cultural 
and political landscape of India and beyond.

Originating in early medieval India, Tantra has been 
linked to successive waves of revolutionary thought – 
from its sixth-century transformation of Hinduism and 
Buddhism, to the Indian fight for independence and the 
global rise of 1960s counterculture. Centring on the power 
of divine feminine energy, Tantra inspired the dramatic rise 
of goddess worship in medieval India and has gone on to 
influence contemporary feminist thought and 
artistic practice.

Presenting masterpieces of sculpture, painting, 
prints and ritual objects from India, Pakistan, Bangladesh, 
Nepal, Tibet, Japan, the UK and the USA, this publication 
offers new insights into a philosophy that has captured our 
imagination for more than a millennium.
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Gill Saunders is Senior Curator of 
Prints in the Word & Image 
Department of the V&A. Margaret 
Timmers is the former Senior 
Curator of Prints in the Word & 
Image Department of the V&A. 
Catherine Flood and Zorian Clayton 
are Curators of Prints in the Word & 
Image Department of the V&A.

327 illustrations
29.8 x 24.0cm
304pp
ISBN 978 0 500 480380
August
£45.00

In association with

The Poster
A Visual History

Edited by Gill Saunders and 
Margaret Timmers 
With Catherine Flood and Zorian 
Clayton

A perfect resource for all 
those who appreciate one 
of the most popular art 
forms and means of 
communication: the poster

Even in the digital age, the printed poster has continued 
to be one of the most influential and well-loved ways 
of informing and entertaining audiences. A powerful 
means of mass communication, posters are an invaluable 
resource for understanding the time periods in which they 
were produced and distributed and have often played key 
roles in shaping society.

Organized into seven thematic chapters, The Poster 
brings together more than 300 examples that offer a 
comprehensive history of the poster as a medium that 
has been used to share, sell or incite political and social 
change. The text traces the poster through innovations 
in design, illustration, typography and printing, as well as 
movements in art, including Art Nouveau, modernism, Art 
Deco, psychedelia and punk.

Featuring works by A. M. Cassandre, Henri de 
Toulouse-Lautrec, Alphonse Mucha, Milton Glaser, Paula 
Scher, Peter Gee and many others, this book is an essential 
resource for graphic designers, illustrators and anyone 
interested in social and political history.
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Tim Travis is Curator of Prints in 
the Word & Image Department 
at the V&A

Over 450  illustrations
26.0 x 20.0cm
304pp
ISBN 978 0 500 480274
October
£30.00

In association with

The V&A Book 
of Colour in 
Design
Edited by Tim Travis

A beautifully presented 
survey of design and the 
applied arts, explored not 
by use, material, form or 
date – but by colour

The V&A Book of Colour in Design is attractively simple: a 
celebration and exploration of colour, as revealed through 
objects in the world-class collections of the Victoria and 
Albert Museum in London. Structured by colour, it offers 
fascinating insights into the choices made by designers 
and makers from across the world and throughout history. 

Each chapter begins with a brief introduction that 
considers the history, symbolism and use of an individual 
colour. Objects – from items of jewellery, textiles, 
glassware and ceramics to furniture and more – are 
reproduced in a visual selection that explores the varied 
hues of every colour. However different objects within 
each section may be in their detail and meaning, they 
are united by their common colour, revealing surprising 
connections between them. Throughout, narrative 
captions bring together disparate items from across the 
V&A’s collection to explore the universal significance of 
colour in art and design. 

Beautifully designed, this highly visual, colour-led 
survey of design and the applied arts is a compelling 
sourcebook with broad appeal for anyone interested or 
involved in any aspect of visual culture. 

Also available
ISBN 978 0 500 480267
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Formerly a curator at the 
Museum of Islamic Art in Berlin, 
Friedrich Spuhler is the author  
of numerous books on Islamic 
textiles and carpets, including 
Carpets from Islamic Lands and 
Pre-Islamic Carpets and Textiles 
from Eastern Lands.

500 illustrations
27.6 x  21.9cm
400pp    paperback
ISBN 978 0 500 971024
July
£35.00

The al-Sabah Collection, Kuwait, holds a spectacular 
array of ancient textiles that were made in Islamic lands 
and traded along the Silk Road. The majority range in date 
from the 9th to the 15th centuries ce and were reportedly 
found in the caves of Samangan province in northern 
Afghanistan. They are accompanied by a smaller group 
of Chinese textiles of similar age and provenance. This 
extraordinary collection, largely unpublished until now,  
is a rich source of information not only about the history  
of textiles, but also about the Silk Road itself.

The collection presented here comprises some 400 
garments and textile fragments of exceptional beauty and 
variety, reflecting the many strands of influence along the 
Silk Road: Iranian, Chinese, Central Asian, Syrian, Greek 
and Indian, among others. Scientific dating has allowed 
a number of these textiles to be dated with precision for 
the first time, making the collection an especially valuable 
scholarly resource. 

The textiles include pieces of magnificent brocade-
silk caftans; block-printed cotton dresses; a 14th-century 
shawl embroidered with a Persian love poem; caps, 
sashes, amulet pouches and even an embroidered 
doll. Other textiles survive as fragments, displaying an 
astonishing range of motifs: beasts, trees and flowers; 
palmettes and vine-scrolls; stylized drapery and Arabic 
and Persian inscriptions. Each offers a tantalizing glimpse 
of the lives of the merchants, pilgrims and travellers who 
wore or carried these textiles through Samangan. 

Early Islamic 
Textiles from 
along the  
Silk Road
Friedrich Spuhler

New in paperback

Essential reading for 
anyone with an interest in 
textiles and the decorative 
arts, the history of the 
Islamic world, or the story 
of the great Silk Road
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Marco Aimone is a scholar of 
Late Antique and Medieval 
archaeology. He has published 
extensively on the precious 
metalwork and epigraphy of the 
Migration Period. Aimone has 
been has been a senior advisory 
curator for the Wyvern 
Collection since 2015.

400 illustrations
27.6 x 21.9cm
552pp
ISBN 978 0 500 252499
October
£65.00

Late Antiquity and the early Middle Ages are now 
understood as times of extraordinary skill and creativity 
in the decorative arts. In the Eastern Roman Empire 
(Byzantium) artists and craftsmen transitioned from 
‘Roman’ to ‘Byzantine’ art and inspired a move from 
naturalism to a more hieratic and symbolic style, drawing 
on the deep artistic links connecting the Mediterranean 
world and the East. 

The many spectacular artefacts from this period 
in the Wyvern Collection are luxury objects, most 
commissioned by wealthy patrons or the Church, 
ranging in date from the fourth century to around 
1300. Masterpieces of great significance for art 
history, including a 5th-century Artemis, previously 
unpublished, and an 11th-century enamelled enkolpion 
from Constantinople are among the highlights of the 
collection. Other extraordinary objects – Late Roman 
chariot decorations, a stone funerary door from Syria and 
brooches brought across Europe by the families of Roman 
soldiers – complete this artistic panorama of the great 
Mediterranean and Persian civilizations, whose creative 
influence extended to the far west of the Islamic world. 

The catalogue, by Byzantine metalwork expert 
Marco Aimone, is augmented by three essays from 
technical specialists: Jack Ogden (enamelling), Peter 
Northover (metallurgy) and Erica Cruikshank Dodd 
(hallmarks). Rika Gyselen also contributes readings  
of Persian inscriptions. 

The Wyvern 
Collection
Byzantine and 
Sasanian Silver, 
Enamels and  
Works of Art

Marco Aimone

The definitive catalogue 
of one of the most 
important collections 
of Byzantine decorative 
art in private hands

Also available

ISBN 978 0 500 021774
ISBN 978 0 500 022832
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David Coles is the founder and 
head paint-maker of Langridge 
Artist Colours, one of the world’s 
most respected makers of 
artists’ oil paints. He is widely 
respected within the artist 
community and regularly 
lectures at leading art colleges.

Illustrated throughout
22.0 x 16.5cm
240pp   paperback
ISBN 978 1 760 761219
July
£18.95

Chromatopia
An Illustrated 
History of Colour

David Coles

New in paperback

Thames & Hudson Australia

'A visual feast … 
sumptuous illustrations 
make you want to rub your 
face in the plate and absorb 
the delicious goodness 
before you' 
Art Book Review

Did you know that the Egyptians created the first synthetic 
colour; or that the noblest purple comes from a predatory 
sea snail? Throughout history, artist pigments have been 
made from deadly metals, poisonous minerals, urine, cow 
dung, and even crushed insects. 

From grinding down beetles and burning animal 
bones to alchemy and pure luck, Chromatopia reveals the 
origin stories behind over fifty of history’s most vivid colour 
pigments. Featuring detailed colour histories, a section 
on working with monochromatic colour, and 'recipes' for 
paint-making, this is an essential book for the artist, the 
history buff, the science lover and the design fanatic. 

'A fascinating and absorbing read that's genuinely hard  
to put down' The Artist

'The tale of serendipity, family legacy, chance meetings 
and tenacious pursuit of the alchemical transformation  
of dirt into colour' .Cent
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James Orrom is Professor for 
Product and Furniture Design  
at the Rosenheim University of 
Applied Sciences in Germany. 
He co-founded Umlauf & Orrom 
Studio for Industrial Design in 
1987, producing furniture, film 
equipment, porcelain, glassware 
and other products for such 
international clients as BMW, 
Siemens and Villeroy & Boch.

Over 700 illustrations
25.5 x 21.0cm
240pp   paperback
ISBN 978 0 500 295946
July
£30.00

Chair Anatomy
Design and 
Construction

James Orrom

New in paperback

A comprehensive design 
resource that reveals how 
the iconic chairs of the 20th 
and 21st centuries have 
been designed for mass 
production

Chairs are the design pieces that most of us use most of 
the time: from offices to dining tables, from lounging to 
working, the importance of good chair design to our well-
being cannot be underestimated. Accordingly, designers 
and architects, who seek solutions to space, comfort and 
function, have grappled with making the perfect – or most 
unusual – chairs for centuries. But we only really see the 
end product, and have little idea of how our chair was 
made, or even perhaps, why it is special. 

Chair Anatomy reveals in photos and illustrations 
the form and the construction details – the anatomy – 
of more than fifty chairs made in the last 150 years. In 
reducing chairs to their constituent parts, the book gets 
to the heart of each design: how pieces are designed and 
produced to fit together; why a certain material imparts a 
certain quality, functional advance or comfort level; and 
how the chair’s structure can withstand stress while being 
elegant and economical to produce. It also introduces the 
designers behind these chairs, their backgrounds and 
their routes to creating the chairs. 

‘Exploding’ these chairs gives insight into the 
careful and detailed thinking that has gone into a piece of 
furniture that we take for granted, and offers designers and 
students, in a single reference source, a truly nuts-and-
bolts perspective on masterpieces of design.

Also available
ISBN 978 0 500 292501
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Aidan Walker is an experienced 
cabinetmaker, editor of The 
Encyclopedia of Wood, and former 
editorial director of most of the UK’s 
professional design journals.  
Tanya Harrod is one of the most 
highly regarded craft historians 
working today. Her book The Crafts 
in Britain in the Twentieth Century 
(1999) won the Historians of British 
Art book award in 2000.

400 illustrations 
28.0 x 25.0cm 
256pp 
ISBN 978 0 500 022542 
September 
£48.00

Furniture in 
Architecture
The Work of 
Luke Hughes

Aidan Walker 
Foreword by Tanya Harrod

The first survey of the work 
of Luke Hughes & 
Company, which has been 
described as embodying ‘a 
craft-led renaissance in 
British manufacturing’

Luke Hughes & Company’s enduring and meticulously 
engineered furniture, an eloquent response both to the 
architecture it inhabits and to the true Arts and Crafts 
spirit, has been placed at the forefront of the ‘craft-led 
renaissance in British manufacturing’. Flexible in use, 
commercially viable and environmentally sustainable, the 
work furnishes many of the world’s most distinguished 
buildings, from Westminster Abbey, the Tower of London 
and most of the Oxford and Cambridge university colleges 
to the Keystone Academy in Beijing and one of New York 
City’s most vibrant synagogues. 

Through an introduction to the studio and more 
than twenty-five case studies, Furniture in Architecture 
explores the company’s place in the Arts and Crafts 
tradition and examines the philosophy and work of its 
founder, Luke Hughes. Aidan Walker sheds light on how 
the studio balances modern manufacturing technologies 
with abiding craft values, rendering the small furniture 
workshop a profitable and environmentally sustainable 
proposition even when fulfilling large-scale commissions. 
This fascinating survey defines the elements of 
successful design and addresses the meaning of craft and 
craftsmanship in the digital age.
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Dominic Bradbury is a journalist 
and writer specializing in 
architecture and design. He  
is the author of many books, 
including Mountain Modern, 
New Brazilian House, Vertical 
Living, The Iconic Interior, 
Mediterranean Modern, New 
Natural Home, The Iconic 
House, Modernist Design 
Complete and Off the Grid, all 
published by Thames & Hudson. 

Over 1,000 illustrations
26.2 x 20.4cm
544pp   paperback
ISBN 978 0 500 023471
October
£40.00

Mid-Century 
Modern Design
A Complete 
Sourcebook

Dominic Bradbury

Compact paperback edition

The ultimate survey of 
mid-century modern 
design and architecture  
in an accessible compact 
edition

Showcasing both classic designs and mass-produced 
items as well as little-seen rarities and unusual objets d’art, 
this is the definitive survey of one of the most popular, 
collectable and dynamic periods of international design. 
It offers a rich overview of all aspects of the subject, 
covering furniture, lighting, glass, ceramics, textiles, 
product design, industrial design, graphics and posters, 
as well as architecture and interior design. Nearly 100 
major and influential creators of the mid-century period 
are highlighted, including icons such as Saul Bass, 
Robin Day, Charles and Ray Eames, Marimekko, Isamu 
Noguchi, Dieter Rams, Lucie Rie and Paolo Venini, as well 
as architects Alvar Aalto, Philip Johnson, Richard Neutra 
and Oscar Niemeyer. An additional illustrated dictionary 
features hundreds more key mid-century designers and 
manufacturers as well as important organizations, schools 
and movements. 

Complete with thirteen specially commissioned 
essays by renowned experts and over 1,000 illustrations, 
it is a must-have acquisition for any design aficionado, 
collector or reader seeking inspiration for their home.

'An encyclopaedic volume … acomprehensive portrait  
of every aspect of post-war production' Wallpaper*

'The ultimate compendium for fans of the aesthetic'  
The Times (Book of the Week)
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Design Anthology magazine is 
an independent publication that 
celebrates the burgeoning 
creative and cultural scene  
in Asia. 

670 illustrations
28.0 x 20.5cm
400pp
ISBN 978 0 500 023617
October
£40.00

Design in Asia
The New Wave

Foreword by Aric Chan

A major survey of Asia’s 
next generation of 
designers, featuring works 
by nearly 100 rising stars 
working in eleven countries

The axis of cultural influence has begun to shift from 
West to East, and designers in Asia are at the forefront of 
these exciting new developments. Design in Asia offers  
an ambitious compendium of leading young designers 
working from Vietnam and Thailand to China and Korea. 

Selected design pieces are accompanied by first-
hand accounts from each designer, among them Zhipeng 
Tan, Mikiya Kobayashi, Shigeki Fujishiro and Wonmin  
Park. They reveal their inspirations, collaborations and  
the challenges facing young professionals in the industry. 
The designers represented here encompass a new 
generation of – and attitude towards – design. 

With over 400 pages and 670 colour illustrations, 
this book is a key resource for professionals, enthusiasts, 
and anyone else interested in Asia’s contemporary  
design scene. 
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Craftland Japan
Uwe Röttgen and Katharina Zettl  
Foreword by Kengo Kuma

A photographic voyage to 
the remote studios of 
Japan’s most fascinating 
contemporary craftspeople

In Japanese life and culture, there has never been a clear 
distinction between art, craft and design. For centuries, 
generations of artisans have forged and refined their crafts, 
which have become the envy of the modern world. Regions 
of Japan are renowned for specific traditions, many of which 
are born of local materials and the natural settings in which 
they are produced.

Visitors and craft and design enthusiasts have long 
known about the high quality of craftsmanship and the 
unique quality of these makers and the objects they create, 
though few are taken outside the country. Spurred by  
an awareness of the unseen treasures produced by these 
craftspeople, Uwe Röttgen and Katharina Zettl set out across 
the country to find the finest examples, to document the 
makers and their workshops and the rural landscapes that 
surround them. The result is a breathtaking odyssey into 
the heart of Japanese culture, featuring portraits of twenty-
five artisans who work with natural materials to produce 
objects that are intended for everyday life but are worthy of 
museum display. Photographs and texts, drawn from close 
collaboration with each maker or studio, depict ancient 
techniques that continue to flourish, however much the 
world around them has changed.

Craftland Japan is not merely a book about Japanese 
crafts: it is a glimpse into centuries of tradition and wisdom 
through the prism of contemporary makers. It celebrates the 
union of craft, design, materiality and landscape in a manner 
that most cultures can only hope to emulate.

Uwe Röttgen is a product 
designer and Katharina Zettl  
is a graphic designer. They are 
both based in Germany. Kengo 
Kuma is one of Japan’s leading 
architects and is  
the designer of the stadium for 
the Tokyo 2020 Olympics.

583 illustrations
24.0 x 17.2cm
288pp   paperback
ISBN 978 0 500 295342
July
£24.95
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Japanese 
Design Since 
1945
A Complete 
Sourcebook

Naomi Pollock  
Foreword by Masaaki Kanai

A major survey of the 
Japanese designers, 
artisans, manufacturers 
and technologies that  
have shaped the world  
of modern design

A dedication to craft and the finest production quality have 
been an integral part of culture and day-to-day life in Japan 
for centuries. For the Japanese, the concept of design 
is not limited to functionality or materiality, but wholly 
connected with ancient culture and rituals. In this sense, 
a chair is much more than what you sit on, a cup more 
than what you drink from: these objects are to be reflected 
upon, to be touched and cherished.

As mass manufacturing became widespread in the 
post-war period, fascinating cross-cultural exchanges 
began to take place between Japan and the West. These 
gave rise not only to timeless objects of great beauty and 
utility, but innovations in materials, form and technology. 
Far beyond the icons of Japanese design – the perfectly 
weighted Kikkoman soy sauce bottle, Yanagi’s butterfly 
stool, the Sony Walkman – the products and objects 
that have emerged from the country over the past seven 
decades, few of which have been widely exported, 
serve to delight and draw admiration. In recent years, a 
new generation of designers – Nendo, Yoshioka – have 
taken Japanese creativity into entirely new territory, 
reconceptualizing the very meaning of design.

No attempt has been made to present a complete 
overview of Japanese design, until now. Showcasing over 
eighty designers, hundreds of objects, and contributions 
from both Japanese and Western design experts, this 
volume will become the definitive work on the subject for 
many years to come.

02567_Japanese_Design_II_04_Posters&Packaging_CC2018.indd   318 15/05/2020   10:42 02567_Japanese_Design_II_04_Posters&Packaging_CC2018.indd   319 15/05/2020   10:42

This page, clockwise from above left: 
Silkscreen poster designed in 1965 for 
“The Rose-Colored Dance, À La Maison 
de M. Civeçawa”; “Koshimaki-Osen” 
theatrical advertisement, designed 1966; 
Amnesty International poster, 1976; 
promotional design for Idaten: Tokyo 
Olympics Story television series, 2018.  
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This page: Exhibition poster designed for the Museum 
of Modern Art, New York, 1968 (left); album covers 
designed for Santana in 1976, Earth, Wind & Fire in 
1993, and Miles Davis in 1976 (above).
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Naomi Pollock is an American 
architect who has lived in Tokyo 
for over thirty years. Her work 
has appeared in numerous 
publications, including Dwell, 
Jutakutokushu, Wallpaper* and 
Architectural Record, for whom 
she is the Special International 
Correspondent. She is the 
author of several books, 
including Modern Japanese 
House, Made in Japan: 100 New 
Products, Jutaku: Japanese 
Houses and Sou Fujimoto. 
Masaaki Kanai is President of 
Ryohin Keikaku, the retailer and 
manufacturer of the leading 
Japanese brand Muji.

700 illustrations
28.0 x 23.0cm
448pp   slipcased paperback
ISBN 978 0 500 022214
October
£50.00
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THE DESIGNERS | PROMOTION & PACKAGING

Page 270: The Awa Clocks, created 
in 2013. 

Page 271: Packaging designed in 2017 
for Wakabiyori sweets incorporates a 
traditional sensibility.

This page: Bright colors are a signature 
of AWATSUJI design, as seen in their 
packaging for Kagafu Fumuroya 
from 2005 (above left), Loft Bungu 
stationery products from 2016 (above 
right), and Nakazawa’s Hokkaido Fresh 
Cream from 2017 (left).
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EVERYDAY ICONS

Only in Japan would a department store commission 

a highly esteemed textile artist to design its shopping 

bags. But that is exactly what happened in 2013  

when Mitsukoshi approached Kunihiko Moriguchi,  

who, like his father before him, is one of Japan’s  

“Living National Treasures.”

Moriguchi’s medium is the kimono, whose richly 

patterned surfaces combine his skills in Japanese-style 

painting acquired in Kyoto and graphic design, which 

he studied in Paris. Fittingly, this traditional garment 

was the starting point of the paper bag for Mitsukoshi, 

which, like many Japanese department stores, began 

as a kimono purveyor.

Defined by monochromatic hexagons and trios of 

scarlet squares, the shopping bag’s motif replicates a 

kimono that Moriguchi created using the makinori resist-

dyeing technique perfected by his family. Calculated 

entirely by hand, the black and white forms gradually 

diminish in density as they descend. “The white voids 

are as important as the solids,” explains the artist. 

After seeing the kimono displayed, Mitsukoshi 

executives approached Moriguchi about refashioning 

their bag. “I really wanted to design everything,” recalls 

Moriguchi, who adapted the 2D pattern to the bag’s 

3D form. Made of recyclable paper, the distinctive tote 

quickly became a common sight and consumer favorite.

The Mitsukoshi Shopping Bag
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THE DESIGN TITANS

This page, clockwise from above: Sake glasses, designed in 
1976; the Butterfly Stool, first designed in 1954; the Yglass, 
produced by Hirota Glass since 2018, inspired by Sori 
Yanagi’s original 1966 design.
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This page, clockwise from right: 
The Dining Chair, originally 
designed in 1972; the Tea Table 
(below right) and Stool (below 
left), originally designed in 1974, 
are being reproduced under the 
supervision of Yanagi Design.
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Takenobu 
Igarashi: A to Z 
Edited by Sakura Nomiyama, 
Haruki Mori 

The complete retrospective 
of Japan’s ingenious master 
of three-dimensional 
typography

In the mid-1970s designer Takenobu Igarashi began 
a prolific, decade-long exploration into possibilities of 
three-dimensional typography. His first experiments with 
axonometric lettering appeared on magazine covers, 
posters, and record sleeves – taking influence from 
the avant garde typography of the 1920s but rendered 
afresh as bold sculptural letterforms. Timeless, arresting, 
and technically dazzling, Igarashi’s signature style 
demonstrates a mastery of three-dimensional type and 
perspective draftsmanship, refined long before the 
introduction of computers into the design industry.

Takenobu Igarashi: A to Z offers an exhaustive guide 
to Igarashi’s experiments with typography, featuring 
not only his celebrated print and physical works – many 
photographed specially for this publication – but also a first 
look, using never before seen archival work, at the plans, 
drawings and production drafts behind his iconic works. 
Spanning early print works, hand-drawn experiments, self-
initiated sculptural pieces, and highprofile 3D identities for 
a range of international clients and institutions, Takenobu 
Igarashi: A to Z is a long overdue overview of one of the 
most revered but least celebrated graphic designers of the 
20th century.

Sakura Nomiyama is a Design 
Historian for the Cooper Hewitt, 
Smithsonian Design Museum. 
She has worked as a freelance 
design researcher and curator, 
most recently contributing to 
the ‘Marcel Breuer’s Furniture’ 
exhibit at the National Museum 
of Modern Art, Tokyo.  
Haruki Mori is Design Director of 
Mori Design Inc, Tokyo. 

X illustrations
25.0 x 20.0cm
384pp
ISBN 978 0 500 023068
July
£45.00
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Stefan Riekeles is a curator 
based in Berlin. He is a former 
Artistic Director of the Japan 
Media Arts Festival Dortmund, 
and curated the 2011 exhibition 
‘Proto Anime Cut: Spaces and 
Visions in Japanese Animation’. 
He served as the Programme 
Director of the International 
Symposium on Electronic Art 
2010 and curated exhibitions  
for transmediale festival for art 
and digital culture in Berlin.

400 illustrations
28.0 x 21.5cm
256pp
ISBN 978 0 500 294529
October
£35.00

Anime  
Architecture
Imagined Worlds and 
Endless Megacities

Stefan Riekeles

An unrivalled visual tour 
through the cityscapes  
and buildings of the most 
celebrated and influential 
anime films 

Anime has been influencing cinema, literature, comic 
books and video games around the world for decades.  
Part of what makes anime so popular are the memorable 
and breathtakingly detailed worlds designed by the 
creators, from futuristic cities of steel to romantic rural 
locales. Anime Architecture presents the fantastic 
environments created by the most important and revered 
directors and illustrators of Japanese animated films, such 
as Hideaki Anno, Kōji Morimoto, and Mamoru Oshii. 

Unprecedented access to vast studio archives of 
original background paintings, storyboards, drafts and film 
excerpts offers readers a privileged view into the earliest 
stages of conception, development and finished versions 
of iconic scenes from critically acclaimed films like Akira, 
Ghost in the Shell, Metropolis and more. Revealing the 
secret creative processes of these major anime studios, 
Anime Architecture is perfect for anyone touched by 
the beauty and imagination of classic anime, offering 
inspiration for artists, illustrators, architects, designers, 
videogame makers and dreamers.
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Cale Waddacor is a South 
African artist, musician, 
photographer and 
documentarian. Skateboarding 
through his home city, 
Johannesburg, he developed a 
passion for urban art and graffiti. 
He began photographing street 
artworks to document the 
country’s rising street art scene 
and launched the website 
Graffiti South Africa in 2011, 
which was made into a book  
of the same title in 2014. 

500 illustrations
23.5 x 22.0cm
272pp
ISBN 978 0 500 022825
September
£25.00

Also available
ISBN 978 0 500 545164

Street Art 
Africa
Cale Waddacor

The first book dedicated 
to African street art, 
gathering the diverse and 
visually dazzling works 
of 200 artists across more 
than forty countries

Celebrating the explosion of street art in Africa over the 
last decade, this visually rich survey – the first of its kind 
– showcases the work of over 200 artists at the forefront 
of the boom. Including twelve in-depth interviews with 
street artists active in Africa today as well as coverage of 
the continent’s major street art projects, collectives and 
festivals, it takes the reader on an introductory tour of the 
many African street art scenes, with a deeper focus on 
the most prominent players in Kenya, Morocco, Senegal, 
South Africa and Tunisia.

Contemplate the monumental project Murais da 
Leba in Angola, which saw 6,000 square metres of wall 
covered by local graffiti and visual artists in the Serra 
da Leba mountain range. Learn more about the cultural 
influences and idiosyncrasies of individual street art 
scenes, and how they mesh with local communities, such 
as eL Seed’s project ‘Perception’: a huge multi-part mural 
stretching across more than fifty buildings in Cairo’s 
Zaraeeb neighbourhood, revealing a message of hope 
to its marginalized community in the artist’s distinctive 
‘calligraffiti’ style. 

Text commentaries elaborating on styles and 
processes, and social and cultural context, are peppered 
throughout the book, giving the reader further insight into 
a wealth of striking contemporary visual cultures – and 
helping make this a must-have for street art fans and 
practitioners.
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T H E  L AS T WA L L  T O U R

The Last Wall is an annual touring event produced by Senegal’s RBS Crew. The 
Dakar-based graffiti collective launched the event in the city of Thiès in 2014. 
Every year they travel to a different town to produce a monumental, collaborative 
mural with members of the crew and invited guests. The tour aims to take their 
graffiti - and their Pan-Africanist approach - to unexplored territories where they 
spend a few days enhancing the landscape. Successive productions were painted 
in Saint Louis (2015), Kaolack (2016), Kaffrine (2017) and Louga (2018).

THE  
LAST  
WALL  
TOUR
F E S T I VA L S  A N D  C U LT U R E
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A Cheerful Spring of ‘Froses’ in a Flock of Golden Birds



87

D
esign

M/M (Paris) is a creative 
partnership founded by  
Mathias Augustyniak and 
Michael Amzalag in Paris in 
1992. The pair have worked  
with the world's most influential 
musicians, fashion designers, 
magazines and artists.

400 illustrations
35.0 x 26.0cm
432pp   paperback
ISBN 978 0 500 023280
October
£50.00

M to M of M/M 
(Paris)
Volume 2

M/M Paris

Coinciding with a major 
exhibition in Paris, the 
second monograph of 
Europe's most distinctive 
and experimental  
graphic-design studio

Michael Amzalag and Mathias Augustyniak established 
M/M Paris in 1992, and quickly caught the attention of the 
fashion world, working for Yohji Yamamoto and Nicolas 
Ghesquière at Balenciaga, and later with Jil Sander, 
KENZO, Givenchy and Calvin Klein. The pair have also 
developed rich collaborations with musical artists, most 
notably Madonna and Björk, and a long list of independent 
producers.

Each work M/M produces is unique. Yet, despite 
this, elements of their designs recur and reverberate, 
leitmotifs that serve to unify a larger graphic narrative. 
Although print – along with an illustrative approach to 
typography – lies at the heart of M/M’s work, they have 
also produced unexpected three-dimensional designs  
for the stage, restaurants and fragrances.

This new monograph showcases hundreds of 
mind-blowing projects produced over the past ten years, 
including their work with LOEWE, Dior and Givenchy. 
With texts by renowned contributors and interviews with 
key collaborators, including Peter Savile, Miuccia Prada, 
Jonathan Anderson and Hans Ulrich Obrist, the book 
presents projects alphabetically, starting and ending 
with the letter ‘M’, thus ‘starting’ in the middle. Taken all 
together, this is a tantalizing insight into the work and 
minds of Europe’s most intriguing – and iconoclastic – 
image-makers.

Coincides with a major exhibition at the Musée des Arts Décoratifs, 
Paris, in October 2020.
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Marco Spies and Katja Wenger 
are partners at think moto,  
a Berlin-based design 
consultancy, and co-founders  
of two highly successful tech 
start-ups.

Illustrated throughout
26.5 x 20.0cm
352pp
ISBN 978 0 500 023709
August
£55.00

Branded 
Interactions
Marketing Through 
Design in the  
Digital Age

Marco Spies and Katja Wenger 

Revised and updated edition

This illustrated, 
extensively updated guide 
focuses on branded 
interaction design (BIxD), 
the brand-oriented design 
of interactive applications 

Digital design plays a crucial role in how customers 
experience a brand. However, corporate websites and 
online shops are only part of interactive brand identity; 
complex user experiences closely interlink conception, 
design and technology, and integrate consistent 
prototyping and testing. The importance of mobile 
experience has grown exponentially in recent years,  
while interactive ads, chatbots and digital billboards  
are increasingly found in the real world. The interface  
is now the brand, and this changes the professional  
profile of designers. 

This extensively updated edition of Branded 
Interactions is a practical handbook for professional digital 
designers and those just starting out. It guides the reader 
through the process of digital brand design in five key 
phases: discovering a demographic, defining an action 
plan, designing an interface, delivering a quality product, 
and distributing the design to the marketplace. Packed 
with real-world examples from brands like Google, Amazon 
and Lego, this book incorporates a wealth of design theory 
and diagrams to help build a solid framework for any 
project – incorporating brand strategy at every stage while 
remaining flexible to leave room for creativity. 

'Amasses a wealth of information and expertise to offer  
a working framework for any project' New Design
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Chris Campe's Hamburg  
design studio 'All Things 
Letters'specializes in 
typographic ideas and hand-
designed typefaces. Chris's 
work has been widely used by 
publishers, packagers, websites 
and retailers. Ulrike Rausch  
is a Berlin-based type designer. 
Since founding her font label 
'LiebeFonts' in 2009, her 
high-quality, handwritten fonts 
have been used around the 
world in publications, 
advertisements and on 
websites. 

Illustrated throughout
26.0 x 18.0cm
216pp
ISBN 978 0 500 241554
October
£30.00

Designing 
Fonts
An Introduction  
to Professional  
Type Design

Chris Campe and Ulrike Rausch

An essential guide to 
creating fonts

Type design is often presented in either such detail-
obsessed complexity that it is not welcoming to beginners, 
or it is so simplified that the resulting fonts are virtually 
useless. This book is different. It shows readers how to 
design professional fonts – without having to find out all of 
type design’s secrets first. 

Designing Fonts offers an uncomplicated but 
thorough introduction to type design from first sketches 
to finished font. With easy-to-follow instructions, many 
examples and professional tips, readers will learn how to 
create unique typefaces tailor-made for their own projects 
or client commissions. This book has two parts. Part 1 
explains the theoretical, creative and technical basics 
of type anatomy and font production. Six chapters then 
cover everything from alphabet to font, showing readers 
how to find and develop typeface ideas, design matching 
characters, produce fonts and code ligatures and 
alternates. Part 2 comprises eight workshops that explore 
how to design and implement different kinds of typefaces, 
from elegant handwritten styles to versatile display fonts 
with multiple cuts and OpenType features.

Also available
ISBN 978 0 500 241547
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Chris Campe’s 
Hamburg design 
studio ‘All Things 
Letters’ specializes 
in typographic ideas 
and hand-designed 
typefaces. Chris’s 
work has been widely 
used by publishers, 
packagers, websites 
and retailers.

Ulrike Rausch is a 
Berlin-based type 
designer. Since 
founding her font 
label ‘LiebeFonts’ 
in 2009, her high-
quality, handwritten 
fonts have been used 
around the world 
in publications, 
advertisements  
and on websites. 

Chris Campe 
& Ulrike Rausch

DESIGNING
FONTS

DESIGNING FONTS

Have you always wanted to 
create your own typeface? 
Don’t know where to start?  
Don’t be daunted.  
This book shows you how.

An Introduction to 
Professional Type Design

Type design is often presented in either such 
daunting complexity that it puts off beginners, 
or it is so simplified with the help of apps and 
web services that the resulting fonts are virtually 
useless. This book is different. It shows you how 
to design professional fonts – without having to 
find out all of type design’s secrets first. 

• Teaches the basics of type design from 
sketched letters to finished font, offering  
an uncomplicated but thorough introduction 
to type design. 

• Easy-to-follow instructions, with many 
examples and professional tips, will show you 
how to design unique typefaces tailor-made 
for your own projects or customer orders. 

• Explains the theoretical, creative and 
technical basics of type design and font 
production, showing you how to find and 
develop typeface ideas, design matching 
letters, produce fonts and expand them  
with special functions. 

• Eight workshops explore how to design  
and implement different kinds of typefaces, 
from decorative interlocking display fonts 
with alternative letters to well-developed 
headline fonts with multiple cuts and 
OpenType features.

ISBN 978-0-500-24155-4 £29.95
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Philip Jodidio is the author  
of numerous books on 
architecture, including 
monographs on Tadao Ando, 
Santiago Calatrava, Norman 
Foster, Richard Meier and  
Zaha Hadid. 

Over 350 illustrations
26.0 x 30.0cm
256pp
ISBN 978 0 500 022207
October 
£55.00

Jacobsen Arquitetura, the leading Brazilian architecture 
firm created by Paulo and Bernardo Jacobsen, are known 
for their clean lines, union with nature and bright spaces. 
This monograph features twenty-five breathtaking houses 
by the firm that exemplifies building with nature in mind. 

Each house includes a short project text by 
renowned architecture critic Philip Jodidio, as well as a 
selection of drawings and plans. The volume opens with 
an essay focusing on the global influence of the work 
of Jacobsen Arquitetura and ends with a brief section 
featuring renderings of houses still under construction 
in Europe, the Middle East, and the Caribbean. Fully 
illustrated with photography specially commissioned for 
this book, Casa Tropical sets each house in the context 
of diverse terrains and climates, making it a welcome 
resource for architects and designers. 

Casa Tropical
Houses by Jacobsen 
Arquitetura

Philip Jodidio

Twenty-five breathtaking 
houses by the acclaimed 
firm Jacobsen Arquitetura 
celebrate the sexy symbiosis 
between Brazilian modern 
living and the country’s 
tropical landscape and 
climate

Also available
ISBN 978 0 500 343296
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Dominic Bradbury is a journalist 
and writer specializing in 
architecture and design. He is 
the author of many books on 
these subjects, including Off the 
Grid, The Iconic House and The 
Iconic Interior. Richard Powers 
is a photographer who deals in 
interiors, architecture and built 
environments. His books include 
The Iconic House and The Iconic 
Interior. 

400 illustrations
28.0 x 26.0cm
320pp
ISBN 978 0 500 022955
September
£50.00

Some of the world’s greatest architects, including Walter 
Gropius, Frank Lloyd Wright and Ludwig Mies van der 
Rohe, have used their talents to create groundbreaking 
innovations in American residential architecture over 
the past 120 years. Though wide-ranging in style, these 
houses share a remarkable sensitivity to site and context; 
appreciation of local materials; experimentation with 
form, materials, and technology; and understanding of 
clients’ needs. Spanning the length and breadth of the 
United States, The Iconic American House features fifty 
of the most important, timeless, and recognizable houses 
designed since 1900. 

With pithy text and fresh, vibrant illustrations, this 
book presents a lavish array of architectural masterpieces 
designed by architects such as Philip Johnson, Richard 
Neutra, Peter Eisenman and Thomas Gluck. Specially 
commissioned and stunning photographs, floor plans, 
drawings and architect biographies ensure that it is 
perfect for students, professionals, design aficionados  
and anyone who dreams of building a house of their own. 

The Iconic 
American 
House
Architectural 
Masterworks  
Since 1900

Dominic Bradbury 
Photographs by Richard Powers

A compendium of the most 
innovative and influential 
residential buildings in the 
United States since 1900

Also available
ISBN 978 0 500 293942



92

A
rchitecture

Distinguished by their aesthetic of understated luxury 
and attention to fine detail, design firm Hare + Klein is 
synonymous with uncompromisingly comfortable, liveable 
interiors made exceptional by pitch-perfect styling. 
Whether it's a cold inner-city warehouse brought to life 
by contemporary furniture and finishes or a rural idyll 
seamlessly linked to a gorgeous garden, Hare + Klein's 
style is unmistakeable. 

Hare + Klein Interior showcases the signature use 
of texture, colour and scale in responsive interior designs 
that has defined their practice to date. Featuring alluring 
photography, architectural sketches, fabric swatches and 
mood boards for fourteen properties, this, their second 
book, offers further insight into their design decisions  
and the stunning, timeless homes that they produce.

Meryl Hare is the principal of 
Hare + Klein and is a Fellow of 
the Design Institute of Australia. 
Her work has been published in 
Vogue Living, House & Garden, 
Belle, Monument, Artichoke, 
Spark, Box and Inside Out, as 
well as in several books. 

Illustrated throughout
30.0 x 23.0cm
304pp
ISBN 978 1 760 760441
August
£35.00

Hare + Klein 
Interior
Meryl Hare

Thames & Hudson Australia

A personal invitation 
into the elegant and 
alluring designs of  
Hare + Klein
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STUDIO ONGARATO MPAVILION 
PUBLICATION DESIGN DEVELOPMENT

MPAVILION 

SEAN GODSELL
AMANDA LEVETE

BIJOY JAIN
REM KOOLHAAS &
DAVID GIANOTTEN
CARME PINOS
GLENN MURCUTT

ENCOUNTERS  
WITH DESIGN AND
ARCHITECTURE

Each year, MPavilion blooms as a unique, innovative 
civic space for the community to engage with and share. 
Complemented by an independent cultural program 
driven by Australian and international artists, designers, 
thinkers and cultural institutions, it's an invitation to 
communicate, collaborate, educate and create. It is, in 
the words of Professor Alan Pert, Director of Melbourne 
School of Design at the University of Melbourne, a ‘cultural 
laboratory ... an educational environment beyond the 
institution, a museum without a collection’.

Centred around the six pavilion projects created 
to date by architects Sean Godsell, Amanda Levete, Bijoy 
Jain, Rem Koolhaas & David Gianotten, Carme Pinós and 
Glenn Murcutt, MPavilion will reflect on the projects' 
ongoing architectural and cultural impact. Incorporating 
architectural drawings, renders, models and design 
statements, as well as eight essays by leading design 
writers and photographs documenting each project and 
the activities that it inspired, this book considers how 
each architect responds to or highlights issues relevant 
to contemporary design, architecture and community 
building. In doing so, MPavilion positions their collective 
endeavour as a global model for cultural activation, 
design leadership, place-making, community building, 
architectural tourism, philanthropy and public/private 
partnerships. This is at once the perfect introduction 
to and critical assessment of the MPavilion project.

An architectural commission at heart, MPavilion 
is more than a structure, it's a community.

MPavilion is an annual 
architectural commission 
designed by a leading 
international architect for the 
Queen Victoria Gardens in 
Melbourne, Australia. Inspired 
by the Serpentine Pavilion in 
London, the MPavilion project 
was established in 2014 by 
Naomi Milgrom AO, one of 
Australia's foremost cultural 
visionaries and philanthropists, 
and is funded by the Naomi 
Milgrom Foundation in 
partnership with the City of 
Melbourne and Victorian State 
Government. 

Illustrated throughout
30.0 x 21.0cm
256pp
ISBN 978 1 760 760564
August
£40.00

MPavilion
Encounters 
With Design 
and Architecture

MPavilion 

Thames & Hudson Australia

An essential contemplation 
of a truly forward-
thinking, community  
and arts-focused annual 
architectural commission 



94

A
rchitecture

IS
BN

 9
78

-0
-5

00
-3

43
63

-0

Karla Cavarra Britton is an art 
and architectural historian who 
has written extensively about 
modern and contemporary 
sacred architecture. Robert 
McCarter is an architect, author 
and the Ruth and Norman 
Professor of Architecture at 
Washington University, St Louis.

Supported by the Graham 
Foundation for Advanced 
Studies in the Fine Arts

180 illustrations
24.0 x 17.0cm
352pp
ISBN 978 0 500 343630
September
£45.00

Writer, architect, editor and professor Kenneth Frampton 
has long exerted a tremendous global influence on both 
the theory and practice of architecture. In this illustrated 
volume, twenty-seven contributors from around the world 
explore and pay homage to his writing and teaching. 

Intended for architects, scholars and students, the 
book is organized around broad themes representative 
of Frampton’s contributions to the discipline, including 
landscape and urban form, technology and place, 
and pedagogy and practice. The premise of Modern 
Architecture and the Lifeworld is rooted in Frampton’s 
understanding of the ways in which architecture must 
engage with both cultural and constructional imperatives; 
and it collectively addresses strategies for grappling with 
a range of contemporary issues, including the political 
discourses surrounding region and globalization, the 
future of the public realm, and the role of women in 
advancing the practice of architecture. 

The Contributors: Emilio Ambasz, Wiel Arets, Barry Bergdoll, Brad 
Cloepfil, Jean-Louis Cohen, Peter Eisenman, Yvonne Farrell and 
Shelley McNamara, Kurt Walter Forster, Steven Holl, Robert M. 
Maxwell, Mary McLeod, Joan Ockman, Ken Tadashi Oshima, Juhani 
Palasmaa, Patricia Patkau, Alberto Perez-Gomez, Saskia Sassen, 
Brigitte Shim, Alvaro Siza, Robert A.M. Stern, Bernard Tschumi, 
Anthony Vidler, Wang Shu, Wilfried Wang and Wilfried Wang.

Modern 
Architecture 
and the 
Lifeworld
Essays in Honor of 
Kenneth Frampton

Edited by Karla Cavarra Britton  
and Robert McCarter

A well-illustrated volume 
of essays by prominent 
historians, scholars and 
practitioners in honour of 
the vast scope of Kenneth 
Frampton’s seminal 
contributions to the field  
of contemporary 
architectural practice  
and its history
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Antony Radford is an urban 
designer and Emeritus Professor 
of Architecture at The University 
of Adelaide. Selen B. Morkoç 
is a writer and critic who has 
practised and taught architecture 
and theory in Australia and 
Turkey. Amit Srivastava is an 
architectural historian based at 
the University of Adelaide.

c. 2,600 illustrations
22.0 x 29.7cm
360pp
ISBN 978 0 500 023624
September
£35.00

Here is a revised and expanded edition of the original 
ambitious book aimed at a new generation of architects 
who take technology for granted, but seek to understand 
the principles of what makes a building enduring. 

Over fifty buildings, including five new to this 
edition, by the greats of modern architecture – from Aalto 
to Gehry, from Le Corbusier to Hadid – are represented 
in illustrations that explore all facets of the building’s 
creation. Starting from its site, each building is analysed 
through its surroundings, use of natural light, volumes 
and massing; its programme and circulation; its details, 
fenestration and ornamentation, taking the reader straight 
to the heart and mind of the architect. Targeted at rising 
students and architects who seek to create architecture 
that transcends digital tools and techniques, The Elements 
of Modern Architecture is an essential reference and 
inspiration for generations to come.

The Elements 
of Modern 
Architecture
Understanding 
Contemporary 
Buildings

Antony Radford, Selen B. 
Morkoç and Amit Srivastava

Revised and expanded edition

The world’s best buildings 
since 1950, dissected and 
analysed through specially 
commissioned freehand 
drawings
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Harry Cory Wright is a leading 
landscape photographer whose 
work is concerned with the 
fundamental sense of place. 
Alex Beard CBE has been Chief 
Executive of the Royal Opera 
House since 2013. He previously 
worked for 25 years at Arts 
Council England and Tate.

120 illustrations
17.0 x 12.0cm
176pp   paperback
ISBN 978 0 500 295793
September
£12.95

The Royal Opera House, Covent Garden, presents some 
of the most accomplished ballet and opera artists in 
productions of world-renowned quality and remarkable 
scale. There have been three theatres on the site. The 
original theatre opened in December 1732 and served 
initially as a playhouse. The first ballet was performed 
there in 1734, and the first opera (by Handel, who wrote 
many operas and oratorios for Covent Garden) later in the 
same year. The present building – the third on the Covent 
Garden site following two disastrous fires – opened in 
1858 and has been known as the Royal Opera House 
since 1892. The Covent Garden complex was extensively 
transformed in several phases during the late 20th and 
early 21st centuries. It is the home of The Royal Opera, The 
Royal Ballet and the Orchestra of the Royal Opera House. 

Harry Cory Wright’s photographs explore every 
aspect of the Royal Opera House, from the red-and-gold 
auditorium and the rehearsal spaces of The Royal Ballet 
to the behind-the-scenes workshops where props, wigs, 
costumes, weapons and sets are created on site with 
extraordinary skill. 

Royal Opera 
House
Harry Cory Wright 
Introduction by Alex Beard

Pocket Photo Books series

Explore the richly creative 
world of the Royal Opera 
House – home to both 
opera and ballet – in this 
exquisite pocket album 
of photographs
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James Campbell, an architect 
and art historian, is Seear Fellow 
in Architecture and History of 
Art at Queen’s College, 
Cambridge. Will Pryce, a trained 
architect and award-winning 
photographer, is the author of six 
books, all published by Thames 
& Hudson.

292 illustrations
29.3 x 22.8cm
328pp
ISBN 978 0 500 023525
August  
£30.00

Ambitious and wide-ranging, this is the first single volume 
to tell the story of the library as a distinct building type, all 
around the world and from the beginnings of writing to the 
present day. 

Book collections have always served to display 
their owners’ culture and learning and the word ‘library’ 
has come to mean not only the books themselves, but 
also the buildings that house them. Each age and culture 
has moulded them to reflect its own priorities and 
preoccupations – mirroring the history of civilization itself. 

In its highest form the library became a total work 
of art, combining painting, sculpture, furniture and 
architecture. From their designs for the libraries of ancient 
Rome to those of the Bibliothèque Nationale in Paris, 
architects have sought to outdo each other by producing 
ever more spectacular settings. 

The author and photographer have travelled the 
globe, documenting some eighty libraries. Architectural 
historian James Campbell contributes an authoritative and 
highly readable account. Will Pryce is one of the world’s 
leading photographers of interiors and architecture. 
Arresting and technically flawless, his photographs are 
both lucid and deeply atmospheric.

‘A fascinating read for anyone who appreciates books and 
the beautiful buildings they’re housed in’ Elle Decoration

The Library
A World History

James W. P. Campbell  
and Will Pryce

Compact edition

The definitive worldwide 
architectural history of  
the library, with 
spectacular original 
photography by one of  
the finest architectural 
photographers at work 
today 

‘Glorious’ 
Sunday Telegraph
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Herbert Ypma is a bestselling author 
and photographer whose ground-
breaking HIP Hotels series inspired 
an entirely new genre of travel 
publishing. His many other books 
include RSVP: Simple 
Sophistication, Effortless 
Entertaining and Amazing Places 
Cost Nothing, both published by 
Thames & Hudson.

550 illustrations
26.0 x 20.0cm 
352pp   flexibound
ISBN 978 0 500 294956
July
£29.95

New Map 
France
Unforgettable 
Experiences for the 
Discerning Traveller 

Herbert Ypma

Following New Map Italy, 
the second book in Herbert 
Ypma’s series is the ultimate 
visual guide to the finest 
hotels and experiences 
France has to offer

In this new guide to France – the most visited country on 
the planet – Herbert Ypma surprises and delights with his 
unequalled eye for detail and his unerring ability to judge 
what makes the difference between a good experience 
and a truly memorable one. The numerous experiences 
and tips that he maps out across the length and breadth of 
France fall into four key categories. ‘Staying in Character’ 
presents thirty-five places to stay, from the grand to the 
eccentric, all embodying the soul and character of their 
setting – whether it’s bedding down in a surf shack at 
Soulac-sur-Mer or soaking up centuries of history at the 
luxurious Château de Canisy. ‘Eclectic Experiences’ offers 
thirty stand-out experiences, from climbing the Dune 
de Pyla to salsa-dancing in a calanque (a fjord-like inlet); 
‘Legend for Lunch’ points you in the direction of twenty 
of the most authentic places to eat, while ‘Convincing 
Context’ presents ten experiences enhanced by nuggets 
of history. 

This new map of authentic French experiences is 
the must-have 21st-century guide for the world’s most 
exacting traveller. 

Also available
ISBN 978 0 500 292884



Tyler Brûlé is the Editor-in-chief 
of Monocle. Andrew Tuck is the 
magazine's Editor, Josh Fehnert 
is its Executive Editor, and Joe 
Pickard, its Books Editor. 

Illustrated throughout
24.0 x 19.0cm
288pp
ISBN 978 0 500 971109
September
£35.00

The Monocle 
Book of Gentle 
Living
A guide to slowing 
down, enjoying more 
and being happy 

Tyler Brûlé, Andrew Tuck,  
Josh Fehnert and Joe Pickard

A handbook for the new 
decade: a book that helps 
you think about how to 
slow down, reconnect  
and live a gentler life

Also available
ISBN 978 0 500 971079
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Monocle has always been a champion of taking it slow. 
Past issues have encouraged readers to dive into a lake 
and go for a run. To sleep well. To eat food made with love. 
Even today, in a tense moment in history, the magazine 
has done its bit to argue for a new modern etiquette where 
communities are generous with their time, hospitality, and 
forgiveness.

Now its editors and correspondents have brought 
all of this together in The Monocle Manifesto for a Gentler 
Life, a book that urges us all to slow down, reconnect, 
make good things, and think about the spaces we call 
home. Some of the highlights of this volume include: 
An illustrated guide to being nice, respecting your 
neighbours, and controlling your social media rants; 
practical tips on how to design a house that’s good for 
you and your family; Q&As with the people who have 
decided to take a gentler approach to work and living, and 
a celebration of locally made food – with featured recipes – 
as well as the chefs that bring people together. The helpful 
tips and insights in this guide make it the perfect handbook 
for anyone looking to slow down and enjoy life.
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Fleur McHarg is one of 
Australia’s most renowned 
florists. She has designed for 
events in Australia and 
internationally and her work has 
been featured in magazines 
including Vogue Mexico, Inside 
Out and Vogue Living Australia.

Illustrated throughout
27.0 x 20.0cm
224pp   paperback
ISBN 978 1 760 760816
July
£19.95

The Flower 
Expert
Ideas and inspiration 
for a life with flowers

Fleur McHarg

New in paperback

Thames & Hudson Australia

Offers indispensable 
advice on creating 
breathtaking floral 
displays

The aptly named Fleur McHarg has been creating dazzling 
floral arrangements for every kind of event for over twenty-
five years. Guided by the wisdom of Constance Spry, the 
trailblazing 20th-century florist, Fleur believes in letting 
flowers be the stars of the show by working with the 
natural shape of a flower or branch. With an unparalleled 
instinct for colour and endless creative conceptions, Fleur 
is the go-to florist for her celebrity clients.

In The Flower Expert, Fleur brings her years 
of experience in creating glorious and unique floral 
arrangements for every kind of event imaginable, and 
flavours it with her idiosyncratic take on colour, the 
personalities of flowers and why there are some things 
you should never do with floral arrangements. She shares 
her astute flower philosophy, including an analysis of why 
some combinations work and others don't, her favourite 
flowers to use for each occasion, and how to select a base 
and blend colours for a flower arrangement.

Through Fleur’s guidance and colour inspiration, 
readers learn how to showcase flowers for startling 
impact. The Flower Expert is a celebration of colour 
and the artistry behind contemporary and classic floral 
arrangement styles.

'From roses and rununculas to dahlias and dogwood, 
Fleur creates a mood of unpretentious elegance' Belle
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Claire Bingham is a writer, 
journalist and former homes 
editor at Elle Decoration. She  
is the author of several books 
about design, lifestyle and  
travel, and frequently writes  
for international magazines  
and newspapers. 

280 illustrations
25.0 x 19.5cm
224pp
ISBN 978 0 500 023013
August
£25.00

Wild Kitchen
Nature-Loving Chefs 
at Home

Claire Bingham

Featuring recipes and a 
wealth of tips and ideas, 
this is a glimpse inside the 
home kitchens and gardens 
of twenty top food 
personalities who are 
leading the way in 
sustainable cooking 

With environmental concerns at an all-time high, many of 
us are looking to promote sustainability in our everyday 
lives, especially at home. It is more important than ever 
that our kitchen and dining spaces allow us to live in 
harmony with nature. This glimpse into the home kitchens 
and dining areas of twenty of the world’s top chefs, food 
bloggers and restaurateurs reveals inspiring ways that the 
food-obsessed are embracing the 'wild' at home in their 
cooking and dining. 

From a chef who experiments with herbs in a city 
apartment to a blogger who forages with her family 
in a local forest, each person's featured kitchen story 
offers a behind-the-scenes view of their unique cooking 
philosophy along with their insider tips for creating a 
unique kitchen space. Each personality – from Jasmine 
Hemsley and Skye Gyngell to Rachel Khoo and Adam 
Aamann – provides a simple recipe that uses some of their 
favourite natural ingredients. Offering advice on essential 
utensils, entertaining and bringing the outside in, the 
book also features a directory about each chef for those 
interested in finding out more. 

With the rise of veganism and an ever greater 
awareness of where our food comes from, Wild Kitchen 
offers insights from those who have lived and eaten the 
natural lifestyle for years. The knowledge and insight they 
offer in these pages will inform, delight and inspire all food 
lovers seeking to bring even more nature and goodness 
into their daily lives. 
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123 Seriously 
Smart Things 
You Need To 
Know About 
The Climate
Mathilda Masters 
Illustrations by Louize Perdieus

Did you know that:

• Seventeen football fields of forest vanish every minute? 
• Cow farts generate harmful methane gas?  
• There is plastic in toothpaste and shampoo? 

Filled to the brim with astonishing facts about the 
environment and climate, all accompanied by Louize 
Perdieus' zingy illustrations, this book will arm everyone 
with the facts on the environmental crisis and how we can 
keep Earth livable. This collection of 123 seriously smart 
facts has been compiled with the input of Hans 
Bruyninckx, director of the European Environment 
Agency, and the science writer Ilja Van Braeckel.  
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LAND AHOY!
(I THINK)

exploration ship with mini-mast

48 WE NEVER THOUGHT WOOD COULD 
RUN OUT

49 WALK OR CYCLE TO AVOID EMITTING 
CARBON DIOXIDE

We humans are naturally curious, and in the 15th 
and 16th centuries, people set out to explore the 
world. They wanted to know what lands lay on 
the other side of the great ocean. To do that they 
needed ships, which were made of wood. At that 
time there were only sailing ships, so they had to 
have masts. Only tall, strong trees were suitable 
for the purpose. Everything was fine to start 
with, but then people noticed that really big trees 
were getting harder to find. In Italy, Portugal and 
Spain they soon ran out of trees that were big 
enough. After that they had their ships built in 

Do you always walk or cycle? Well done! Then 
you’re not emitting carbon dioxide, apart from 
the little bit you breathe out. Most motorized 
transport does emit carbon dioxide, but not all 
the same amount.

When you take the train, you emit 28 grams of CO2 
per kilometre. On the bus the emission goes up to 
68 grams per kilometre and on a motor scooter 
up to 72 grams. In a small family car you emit an 
average of 104 grams per kilometre, and with a 
large car 158 grams. Of course it depends what car 
you drive. Cars running on petrol, diesel or gas all 

the colonies they had just conquered. Wood is 
not unlimited and we have already used a lot of 
it. Three quarters of China was once forested. 
Now there is barely 5% left. In the USA, only 7% 
of the virgin forest remains. More than half of 
the tropical rainforest has gone. It takes a long 
time for forests to grow back again. If we stop 
deforestation now, we can reduce carbon dioxide 
emissions by a fifth. In the next 50 years we also 
need an intensive global effort to plant new trees. 
That will help to slow down global warming.

emit greenhouse gases. The more they use, the 
greater the emissions. Basically an electric car 
does not emit greenhouse gases, provided that it 
runs on renewable green energy such as wind or 
solar power. And of course a lot of carbon dioxide 
is emitted in the manufacture of those cars. 
Aircraft create a lot of emissions, about 285 grams 
per kilometre per passenger.

There are lots of websites where you can calculate 
the emissions created by a journey by car, train or 
aeroplane. This might be a useful way to find out 
if you want to become a world traveller!

BONUS FACT
Over half the car journeys we make 

are shorter than 5 kilometres. 
Maybe you could see whether your 
school is close enough to home for 

you to walk or cycle there, or go 
by public transport.

walking
kick scooter
skateboard
roller skates
train
bus
motor scooter
small car
large car
aeroplane

CO 2
CO 2
CO 2
CO 2
CO 2
CO 2
CO 2
CO 2
CO 2
CO 2

0g
0g
0g
0g

28g
68g
72g

104g
158g
285g

transport emission level

THE EARTH IS GETTING HOTTERCHAPTER 3  17

5 THE SUN GIVES OUT TEN THOUSAND 
TIMES MORE ENERGY THAN WE NEED

Chances are, you’ve never really given the sun 
that much thought, apart from feeling happy 
when it’s warm and sunny. The sun is basically 
an enormous power station. It gives off, or 
emits, as much as 8,700 times more energy to 
the earth than we need for the whole world to 
keep everything working. However, not all of 
the sun’s rays reach the earth’s surface. About a 
third are immediately reflected back into space 
by clouds in the air, snow, ice and water on the 
earth’s surface and other reflective surfaces. 
This reflection is called albedo (see Fact 32). 

You’ve probably seen greenhouses before. They’re 
big glass buildings in which all kinds of delicious 
vegetables, fruits and other plants are grown. The 
sun shines in through the glass and this makes 
everything nice and warm. Heat is trapped inside, 
so plants keep growing even if it’s cold outside.

Think of our planet as a giant greenhouse. 
Although it doesn’t have glass around it, it does 
have a lot of gases. These gases make up the 
earth’s atmosphere. Most of the atmosphere is 
made up of the gases nitrogen (78%) and oxygen 
(21%). The rest (1%) is mostly argon, but there 
are also greenhouse gases like methane and 
nitrous oxide. Around 2 to 3% of the atmosphere 
is water vapour, which is also a greenhouse 
gas. Greenhouse gases work like the glass of a 
greenhouse. In the daytime, the sun warms the 
outside of our planet. When the earth cools down 
at night, the greenhouse gases keep in the heat. 
They are like the roof and walls of our planet’s 
greenhouse. Because of them, it is nice and warm 
in many places on the earth and lots of things can 
grow and bloom there. Without greenhouse gases, 

6 THE EARTH IS AN ENORMOUS 
GREENHOUSE

it would be a lot colder on earth – an average of 
-18°C instead of the average global temperature 
of 15°C that we have now. That’s a difference of 
as much as 33°C. It’s likely that life on our planet 
would look very different!

So we need greenhouse gases to survive. 
But here’s the problem. If there are too many 
greenhouse gases in the atmosphere, the earth 
keeps getting warmer. That’s not a good thing and 
the consequences are dangerous. The ice at the 
poles melts and more 
water flows into the 
oceans. Large areas 
of land will flood. 
In some places, it will 
be so dry that nothing 
can grow any more, 
while other places 
overflow. There will 
also be more storms 
and hurricanes. 
These effects are 
called climate change. 

Two-thirds of all the sun’s rays are absorbed 
by the earth and its atmosphere. The earth 
re-releases some of the energy as infrared rays 
and this creates heat. Yes, you read that right: 
the sun warms the earth and the earth warms 
the air. Some of the heat given off by the earth 
disappears into space, but some of it is bounced 
back again by gases in our atmosphere (see 
Fact 6). The balance between the sun’s radiation 
and the earth’s radiation is called the global 
radiation balance. It’s very important that this 
balance is maintained.

rays  
reflected back 

into space

atmosphere
rays  

absorbed 

infrared heat

THE EARTH’S ATMOSPHERE 

exosphere

thermosphere
mesosphere

ozone layer
stratosphere

troposphere

nitrogen 78%
oxygen 21 %

argon

carbonothers 1 %

THOSE ARE SOME 
POWERFUL RAYS! 

EVERYTHING IS CONNECTED

123WHAT ARE WE GOING TO DO ABOUT IT?

101 NATURE IS MORE PRODUCTIVE 
IF YOU LEAVE IT ALONE

In some parts of Africa, it’s often very hard for 
farmers to grow their crops. They sometimes have 
to sow up to four times before anything grows. 
That’s because there is not enough water in the 
soil and the wind cuts across the land like a knife, 
making it hard for plants to thrive.

Quite by accident, farmers in Niger in West Africa 
discovered that it was better to leave trees and 
bushes standing and not cut them down. They 
found that out by chance. Outside the farming 
season a lot of the young men worked in the city. 
When they returned the land was overgrown with 
trees and bushes. Some of them came back so 
late that they didn’t have time to clear their fields. 
They planted the seeds on fields where trees and 
bushes were still growing. 

To their surprise, the farmers who left the trees 
and bushes had better harvests than those who 
had cleared them. Exactly the same happened the 
following year. The farmers decided not to ‘empty’ 
their fields any more. They left the trees and 
bushes as they were. The trees sheltered the fields 
against the wind and shaded the crops growing 
there. The water in the ground did not evaporate 
as quickly and there was more left for the plants. 
The leaves that dropped from the trees fed the 
soil. The farmers have now learnt a lot more 
about forestry. The greening of over 5 million 
hectares of agricultural land in Niger only took 
a couple of years. That is an enormous amount 
of land. In fact, all the farmers did was let nature 
take its course. They did not plant trees specially; 
they just let the ones that were already there 
grow. It was both cheap and effective. 

Chernobyl before

after
MUCH 
BETTER

100 NATURE TAKES OVER AGAIN WHEN 
THERE ARE NO PEOPLE AROUND

In 1986 there was a terrible disaster in Ukraine, 
a country in Eastern Europe. A nuclear 
power station reactor blew up in the town of 
Chernobyl. More than 100,000 people had to flee 
the radiation. The town had to be completely 
evacuated.

It will still be a long time before Chernobyl is 
safe for people. But something extraordinary is 
happening. The buildings, houses and streets are 
being taken over by greenery. Trees are growing 
through the roofs of the houses. All kinds of 
plants and trees are growing where a factory 
used to be. The asphalt on the roads is being 
pushed up by bushes.

Wild animals have also returned. At the moment 
Chernobyl is home to foxes, lizards, salamanders 
and many different birds. Scientists visiting the 
site also see a lot of large mammals such as deer, 
eland and brown bears. There is even a herd of 
Przewalski’s horses, which were thought to be 
almost extinct in the wild. And there are a lot 
of wolves. They only come if there is enough 
prey for them to hunt. In thirty years, nature 
has managed to recover. The place where a town 
once stood has now gone back to nature. There 
is still radiation there, but that does not seem 
to have all that much effect on the animals. 
If people come back to live there there’s no doubt 
the animals and nature will disappear again. 
Apparently human beings are more of a threat 
to nature than atomic radiation.

Mathilda Masters is a writer and 
explorer. She is the author of 
numerous books. Louize 
Perdieus studied graphic and 
illustration design at the 
Academy of Fine Arts in 
Antwerp.

24.0 x 19.5cm
144pp   paperback
ISBN 978 0 500 296035
July
£12.95
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Susan Herbert (1945–2014) 
studied at the Ruskin School of 
Drawing and Fine Art, University 
of Oxford, and was the author 
and illustrator of several titles, 
including The Cats Gallery of 
Art, Diary of a Victorian Cat, 
Impressionist Cats, 
Shakespeare Cats and Movie 
Cats. Corina Fletcher has over 
twenty years of experience in 
paper engineering and pop-up 
books, including two editions  
of Archipops notecards.

20.0 x 16.0cm
6 pop-ups
ISBN 978 0 500 023594
September 
£14.99

You may be familiar with Old Master paintings; you may 
even be familiar with cats inserting themselves into Old 
Master paintings: but you’ve never seen them in three-
dimensional pop-up form. 

Susan Herbert's paintings have been delighting 
cat fans and culture buffs for decades. Her trademark 
blend of humour and feline enthusiasm makes her art 
instantly recognizable to cat lovers everywhere. Since 
her first collection, The Cats Gallery of Art, was published 
in 1990, her work has appeared in numerous books that 
feature cats in iconic works of art, scenes from operas, 
Shakespearean plays, and movies. 

In this new compilation, renowned paper engineer 
Corina Fletcher has transformed six of Herbert’s most-
loved paintings into three-dimensional works of art, 
including Herbert’s interpretations of classic paintings  
by Jan van Eyck, Sandro Botticelli, Diego Velázquez, 
Jean-Honoré Fragonard, John Everett Millais and Édouard 
Manet. Each of these clever and charming feline portraits 
is accompanied by engaging and lively text, which 
illuminates the drama unfolding on the page. 

Charming and fun, this book of pop-ups will delight 
fans of Susan Herbert as well as those encountering her 
work for the first time. 

Cat in Art:  
A Pop-Up Book
Susan Herbert 
Paper engineering  
by Corina Fletcher

A new compilation  
of Susan Herbert’s 
enchanting feline 
reimaginings of famous 
paintings brought to life  
in pop-up form

Also available
ISBN 978 0 500 295571
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The Shakespeare Birthplace 
Trust in Stratford-upon-Avon is 
the global centre for learning 
about and experiencing the 
works, life and times of the 
world’s best-known writer. 
Through the five historic 
Shakespeare family homes, 
internationally designated 
museum collections and 
award-winning learning 
programmes, the Trust provides 
imaginative, immersive and 
interactive opportunities for 
people of all ages and 
backgrounds, attracting 
approximately three-quarters  
of a million visitors each year.

225 illustrations
21.0 x 14.0cm
160pp
ISBN 978 0 500 023020
September
£12.95

A Shakespeare 
Motley
An Illustrated 
Assortment

The Shakespeare  
Birthplace Trust

An illustrated miscellany  
of fascinating facts, 
definitions and quotations 
relating to the world’s most 
famous playwright

A Shakespeare Motley is a delightful cabinet of 
Shakespearean curiosities, arranged in a straightforward 
alphabetical order, that will inform, enthuse, intrigue and 
amuse anyone who would like to know more about the 
richly varied and versatile life and work of the world’s 
best-known author. Drawing unusual connections, this 
ingenious guide will show you what Hamlet’s Ophelia has 
to do with The Tempest, Twelfth Night and ships; how a 
stage direction speaks to Elizabethan treatment of bears.  

Uniquely for a miscellany on this subject, the text is 
illustrated throughout with images taken exclusively from 
the unparalleled archives of the Shakespeare Birthplace 
Trust. Readers will quickly gain a vivid, authentic sense 
of Shakespearean times, from the very real dangers of 
drowning to the fascination of falconry; from the elegance 
of eglantine to the resonances of ring-giving. 

With entries ranging from Apothecary to Zephyr, Bee 
to Yorick, this succinct but stimulating book illuminates all 
corners of Shakespeare’s world. It will be the perfect gift 
for those who would like to get closer to deciphering the 
elusive but inexhaustibly intriguing Bard.

Also available 
ISBN 978 0 500 293867
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Starting with the groundbreaking drawings of Leonardo 
da Vinci, this lavishly illustrated book chronicles the 
remarkable history of anatomical illustration from the 
Renaissance to the digital 'Visible Human' project today. 
Its survey of five and a half centuries of meticulous visual 
description by anatomists and artists will be a welcome 
addition to the libraries of artists, art students, doctors  
and anyone interested in the history of science. 

'Mesmeric ... a macabre and illuminating survey of 
anatomical art' Guardian

Benjamin A. Rifkin lives and works in New York City as a private art 
dealer specializing in Old Master paintings, drawings and sculpture. 
Michael J. Ackerman is Assistant Director for High Performance 
Computing and Communications at the National Library of Medicine 
in Bethesda, Maryland. Judy Folkenberg is a freelance writer. She is 
also a book artist, and binds and makes books by hand.

320 illustrations 
22.9 x 15.2cm 
344pp   paperback 
ISBN 978 0 500 295991 
July 
£19.95

H
ighlights

Human 
Anatomy
Depicting the Body 
from the Renaissance 
to Today

Benjamin A. Rifkin,  
Michael J. Ackerman  
and Judith Folkenberg

New in paperback

The Heart of 
the World
A Journey to Tibet’s 
Lost Paradise

Ian Baker

‘One of the most 
extraordinary tales of 
adventure and discovery 
ever told’ San Francisco 

Chronicle

The Heart of the World recounts one of the most 
captivating stories of exploration and discovery in recent 
memory – an extraordinary journey into one of the wildest 
and most inaccessible places on earth, a meditation 
on our place in nature, and a pilgrimage to the heart of 
Tibetan Buddhism. 

After years of research and investigation, Buddhist 
scholar and world-class climber Ian Baker and his 
team made worldwide news by reaching the bottom 
of the forbidding Tsangpo gorge in Tibet and finding a 
magnificent 108-foot-high waterfall Tibetan prophecies 
proclaim is the greatest of the mythical sanctuaries. This 
edition features a new foreword from Ian Baker, in which 
he reflects on his most recent journeys to the 
Tsangpo gorge.

Ian Baker is a cultural historian and the author of seven books on 
Tibetan Buddhism and Himalayan art and culture, including The Dalai 
Lama’s Secret Temple, The Tibetan Art of Healing and Tibetan Yoga. 
The National Geographic Society named him as one of the seven 
‘Explorers for the Millennium’ for his groundbreaking field research in 
Tibet’s Tsangpo Gorges.
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p3, Shaping the World 
Sculpture: Giambologna, Rape of the Sabine Women, 
1583. Marble, height 410 cm (161 1/2 in.). Loggia dei Lanzi, 
Florence. Photograph © Ela Bialkowska, OKNO Studio

p46, John & Yoko: Plastic Ono Band
Bill Zygmut (John & Yoko on TOTP moments after their 
performance of ‘Instant Karma! (We All Shine On)’
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